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*All glory to Sri Sri Guru and Gouranga * 


Holy Invocations 


Acai Meme, 
Zouiaczndra numah 


Meaning — “ All glory to Śri Sri Gouracandra, the rasa-filled 
incarnation of Bhakti, Whose body is covered with ecstatic 
horripilations (puts a fully bloomed Kadamda flower to shame) caused 
due to engrossment in His own sweet rasa , Who is lifting His arms 
high and repeatedly crying “Hari Hari”, Who is dancing swiftly, 
Who is wetting the earth with torrential tears, and Who is constantly 
surrounded by devotees Who are ever immersed in congregational 
chanting of the Holy Name.” 


Meaning - “May my heart be ever captivated by the sweet 
rasa of Sri Sri Radha Madhava Who are the transcendental, most 
Divine hero and heroine of youthful pastimes, Who are brilliant with 
fair and dark splendor, Whose eyes are ever dancing in the celebration 
of Divine pastimes, and are engaged in witty love-sports, and Who 
are ever caressed by each other's pleasing sweetness.” 


fay nupa sanatana bheatte naghunatha 
eu yuna gopala thatla dasa raghunatha, 
bi chaya gosainor kari cakana oandana 
Yanka hatte vighna nasa abpista purana. 


Meaning - “All glory to Sri Rupa. Sanfitana, Raghuriatha 
Bhatta, Jiva, Gopala Bhatta and Raghunatha Dasa ! I pay my 
obeisance unto their lotus feet that have the power to alleviate all 
obstacles and to fulfil all Spiritual desires.” 


Offering 


From his vast garden of Rasa, I had plucked a few fragrant flowers. 
The immense fragrance of the flowers had tempted me to knit them into 
a garland. No doubt, the flowers are fragrant, but there is no creativity 

in the garland. So I dare not gift it to anyone. I have decided to 

present it to the one from whose garden I have plucked these 
flowers, because, whenever I have offered anything, he has 

always accepted it smilingly and affectionately. Hence, 

like worshiping Mother Ganga with her own waters, I 

am offering this garland of “RASADARSAN" with 
utmost devotion to my most venerable, expert 
-in-all-the-scriptures, "Nityalila pravista 


Srimat DINASARAN DAS Babaji 
Maharaj’. 
- Pretending to be a 
servant, 
Ananta das. 


RREKKEMNAKAELERLAKEE 


All Glory to Sri Sri Goursundar 


PREFACE 


The Rasa-stuff is beyond all material nature and is inconceivable 
like the Brahman who is transcendental. It can only be experienced 
and cannot be ascertained by arguments. Those who do not have 
the desire or culture to relish Rasa, can never realize Rasa in their 
hearts. 


“Tasmadalaukikah satyam vedyah sahrdayairayam." 
-Sahitya Darpan 


Meaning - “Rasa is out-of-this world and known only to a 
connoisseur.” 


The ultimate goal of the living entity is to obtain ‘bliss’. The Vedas, 
Puranas, various religions and philosophies have shown the ways 
and means to achieve this. In the same way, the Rasa-scientists 
have pointed towards Rasa as a means to attain the zenith of bliss. 


“Rasasyananda dharmütvat" and “Camatkari sukham Rasah.” 
-Alamkara Kaustubha 


Meaning — "Bliss is an inseparable property of Rasa" and "Rasa has a 
wonderful joy" 
(a) 


The Supreme Personality of Godhead is full of Rasa or bliss. The 
living entity can be really blissful by relishing Him alone. 


“Raso vai sah” , "Anandam Brahman” and "Rasa hyevayam 
labdlianandi bhavati.” : 


x . 
Sruti 


Meaning - “He alone is Rasa”, “Brahman is bliss” and “One can 
attain bliss by relishing Rasa.” 


Hence the devotees are worshipers of Rasa-Brahman (the Supreme 
Personality who is filled with Rasa). The one who desires to relish 
literature should seek out the Rasa-filled Lord Govinda through 
good literature and thus worship Rasa-Brahman. For him, good 
literature is the best guide and also the best way to attain Rasa- 
Brahman. The rhetoricians say - 


"Svadah kavyartha sambhedatniananda samudblizvah, Rasa ityucyate.” 


Meaning - “When the descriptions in a literary piece illuminates 
the heart and the soul is floated with bliss, the expression of that 
relish is called ‘Rasa’.” 


"Vibliavenünubliivena vyaktah saiiCarina tatha, Rasatameti ratyadi 
sthayiblizvah sacetüsam." 
- Sahitya Darpan 


Meaning - “A Rasa (e.g. erotic Rasa) is expressed through its 
dominant mood (ie. passion), the subjects, their activities and 
passing moods. Only when this Rasa becomes relishing to an 
appreciating connoisseur, it can be termed as ‘Rasa’. 


According to the rhetoricians, devotion is only a bhava and cannot 
be classified as ‘Rasa’. They say that - the passion for the demi- 
gods is a part of bhava. 


"Bhava evabhisampannah prayanti Rasa rüpatam." 


Meaning - “When blizva attains maturity it is called ‘Rasa’. 
(b) 


According to rhetoricians, the blizva regarding demi-gods can 
never attain so much maturity as to be classified as ‘Rasa’. This 
logic may be true in thé case of demi-gods, but does not apply to 
transcendental devotion of the Supreme Personality of Godhead. 
The Bhaktirasa-scientists feel that devotion has got three 
qualifications viz., form, associates and pastimes. Hence devotion 
alone can be classified as ‘Rasa’. They are not ready to term the 
Rasa of worldly literature as ‘true Rasa’ since these literature 
contain the three modes of material nature. However, they have 
established the transcendental Divine Rasa with the help of 
worldly literature alone. It is also necessary for us to have 
excellent knowledge of worldly literature if we wish to 
understand and relish Divine Rasa-literature. In this book there is 
a detailed description of how Bhakti is transformed into Rasa. 
Many principles of literature have been incorporated in this book 
to make the reading more enjoyable. 


Sometimes Srimat Dinagaran dasa Babaji Maharaj who was sheltered 
at Vrndüban, used to visit Sri Radhakund. He was an expert in all 
the scriptures. Whenever possible, I used to visit him, lured by the 
greed of hearing Sri Hari Katha. He would tell Hari Katha with a 
joyous face - as if it was a source of flowing nectar. I was 
enchanted. In between, he would also tell something about Rasa. I 
would note it down. Those few words spoken by His Holiness 
Babaji Maharaj are the original ingredients of this 
‘RASADARSAN’. Even in my dreams I had never thought that 
those topics of Rasa-science would be published in the form of a 
text someday, that too so nicely decorated with examples. 


My most Worshiped Spiritual Master Srimat Kunjabihari das 
Babaji Maharaj had ordered this fallen servant to write a text 
about Rasa. That order is the root cause of the wish to write this 
book. As long as Guru Maharaj was there on this earth, that wish 
had only remained in the form of a seed in my heart. It was unable 
to germinate because the water of mercy was not available. 


Now that both the Babaji Maharaj have suddenly showered the 
rain of mercy on my heart, the seed has germinated and 
blossomed into a beautiful tree decorated with leaves and flowers. 


(c) 


: Rasadaréan' is a fruit of this Very same tree. I do not know 
whether this fruit is sweet or tasteless. Anyway, Iam offering it to 
the good devotees. A request at their lotus-feet — please taste it at 
least once. If you relish it, know it to be the fruit of the mercy of 
both the Babaji Maharaj. 
If you find it tasteless, then it is due to the ignorance of this 
servant. Please do rectify the mistake and knowing it to be a 
mischief of an ignorant child, please forgive the same. 
Begging the mercy of Guru and Vaisnavas, 
in all humility, 


Ananta das. 


e dede dee dee ede dede 


(d) 


All Glory to Sri Sri Guru and Gouranga 


A fow words from the translator :- 


We would like to express our heartfelt gratitude towards our most 
beloved Godbrother Sri Anup Kumar Bannerjee who was the 
main inspiration behind this translation. He had toiled endlessly 
to make the English version of Rasadarsan see the daylight. He had 
held the tiny hand of this very immature translator on her 
amateurish venture and given her the much-required support of a 
mature and wise devotee. He has helped at every step, right from 
the disentangling of very complex Bengali sentences to discerning 
the meaning of Sanskrit verses and Vaisnava terms, as well as 
making endless trips to the printers’ offices. It is most unfortunate 
that he left us all so suddenly to enter the Divine Pastimes just 
before the release of this book. ‘The Philosophy of Divine Sentiments’ 
was actually his dream-child since he badly wanted that literature 
pertaining to pure devotion must reach the Western readers. We 
know for sure that he has entered the Rasa-filled world of the 
Divine Couple. We pray to you, dear God brother, to help us serve 
Sri Guru Maharaj more sincerely than ever. 


We would also like to thank Sri Pradeep Gupta, Nirjhar, Bonani 
and Madhabi kakima for the massive computer-seva which they 
have extended and the loads of encouragement without which 
this book would not have been possible. 


Last but not the least, we would like to thank all the Godsisters 
and Godbrothers of Mumbai for always expressing a sweet mood 


(e) 


of seva that is so becoming of exalted Vaisnavas like them. 
Here is a big THANK YOU to all of you !! 
- Begging the mercy of Śri Guru and Vaisnavas, 
and pretending to be humble, 


the translator. 
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“Kaba saure Gaure vapusi parama prema rasade 
sabeka prane TUE bfavosmi bhavita, 
hall via tasya ai ka sabanumanena mama 


broyakasmat Sri radpapaia nakbamani jyotirndgat?” 


“O Merciful Krsna Í You fave appeared as a fountainhead of Rasa in the 
form of Lord Goursundar . 


O Lorà Caitanya / When will you shower mercy on those who love you 
so much 2 


O Lord Gouranga | When will 1 offer causeless devotional service to You, 
nowing You as transcendental 7 


Will my heart be suddenly dazzled with the splendor of. Ratfarani's toe- 
nail uring meditation 7" 


Ld ^ 
- ( Cartanya Cauóraumia ) 


“Yadamita rasasastre vyañji vaidagdhya urndam 
Lan mapi na vettygut kalpate kamilokah, 
tabakbilamapi yasya premasinhan na kiti 
mitpunanajita goparnpametaðvibhavati” 


Meaning — "Materialistic, lusty men are unable to know even an iota of 
the Rasas described in innumerable books of Rasa. But even jf the entire 
skill of such literature is GM expressed, it would appear insignificant 
in the ocean of the love of the Divine Couple, that is, Sri Krsna ano 
Radharani”. 
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The Philosophy of Divine Sentiments 


Rasadarsan or The Philosophy of Divine Sentiments (Mellows or 
Rasa) is the seventh school of philosophy. If we want to discuss 
about Rasa, we should, first of all take shelter of Rasa-scientists. In 
the science of Rasa, such remarkable truths have been propounded 
that these Rasa-scientists can be called seers of Rasa — as if they are 
actually visualizing Rasa. 


However we know of only six schools of philosophy. One does 
not find the Philosophy of Rasa being mentioned as a separate 
school. Before the advent of Gaudiya Vaisnava aciryas (teachers) 
the subject of Rasa had not attained so much maturity. Hemadri 
who existed in the twelfth or thirteenth century has established 
logically the existence of Divine Mellows. He has written in his 
purport to ‘Muktaphala’ by Vyopadeva - 


“Atah saroatha nistiusam Bhakti Rasadarsariain f 


Meaning - “Hence the philosophy of Divine mellows is always 


" 


pure. 


Most probably Hemadri was the first one to mention the word 
‘Rasadarsan’. 


‘Rasa’ means something that can be relished. But this does not 
mean that anything and everything that can be relished is ‘Rasa’. 
Rasa indicates relish coupled with a sense of wonder. Kavi 
Karnapüra has written — 

“Rase sarascamatkaro yam bina na raso Rasah " 


Meaning - “If there is no sense of wonder in relish, it is not Rasa.” 


A sense of wonder is the soul of Rasa. What do we mean by 


RASADARSAN 








wonder? Amongst all the things we see or hear, if something is so 
beautiful that we have never seen nor heard before, then by seeing 
or hearing it, our mind is thrilled and unknown to us, our eyes 
bulge out. This thrill is called ‘wonder.’ The thrill in the heart is 
expressed through eyes. This indescribable wonderful relish is 
called Rasa. Srila Karnapura has defined Rasa in Alamkara 
Kaustubha in this way - 


i ee om DM ^. 
“oahirantahkaranayor oyaparantara rodhakam, svakaranadi samslesi 
éamatkari sukham Rasah.” 


Meaning - “If the proper elements come together to cause a 
joyous wonderment in the heart due to which all internal and 
external senses come to a standstill, then that joy-filled wonder is 
called ‘Rasa’. i 
Rupa Goswami has said - 


“oyatitya bhavanavartma yascamatkarablürabhüh, hrdi sattvojwale 
vadham soadate sa raso matah.” 
-( B.R.S.2.5.132 ) 


Meaning - "Rasa is the indescribable wonderful relish that is 
beyond the power of human thinking and arises in the pure heart 
brightened by goodness." 


TWO TYPES OF RASA-SCIENCE  - MATERIAL AND 
TRANSCENDENTAL 


Rasa-science is of two types - material and transcendental 
(Divine). Dr. S. K De has written about material Rasa-science in 
his ‘History of Sanskrit Poetics’ - “It is a half-theoretical and half- 
practical discipline.” That is his opinion 





The mundane heroes and heroines of this world cannot relish 
Rasa fully. This is because their relish is material, limited and full 
of obstacles. Actual Rasa is devoid of these three qualities. 
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Majority of the teachers feels that although Rasa is like 
experiencing Brahman (God) and beyond mind and speech, a 
fortunate audience can relish Rasa. The material Rasa-scientists 
are divided in their opinions. There are four theories - 


(1) The original hero of any incident is the main relisher of Rasa 
while the actor imitating him is secondary. 


(2) The original hero cannot relish Rasa much because of human 
incapability, limitations and obstacles. Hence it is the actor 
who relishes Rasa. 


(3) Neither the original hero nor the actor actually relishes Rasa. 
The actor is, after all, only imitating the activities of the 
original hero, since he is trained to do so. Hence the real 
relisher of Rasa is the audience. 


(4) If the actor has a pure heart, he as well as the audience will 
relish Rasa. 


However the transcendental Rasa-scientists say that everybody - 
the hero, actor, as well as the audience - relish Rasa, since all of 
them are devoid of obstacles and Divine love is extraordinary and 
unlimited. It is not ridden with the fallacies of mundane literature. 
It cannot be limited by fear, birth and death and not even by the 
bliss of experiencing Brahman. Prahlada, Jadabharat, Sukadeva all 
prove this point. According to the transcendental scientists of 
Divine Rasa - 
” Rasasya sva prakasatoam akhandatoanca sidhyati" 

-(B. R. $.2. 5.112) 


Meaning - “It is self-expressed, continuous, conscious and 
blissful." 


Hence they feel that even the greatest of all worldly pleasures 
cannot be classified under ‘Rasa’. All those who have been 
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fortunate enough to experience transcendental, Divine, conscious, 
blissful Rasa, agree with the above conclusion. 


Rasa is conscious, blissful, unworldly, unlimited and without any 
obstacle. These qualities of Rasa make one feel that it is possible 
to experience true Rasa only in relation to the Supreme 
Personality of Godhead (Bhagavan) because He is the embodiment 
of Rasa. 


^ 
Sruti says - " raso vai sah " and “anandam Brahman”. 


Meaning - "He is the fountainhead of Rasa "and "God is Bliss ^ 
respectively. 


Brahman has been discussed in Brahmasütra or Vedantadarsan. 
Hence you may say that, Brahmasutra or Vedanta itself is 
RasadarSan. What is the need for a seventh school of philosophy ? 
There is a well-known proverb in the Brahmo Samaj of Bengal - 
“Know Brahman, meditate on Brahman, drink the nectar of 
Brahman“. The commentators of Brahmasutra have not discussed 
Rasa arising out of the activities of heroes and heroines. Rather 
they have considered such activities to be a deterrent of Rasa. 


The material Rasa-scientists feel that very few people can relish 
Rasa by studying Vedanta. However, all those who are interested 
in literature and poetry are naturally thirsty for Rasa. They want 
to relish Rasa but are unqualified to discuss Vedanta. So a special 
arrangement has to be made for them. 


Now, we cannot overlook the fact that although the Rasa of 
literature is not equal to the Rasa of Brahman, it is indeed next to 
Brahma-Rasa and is even helpful in relishing Brahma-Rasa. 


Although the greatest literatures of the world are not equal to 
Brahma-Rasa, but they can at least be compared to the same. 
Hence it has been said that the Rasa of literature is“ Brahmasvada 
sahodarah” which means that it is akin to Brahma-Rasa. This is 
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the opinion of the author of Sahitya Darpan (Mirror of Literature). 
He has clearly stated that Rasa is the very soul of literature. 


“vakyam Rasatmakam kavyam........... Rasa eva atma sara rupataya 
jtvartadhayako yasya tena vina tasya kavyatoanang ikarat “ 
Sahitya Darpan 


Meaning - " A Rasa-filled sentence is poetry. Poetry is that whose 
life and essence is Rasa. Without Rasa a sentence cannot be 
classified as poetry.” There are more connoisseurs of literature 
than there are of Vedanta. 


According to the transcendental Rasa-scientists, the aim of 
material poetry is only to entertain the human mind - hence it is 
full of illusion. Naturally it is temporary and limited. Hence it 
cannot give you full pleasure. Jiva Gosvami clearly states in Priti 
Sandarbha - 


" kiñéa laukikasya ratyadeh sukharupatvam yatha kathaiicideva, vastu 
vicire duhkha paryavasayitvat, .... Tasmat laukikasya vibhuvaüdeh 
Rasajanakatvam." 

~ (110% chapter ) 


Meaning - “The pleasure of worldly passion is very less. Worldly 
passion results ultimately in sorrow. Hence it should not be 
respected as a source of Rasa”. 


Abhinava Guptacarya says - 


“sakala pramana parinisáta drstadrsta visaya visesajam: yat sukham 
yadapi va lokattaram Rasacarvakatmakam tata ubhayatopi paramesoara 
vistantanandah prakrsyate." 


Meaning - " It has been proved that the bliss arising from taking 
shelter of the Supreme Personality is much more exquisite than 
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that arising either from being desire-free or the happiness of 
chewing worldly Rasa. All those who have been fortunate of 
relishing the bliss of Divine Rasa, consider worldly Rasas to be 
limited and insignificant. Jiva Gosvami has stated - 


2 M. o ; 

" yadamita Rasasastre vyaiiji vaidagdhyavrndam | tadanumapi na 
ae E : Y ~ ^A. 

vettum kalpate kamilokah, tadakhilam api yasya premasindhau na kincit 

mithuramajita gopa rupam etad bliavati." 


Meaning - “Materialistic, lusty men are unable to know even an 
iota of the Rasas described in innumerable books of Rasa. But 
even if the entire skill of such literature is entirely expressed, it 
would appear insignificant in the ocean of the love of the Divine 
Couple, that is, Sri Krsna and Radharani. Here, ‘yadamita Rasa 
sastre' most probably refers to worldly Rasa-literature. 


RASA OF WORLDLY LITERATURE CANNOT BE RELISHED 
BY A MIND DISTURBED BY PASSION AND IGNORANCE 
Men, whose hearts are filled with dirty lusty desires, cannot 
experience even a drop of worldly Rasas. It is possible to relish 
literary Rasa only when the modes of passion and ignorance 
subside, the mode of goodness appears and the heart is purified. 
A heart, which is stormed by worldly Passions, can never reflect 
the thoughts of a virtuous poet. You will feel continuous joy 
while relishing poetry if your mind is not disturbed by other 
thoughts. When such is the case for worldly literature then it is 
needless to say that one would feel million times more bliss in 
relishing Divine Rasa than one would do in experiencing 
Brahmananda (Merging with Brahman). 
Now we can understand that there is a realm of Rasa in material 
as well as spiritual literature that is outside Vedzntadarfan. Hence 
the need for a seventh School of Philosophy called 'Rasadarsan'. 
EMEISERIEDIOUN EI E E ECL et WE caes EN 
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In this book, little description of this philosophy is being 
attempted. 


Everyone wants happiness. None wants sorrow. All are running 
after happiness. The ancient rsis pray - 


“sukham me bhuyat, duhkham nia bhuf ^ 
Meaning - “ Let happiness pervade, let sorrow disappear.” 


Indian philosophers have put forth various ideas about gaining 
happiness and bliss. Western philosophers too have various 
opinions about happiness. According to the Greek philosopher 
Epicures, bodily pleasures are topmost - “Eat, drink and make 
merry, for tomorrow we die.” His opinion is very much like that 
of Carvaka who said - 


"Yavat jivet sukham jivet, ruam kriva ghrtam pivet” and 
“bhasmibhutasya dehasya punaragamanam kujah?" 


Meaning - " Make merry whilst you live, even if you have to incur 
debts in order to enjoy luxury” and " all is over once the body 
turns into dust". 


They are selfish and their opinion is called "Hedonism". The 
latter philosophers have thought about happiness and have 
concluded that happiness too can be classified and measured. 
Happiness can be in the mode of passion and ignorance as well. 
Permanent happiness is more desirable than a spurt of temporary 
happiness and so is holy happiness more desirable than unholy 
happiness. John Stuart Mill is famous amongst the western 
philosophers who propounded this theory. It is called ‘Altruism’ 
or ‘Otherism’. Our Rantideva belongs to group. 


Another group believes in being perfect in all respects. One 
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should not lack anything. Their theory is called "Perfectionism'. 
They always have to be satisfied with themselves. Different 
people desire happiness in different ways - but all are not 
connoisseurs of poetry. They realize very soon that whatever they 
are accepting, as happiness, for the time being, is not happiness, 
Result - NO RASA. 


The Rasa relished by a worldly couple does not remain once their 
youth disappears. Mostly it does not Jast even throughout the 
entire youth. And how long does youth last anyway? 


"Doitridinaneva yauvanam idam” 

Meaning - “Youth lasts for only two or three days. “ 

How much can one enjoy and make merry? How long does 
merriment last? Hence worldly Rasa-scientists say that if we want 


to relish Rasa, we have to study superior literature. 


"samsara visavrksaya dve eva Rasavat phale, kavyamrtah Rasasvadah 
sangamah sujanaih saha." 


Meaning - “The poison tree of this world has two nectarine fruits 
- one is the relish of nectarine literature and the other is the 
association of good people." 


GREAT POETS HAVE EXTRAORDINARY POETIC TALENTS. 
HENCE RASA FLOWS THROUGH THEIR POETRY. 





If someone asks from where has Rasa arrived in superior poetry, 
the answer is that - 


“apare kavya samsare kavireva prajapatih” 
Meaning - “The poetic talent of great poets is unworldly due to 


which unworldly Rasa flows through their poetry in an 
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unworldly manner.” 


Kavi Karnapura has drawn the characteristics of a poet in his 
Alamkara Kaustubha - 


“sabijahi kavirgneyah sa saroagama kovidah, saRasa pratibhasali yadi 
sya duttam astada." t 


Meaning - "He who is born with the seed of poetic talent, is adept 
at all figures of speech, is well-versed in many texts and is full of 
Rasa, is considered to be a great poet." 


From this we understand that a ‘poet’ is one who is the source of 
poetry, and is born with an inherent talent for poetry. Hence it is 
generally said - "Poets are born, not made." What does the word 
talent mean ? It is defined in the following way - 


~ Z Sage s LLT - = 
“oragnya navanavonmesasalini pratibha matah , tat anupreranat jtvet 
varnana nipunah kavih." 


Meaning - "The intelligence that is capable of creating ever new 
subjects is called 'talent'." 


Talent is the very source of a creative poet's life. Without talent it 
is impossible to create great poetry. Such poets are able to express 
their thoughts using few words only thus causing great Rasa for 
literary connoisseurs. It has been said - 


“ekavyava samsthena bhusaneva kamint, padyadyotena 
sukhavardhanena bhati bharati”. 


Meaning - “The beauty of a naturally beautiful damsel is 
enhanced if she wears even one ornament; similarly a talented 
poet is able to express himself using a few words.” 


The feelings expressed in the works of great poets are far more 
superior, clear, refined and enlightened than the feelings and 





Rasas of the material world. Just as one gets rid of waste matter 
from the grains with the help of a sieve, in the same way the 
works of great poets do not contain any waste matter. Although 
their work may not be beyond material nature, or topmost, at least 
they are devoid of the modes of passion and ignorance, and 
belong to the mode of goodness. 


THE IMPORTANCE AND NECESSITY OF THE MODE OF 
GOODNESS 


According to rhetoricians the relish of Rasa arises from 
Sattvaguya (mode of goodness). A mind that is attacked by the 
modes of passion and ignorance cannot relish Rasa. 


“sattvodrekat akhanda svaprakasa ünanga Ginmayah, vedyantara sparsa 
Sunyah Brahmasvada sahodarah, lokottara Camatkara pranah kascit 
pramatribhih, soakara vada bhinnatvena yam asvadyate Rasah”. 

- Sahitya Darpana) 


Meaning - “Since this Rasa arises from Sativaguya, it is unlimited, 
self-illuminant, blissful, conscious and untouched by other 
subjects and comparable to relishing the Supreme. Some 
connoisseurs relish the Rasa in these great literary works as if the 
feelings of the characters are their own. When the reader relishes 
the Rasa, he feels non-different from the heroes and heroines of 
the piece. This is why he relishes Rasa.” 


According to the science of Rasa, a mind that is free from the 
modes of passion and ignorance is also called ‘sattva’. We must 
remember that if the mind is not free from passion and ignorance 
we will not be able to relish poetic Rasa. So, to relish poetic Rasa 


we must acquire Sattvaguna. 


^ kriyatam yadi kuto'pi labhyate" 


Meaning - " We would have bought it had it been sold." 
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HOW TO ACQUIRE SATTVAGUNA 








The question may arise - " How can we acquire Sattvaguna ?" and 
one may even reply that if one eats Sattvika food, wears Sattvika 
clothes, lives in Saftvika place, associates with Sattvika people, his 
Sattvagura will be nourished. 


Ds ; Su cceli 2 
Saucat sattvasuddhi saumanah ekagra indriya jayatam atmadarsanam 
yogyatani” - Patanjali 


Meaning - “Sattvaguna can be acquired by keeping clean habits.” 
The Upanisada says - 


“qhara Suddhau sattvasuddhi, sattvasuddhau — dhruvanusmrtih, 
smrtilambhe sarve granthinam vipramoksah.” 


Meaning - “ When we intake food in the mode of goodness, our 
consciousness is purified. This gives rise to constant remembrance 
of God which ultimately results in cutting free from all material 
bondage." In this way the scriptures do mention various ways to 
acquire Sattvaguna. However the material Rasa-scientists say that- 


“tatra ca hetu tadréalaukik kavyartha parisilanam" -( Sahitya Darpan ) 

Meaning - “The literary works of great poets are free from the 
modes of ignorance and passion. Hence by studying them again 
and again one may acquire Saffvagura and be qualified to relish 


Rasa”. 


RASA-DESIRE OR RASA-CULTURE 





Although it is true that it is absolutely necessary to have 
Sattoaguya to relish Rasa, it does not mean that anybody and 
everybody who has Sattvaguna will be able to relish Rasa. For this, 
one more quality is necessary, and that is a Rasa-desire or Rasa- 
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culture. 
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“na jayate tadasvado bina ratyadivasanam" and “ vasana Cedanintanj 
práktarii Ca Rasasvada hefuh". 


Meaning - "Without the desire for various Rasas such as eros etc’ 
one cannot relish Rasa. The Rasa-desire is the source of Rasa- 
relish. This Rasa-desire is of two types - inherent and modern. 


RASA-DESIRE - INHERENT AND MODERN 





Even the scientists of devotional Rasa agree - 


“praktani aghuniki Casti yasya sadBhakti vasana, ega Bhakti Rasasvadah 
tasyaiva hrdi jayate." 
-(B.R. S$.2.1.6) 


Meaning - “ To relish Rasa, both inherent and modern Rasa- 
desire are needed. If this desire is there from birth, it is called 
‘inherent’. If it appears in this life itself, then it is called ^ modern’. 
Both types are required to relish Rasa. You may ask - "Is it not 
enough to have inherent Rasa-desire alone? What is the need for 
modern Rasa-desire?" To this question we reply that, inherent 
Rasa-desire alone is not sufficient to relish Rasa. In this lifetime 
also it is necessary to associate with the connoisseurs of Rasa in 
order to nourish the inherent Rasa-desire. In this context the 
author of Sahitya Darpan says - 

“Tatra yagi adya no syat, tada Srotriya jaramimarisaka "diram. api 
kesaii€it Rasadoodho na dr$yate tanna syat." Mu 


Meaning - “If inherent Rasa-desire were not necessary, even old 
ritualists and those with dry knowledge of Vedas would have 
relished poetry. On the other hand if modern Rasa-desire were 


not necessary, even a mere child would have relished Rasa just by 
learning the meaning of a poem." 


bi aid stetit 
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Now let us discuss what we really mean by 'Rasa-desire'. 


“sqvasanāyı sabhyanam Rasasya svadariam bhavet, nirvasanastu 
rangantah kastha kugdyasmasannibhah’- ( Dharmadatta ) 


Meaning - “Only those who have Rasa-desire can relish Rasa. 
The ones who do not have such desire are devoid of any relish of 
Rasa just like the wooden pillars and stones of the theatre.” 
Hence we see that Rasa-desire or Rasa-culture is the root cause of 
Rasa-relish. 


Ordinarily we do not come across the definition of this desire in 
poetics. The famous Vedantin and Spiritual Master Sripad 
Madhusudan Acarya has written in his ‘BhaktiRasayan’ - 


“drute Gitte vinikSiptah svakaro yastu vastunah, sayiskara-vasana- 
vibliava-bliavana sabda blagasau". 


Meaning - “When the shape of a visible object is reflected in a 
molten heart, it is called culture, desire, mood or feeling.” 


The heart is a naturally hard object like Lac. When it comes in 
contact with a certain subject it melts like Lac does when it comes 
in contact with fire. The mark of a seal on soft Lac becomes 
permanent once the Lac hardens. In the same way, the mark ofa 
certain subject on the molten heart is called ‘culture’ or ‘desire’. 


In the science of reasoning, knowledge is called temporary. 
Logicians say, just as a fragrant object leaves behind its fragrance 
even after being thrown away, knowledge leaves a mark on the 
soul and then gets destroyed. This mark is called culture or desire. 
This argument is incorrect since desire is a property of the heart 
and not of the soul. 


Then again, when on coming in contact with the object of desire 
the heart does not melt totally, but only softens, the object cannot 
leave a complete mark. Such a desire is called desire-like or 








culture-like. 


If we associate with those who have Rasa-desire in their hearts, 
we too will become comparatively more pure and our hearts too 
will melt. At that time an impression of his feelings will be made 
on our mind. In this way it is possible to create Rasa-desire in a 
person devoid of any Rasa-culture. Desire is of many types, but 
here we shall discuss Rasa-desire only. 


THE RELISHER OF POETRY - (1) POET AND 
(2) CONNOISSEUR 


We have already stated that the literary rasikas very many 
outnumber the vedinta-rasikas. But in reality, their number is not 
too many. Their number is very few compared to those who are 
thirsty for material Rasas. The ones who are qualified to relish 
poetry are of two types - 

(1)  thepoet 

(2) the connoisseur 


For the rest, literary Rasa is a sealed book. The door to relish 
poetry is closed for them. Those who have the inherent power to 
create, as well as relish poetry are called ‘poets’ and those who 


have the inherent power only to relish poetry are called 
‘connoisseurs’ or ‘appreciators’. 


“bijam praktana samskara visesah kavyarobhih. Rosca dvidha 
nirmatrrmulah svadamilaíóa yam vina nirniatum svadayitum na 
Sakyate.” i a 

- (Alakara Kaustubha 1.9) 


Meaning - Acquired impression is the seed that gives rise to a 
poet. It acts as a fertile soil. This soil is again of two types - one, 
which gives rise to the power of creativity and another that gives 
rise to the ability to relish Rasa. Without this Seed one can neither 
create nor relish poetry." 
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LET US COUNT THE NUMBER OF GREAT POETS 





While deciding the number of great poets, Anandavardhana 
Adarya of the 9th Century has written in his book ‘Dhvanyaloka’ - 


“Although there are many authors in this world, only five or six of 
them can be called truly great poets.” In the next one thousand or 
twelve hundred years, eight or ten more great poets have 
appeared. Anandavardhan has only counted the number of 
Sanskrit poets. Now we know of a much greater literary world. So 
the number of great poets too have increased for us. In spite of 
this their number is limited. 


“kint kavyena Kavyestasya kim Kandena dhanusmatah, parasya hrdaye 
lagnam na ghurnayati yacchirah" — ( Ancient Proverb ) 


Meaning - "What is the use if an archer shoots an arrow that does 
not pierce the heart and make the head giddy with pain? 
Similarly, what is the use of the creation of a poet if it does not 
pierce the heart and make the head giddy with pleasure?" The 
poet whose creation makes one's heart filled with such pleasure is 
indeed a great poet. 


PROVED DEFINITION OF AN APPRECIATOR 


Just as poetic talent is very rare, the number of appreciators is also 
handful. Both poetic talent and the ability to relish poetry are 
Divine gifts. After reading Milton's poem, some tasteless scientist 
had commented - “But then, what does this prove?" This is a 
famous statement. From this we realize that the power to relish 
poetry is also not very common. We have already mentioned 
Rasa-desire or impression. But only an acquired desire cannot 
make an appreciator. That is why Abhinava Guptacarya has said - 


“yesam Kaoyanusilana abhyüsavasaf visdibhute man eee hrdayah.” 
v iat ibliavana yogyata te hrdaya sanroaga bhaja sahrdayah. 
arnaniyatanmayi yogy: - (purport to Dhanyalokz) 


E EEE 
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Meaning - " An appreciator is not only one who is born with the 
acquired impression of relishing poetry, but he has also purified 
his heart ( has got rid of passion and ignorance ) due to constant 
study of poetics. In such a heart a novel quality arises. That is, he 
gets lost in the moods of the heroes and heroines described in the 
poem. He starts feeling the sorrow and happiness of the Poetic 
characters as his own. 


The latter rhetoricians have accepted the above definition of an 
appreciator. Sahitya Darpan says - 


; : -— . = 3 02 = SEC) 

"parasya na parasyeti mameti na niameti ca, tadasvide viblimvadeli 
4 A 5 s A 

paricéhedo na vidyate.” 


Meaning - “while relishing Rasa, we do not feel that it is 
happening to others and not to me, or these are my expressions 
and not theirs.” An appreciator feels the conversation and 
activities of the characters as his own. 


We have stated - “poets are born not made”. This is well accepted 
by everybody. We think it is impossible to become a great poet 
simply by studying poetry or by one's own efforts. But one who is 
born with the inherent impression of Rasa , can be made into an 
appreciator by carefully studying poetics. Dr. Sushil Kumar De 
has said - "the saltrdaya ( appreciator ) is also born not made.." We 
agree only partly with him. We have clearly stated that an 
appreciator has to be born with an inherent desire to relish poetic 
Rasa. But we would like to add that a salrdaya has to be born as 
well as made. We do not want to make statements about material 
Rasas. But where devotional Rasa is concerned we can state most 
definitely that an appreciator can be made; otherwise the term 
‘devotional practise’ becomes meaningless, and the science and 
principles of devotion become failures. Of course, it is needless to 
say that even in Bhakfi-Rasa, an appreciator has to be born with 
the inherent impression of Bhakti or devotion. Hence it once more 
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becomes clear that to become devoid of the modes of passion and 
ignorance, one has to study transcendental literature. 


THE NUMBER OF APPRECIATORS IS VERY FEW 


We have already mentioned that just as real poets are very rare, 
the number of appreciators is also few. In this context 
Rasikottama has quoted an ancient proverb in his book 
Premapattana - 


"pratah pankaja kutmala — dyutipadam tat keSara —ullüsavün, 
artho’bhyantara saurabha pratinibham vyangam camatkari yat, dvitrayir 
yat rasikaisciram sahrdayair bhrygairivasvadyate, tatkavyam no punah 
pramatta kukaversa] kijíci dujjalpitam." 


Meaning - “The creation of great poets is like a bloomed fragrant 
lotus. The stanzas of the poem are akin to the petals of the lotus, 
the meaning is like the filament, the sound is its fragrance, and its 
sentiment is just like honey.” 


Only two or three rasika salidayas can relish that poem-lotus. If the 
numbers of appreciators is so very few then how rare indeed are 


great poets ! 
QUALIFICATIONS TO RELISH RASA 


While deciding on the qualifications to relish Rasa, Jiva Goswami 
has written in his purport to B. R. S. 2. 5. 123 - 


“tatra tavat pancavigdha janah paramrsyante, bhavyabhaktah, 
bliavakabhaktah, pragitya, agriya, gramyascefi.” 


Meaning -“While deciding so as to who is qualified to relish Rasa, 
we find there are five types of people in this world ~ 


(1  gramya (uncouth ) - They are without any Rasa- 
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feeling or Rasa-desire. Jiva Goswami has compared them to 
animals. 

(2) Aja ( ignorant ) - Those who may be learned in 
scriptures such as Vedas, but have no knowledge of the science of 
the science of Rasa. 

(3)  Prajna ( learned ) - Those who are learned in the 
science of Rasa, but cannot truly relish the science of Rasa. 

(4)  Bhavaka (thoughtful ) - Those who are not only well 
learned but can also relish Rasa. They can also be termed as ' one 
who practises Rasa’ or one who meditates on the feelings of the 
bhavya ' 

(5)  Bhavya ( object of thought ) - Before going into the 
definition of the fifth category we need to know a few things. 


Authors of material Rasa have described Rasa as out-of- this- 
world, continuous, self-luminous, blissful and conscious. But they 
have not mentioned anything about the true form of bhava 
(feeling, idea, thought, emotion or sentiment ). According to poet 
Karnapura, bhava is the seed of Rasa-relish. It is engrained in a 
mind filled with pure goodness and devoid of passion and 
ignorance. When this seed becomes stable in the mind of a 
devotee, this state of mind is called ‘ permanent bhava’. 


The author of Sahitya Darpan has written -"As a result of 
Sattvaguna, some fortunate ones become capable of relishing 
Rasa.". Elsewhere he has written - “When the permanent bhava is 
expressed, the result is ‘Rasa’.” This indicates that there is some 
relation between the rise of Saftuzguma and permanent bliava. 
Common authors of Rasa have not stated anything clearly about 
this topic. The author of Sahitya Darpan says that Sattvagura rises 
in the mind of a reader by constantly studying transcendental 
literature. But he has not been able to prove the connection 
between the rise of Saffvagumna and permanent bhava. Only the 
authors of Bhakti Rasa have discussed nicely about this subject. 
We shall slowly proceed towards it. While discussing Rasa, the 
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ordinary books on Rasa often appear vague and indistinct. These 
failures are more than overcome by Devotional literature. The 
principles of devotional science are always flawless and decisive. 
But due to the lack of devotional culture and detailed discussion 
on this topic, this science is not receiving the popularity it 
deserves - this is a cause of sorrow. 


Anyway, bhavya are those who have attained total success in the 
relish and practise of Rasa. In devotional Rasa, bhavya are the self- 
realized devotees or associates of the Divine pastimes such as 
Krsia's parents, friends etc. 


WHAT IS RASA MADE UP OF? 


According to the Rasa-scientists, when a great poet pens down a 
poem, the cause of Rasa-relish is called vibliava, the activities are 
called anubhava and the ones who help in relishing Rasa are 
called sahaya. 


Vibliava - The cause of Rasa is called vibhava. It is of two types - 
(1) alambana (2) uddipana 
(1) Alambana - It means independent. The hero and 
heroine depend on each other. So they are said to have 
"lanbana vibliava. The hero is the source of Rasa for the 
heroine while the heroine finds Rasa in the hero. The 
hero is called "visayalamban' (subject of Rasa ) and the 
heroine is called zsraya alamban (object of Rasa). 


(2) Uddipana - It means excitant. The youth, beauty and 
qualities of the hero and heroine are called uddipana 
vibhava (excitant causes of Rasa). Whatever is 
conducive to their love, such as the spring season, song 
of the cuckoo, sweet breeze, moonlight etc. constitutes 
uddipana viblima. Example - 


^ dirghi kurvam aptumadakalam kujitam saRasanam, pratyusesu sfutata 
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kamala modamaitri kasayah’ yatra strinam harati surata glünin, 
anganukulah, sipravatah priyatama iva prarthana catukarah." 
- Meghaduta by Kalidasa 


4 
Meaning -"The breeze blowing across the Sipra River during 
early morning is cool and extremely fragrant due to the contact 
with fully bloomed lotuses. It carries the sweet and joyous calls of 
the cranes. Endowed with such qualities, the breeze steals the 
copulation-languor of women like a lover who is skilful in body 
movements and sweet speech." 


Here, early morning, riverbanks, soft breeze, fragrance of lotus 
flowers and sweet cooing of cranes are the excitant causes of the 
hero and heroine's desire. 


Anubhava - Due to the above incidents, the lovers display certain 
activities. For example, soft smiles, glances, shyness, tears, 
shivering etc. These are called anubhava. It is of two types - 
(1)Udbhiasvara (2) Sattvika 


(1)Udbhasvara means external expressions such as singing . 
dancing etc. 


(2)Sattvika means minor expressions such as tears and shivering. 
Now you may ask, since tears and Shivering are also external 
expressions, what is the difference between udbliasvara and 
Sattvika ? To this the Rasa-scientist replies - ^Although both are 
external expressions, udblüsvara activities are displayed more 
easily, while tears and shivering are not ordinarily divulged 
unless and until the person is overwhelmed with emotions. 
Another difference is that ugbhasvara is voluntary and Sattvika is 
involuntary.” ü 


Saficari vibhava - Like anubhīoa, few more bhaoas are expressed. 
They are like anubhava, but because they appear and disappear 


from time to time, they are called sanGiri or ‘passing moods’. 
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“unmajjanti nimajjanti sthiayinyamrta varidhau, urmivat vardhayante 
yenam yanti tadritpa aficaje ." — (B.R.S. 2.4.3. ) à : 3 
Meaning - “A calm and quiet sea and a wave-filled sea differ in 
appearance. The sancari blīvas enhance the beauty of the 
permanent mood like the rising and falling waves of the sea. “ In 
Rasa-science, there are thirty-three types of saricüri bliavas such as, 
joy, humility, sorrow etc. 


While discussing Rasa, we have mentioned heroes and heroines 
because this Rasa is the most popular one. In Rasa-science it is 
called Madhura-Rasa ( sweet Rasa) or ujjwala-Rasa ( brilliant Rasa ). 
It is the topmost Rasa. Hence it is also called ‘Angiras’ (principal 
Rasa). The vibliava that makes Madhura-Rasa appear in the hearts of 
the hero and the heroine is called Madhura-rati (sweet passion ). 
This is the permanent bhava of Madhura-Rasa. 


Now let us see what we mean by sthayi bhava or permanent bhava. 
A particular special bliava of the audience and actors is called 
sthayi bhava, Earlier we have defined ‘bhava’ The western 
psychologists classify mind into three categories - knowing, 
feeling and willing. Bliava refers to the feeling or emotion. In 
Moral Philosophy emotion has been classified. But it is not stated 
how these emotions can be transformed into Rasa. 


" vibhava anubliava vyabhicari samyogat Rasa nispattih " 
-Bharatamuni 
-“viblitiva anublizva Süttvika vyabhicari, bhava ‘Rasa’ haya mili ei éiri.” 
-C.C 


“yatha khayda maricadinam sammelariad purva iva kascidasvüdah 

prapünakarase sanjayate, vibhavadi sammelariadi hapi tathe tyarthah ". 
-Sühitya Darpan 

“sthiayi bhava mile yadi vibliava anubliava, 

Sattvika vyabhicari bhavera milane, 

Krsna Bhakti Rasa hay amrta asoadane, 


yaihe dadhi sita ghrta marica karpura 


milane Rasala hay amrta Madhura.” — (CC Madhya.19% chapter) 
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“sthayi samavaikarnam alambana uddipana vibliavau nimitta karanam 

X inte TES “7 M A als et 
sthayino vikāra visso samavayikaranant Rasabhi vyaktevera na tu 
Rasasya.” 


- (Alamkara Kaustubha, 5% ray) 
Meaning - “The permanent mood is the inseparable cause of Rasa. 
Uddipana vibliava is its instrumental cause while the activities of 
the hero, the silent activities and the passing moods are al] 
incidental ( not inherent ) causes of Rasa. These give rise to the 
various expressions of Rasa, but do not cause Rasa itself. Let us 
take the example of a delicious dish called ‘Rasala’, which is made 
by adding a dash of salt, pepper, sugar, camphor and clarified 
butter to yogurt. All the ingredients have a taste of their own. But 
each one’s taste is enhanced when they come together to form the 
"Rasala'. However, the taste of yogurt remains dominant. In the 
same way, the permanent mood is the main cause of Rasa, which 
is enhanced by the other ingredients such as the activities, 
beautiful surroundings, passing moods etc. 


TWO TYPES OF POEMS - (1) VISIBLE (2) AUDIBLE 


We have already said that the material heroes and heroines cannot 
relish Rasa. The only way to relish Rasa is to be an appreciator and 
then constantly study the works of great poets. Poems or literature 
are of two types - (1) visible and (2) audible. In visible poems 
(such as, in dramatics) we come across three parties - the original 
Characters, the actors and the audience. In the s 


THE RELISHERS OF THE POEM 
DAL RSME OF LHE POEM 


The authors of material Rasa have proved logically that the 
characters and actors cannot relish Rasa. It is the 
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audience that relishes Rasa. This is because it is only the audience 
that gets the chance to see or listen attentively and become 
engrossed. It is needless to say that Malati and Madhava would 
not relish the performance of Malati-Madhava. The actors would 
focus more on entertaining the audience and hence would not be 
able to relish rasa in an engrossed mood..In case they become 
engrossed in relishing the mood of the characters, the drama 
would take a beating and would have to stop. Hence it is only the 
appreciating audience that relishes Rasa. 


But this is the case in relation to material Rasa literature only. 
Earlier we have mentioned four opinions on this subject. We have 
stated that devotional Rasa-scientists accept that all the three - the 
characters, the actors as well as the audience - all relish Rasa. Jiva 
Goswami has said - 


"tatrapi visesato'nikaryesu fat  parikaresu — yesagt — nifyameva 
hrdayamadhya ritdhah purno raso nukartadisu sancarati." — (P. S. 3 
chapter) 


Meaning - "The original characters, that is, the Supreme 
Personality of Godhead and His associates, are completely filled 
with Rasa. Hence the Rasa present in them is transmitted through 
the actors as well. Divine Rasa flows through the veins of those 
who act in transcendental dramas. For example, 


“purve dasaratha bluroe ek natavara, rama vanavase edilena kalevara.” 
-( Caitanaya Bhagavata, Adi Lila, 1.7) 


Meaning - “In ancient times, an actor playing the role of King 
DaSaratha actually left his body on hearing that Rama had left for 
the forest". 


The transcendental power of the original King Dasaratha's relish 
was transmitted through the actor as well In case of audible 
devotional poems too we notice that the narrator is capable of 





relishing wonderful Rasa. To prove this point Krsnadasa Kaviraja 
Goswami has written thus - 


“Caitanya Maliaprabhu visited the temple of Lord Visnu in the 
holy place called Papariasana. Thereafter he proceeded to Sr 
Rangam. There resided a Vaisnava Brahmin who recited the 
Bhagavad Gita in the temple. He blissfully recited eighteen 
chapters of the Holy Gita. But because he read incorrectly, the 
people made fun of him. Some people laughed at him while the 
others criticized. But the Brahmin did not mind. He continued to 
recite in ecstasy. With his hair standing at end, tears rolling down, 
body trembling and perspiring, he went on reciting. Seeing this 
Mahaprabhu became very happy. 


He asked him - “Sir, What meaning of the The Gita gives you so 
much pleasure?” The Brahmin replied - " I am ignorant and 
uneducated. I cannot understand any meaning of the The Gita. 
My Spiritual Master ordered me to read the The Gita daily. So I 
read it, sometimes correctly and sometimes incorrectly. I only 
know that my Lord Krsna is sitting prettily on Arjuna’s chariot, 
reigns in hand; my beautifully dark-complexioned Lord has a 
whip in His hand to drive His horses. He is giving nectarine 
instructions to Arjuna. Beholding this so very beautiful scene, I go 
into ecstasy. I can see Him every time I read the The Gita. Hence I 
just cannot give up reciting.” -( C.C. Madhya. 9% ch) 


From the above incident we can see how wonderfully the narrator 
can relish Rasa while reciting a poem. The real purpose of writing 
this book is to reveal the wonderful Rasa of Bhakti. That is why, 
even while discussing material Rasa, we are mentioning the 
special characteristics of Bhakti Rasa from time to time. It is 
needless to say that, in spiritual Rasa, when the actor or narrator 
himself relishes Rasa to such a miraculous extent, then, what 
pleasure the audience may experience, is anybody’s guess! 


p—— n ———————— 
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The audience relishes Rasa according to their permanent mood. 
The ingredients of the literary piece enhance their permanent 
mood. This gives rise to Rasa.It is better to mention at this stage 
that we consider even an appreciating poet to be qualified of 
relishing Rasa. Hemaéandra Suri has written in his purport to 
‘KavyanuSasana’ - 


“kaverapi bliavakavastha yameva Rasasvadah sampadyate prthageva hi 
kavitvat bhavakatoam.” 

Meaning - “Just because a person is a poet, it is not necessary that 
he will be able to relish Rasa. He will be able to do so only if he is 
an appreciator.” | 


Some people say- “kavyasya rasmadhurim kavirvetti na tatkrtih." 


Meaning - “The sweetness of the Rasa of the poem is not known 
even to the poet himself. But it is known to the appreciating 
reader." 


From the above statements we gather that the original characters 
and even the poet himself may not relish Rasa. But the audience 
may do so. But we do not agree with this opinion. Because really 
speaking, the relish of the audience is second-hand. After all, the 
appreciator relishes Rasa- according to the feelings of the poet 
himself. Of course, there are some third rate poets who have 
written such stuff that they have never experienced themselves. 
The scientists of Bhakti-Rasa do not wish to call them as 'poets'. 
According to them, a poet must have both qualifications - the 
ability to create poetry and the ability to relish poetry. Otherwise, 
he will not be qualified to be called a ‘poet’. 


Grad Baladev Vidyabhügan has written in Sahitya Kaumadi - 


“Soktih praktana saniskara visesah kavyotpadaka svadaika hetuh yam 
bina karyam na udsayati, uditam va upahasaya bhavati." 


RN MM E ELA 
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Meaning - “Poetic ability is a special quality which is acquired by 
a person from previous births. This inherent talent is the only 
cause for creating poetry and making them enjoyable. Without 
this inherent talent, poetry would not be forthcoming," 


Herice it is our firm conclusion that even though the origina] 
characters do not relish Rasa, if the great poets relish their 
experiences, they would enable the audience to relish Rasa. 


Earlier we have said that the dominant mood of the hero and 
heroine is that of sweet passion or Madhura-rati. But they do not 
relish any poetry themselves. The audience is relishing the poetry. 
The audience alone is sitting and watching the drama or listening 


to the poetry. Their bhava and viblizva are creating Rasa in them. In 
Pritisandarbha it is written - 


“bhava evabhih sampannah prayanti Rasarupatam ". 


Meaning - “When emotion (bhava) attains maturity, it takes the 
form of Rasa.” 


Bharata Muni, the ancient author of Rasa-science has written in 
Natya Sastra - 
“vibliava anubliton vyabhicari samyogad Rasa nispattih.” 


Meaning - “vibliava, anubhiava and saitciri vibhizva together bring 
about a dominant mood in the audience.” 


The author of Sahitya Darpana has written - 


"lasmadalaukikah satyam — vegdya sahrdasyirayam, — pramamam 
cürvanaivatra svabhinne vidusam matah.” 


Meaning - “Rasa is out-of-this world; only appreciators can 


es think that experiencing Rasa and 
Rasa itself are inseparable." 


26 


RASADARSAN 


In Kavya Prakasa it is written — “Rasa is truly an extraordinary 
phenomenon. While relishing Rasa, it flares up and enters the 
heart, it embraces every organ of the body, appeasing it with 
ambrosia , and one becomes oblivious of everything else. We feel 
as if we are uniting with the Supreme.” Hence, Rasa is ‘expressed’, 
not ‘produced’, ‘measured’ nor ‘consumed’. 


THE PERMANENT MOOD OF THE AUDIENCE 


While relishing Rasa we should have special consideration for the 
audience. The original characters, actors and the poet may have 
some dominant mood. But we want to pay special attention to the 
dominant mood of the audience. Sthayi bhava ( dominant or 
permanent mood ) has been defined in many books such as, 
Dagaripaka, Sahitya Darpana etc. But Kavi Karnapura has best 
defined this most important term in the following manner - 


"asoüdankura kando'sti dharmah kaSCana Ctasah rajasrtamobhyamn 

hinasya Suddha sattvataya satah, sā sthliayi kathyate vigiiyair 

viblidvasya prihaktaya ya, prthagvidhatoam yatyesa saniajikataya satam." 
-(A.K) 


Meaning - "Stliayi bhava is the root cause of relish in the heart 
filled with pure goodness and one which is devoid of the modes 
of passion and ignorance. This sthayi-blava is crystal-clear and the 
root cause of Rasa-relish.” 


When the audience relishes a poem expressing Madhura-Rasa, 
their sthayi-bhava is called Madhura-rati. When they relish a poem 
expressing vira-Rasa ( bravery ) Their sthayi-bhava is called 
‘enthusiasm’ and when they relish a poem expressing adbhuja- 
Rasa ( strange happenings ), their sthayt-bliava is called ‘surprise’. 


Now, a pertinent question arises - “The mood is called ' stlizyi- 

bhava ‘ or ‘permanent ‘. But it changes from poem to poem, and 
also according to various vibhavas (since one's mood cannot 
remain permanent ). Then what is the point in naming it so ? In 
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reply to this question, Visvariatha Cakravarti has written - 


“yatha eka eva sfatikah jabakusumadi nara padürthanam saiigat kadaét 
raktah kadacit pitah kadact Syama ityüdi vividhakaro bluvalifi, 
Tathaivaika eva sthayirupo dharmah vira Rasagi pogakanamnünavidhg 
viblavamam  kadacit ^— utsSdharupah kadīát vismayarüpal 
kadaiéthokarüpo dharniah prapancantargata samajikanam svacéhg 
ratimatameva Rasasvadakah, na tu parsadanam nava tadanugatamüm 
sadhakanaiica, tesantu svatahsiddha eva ye ye sthayino vartante te eva 
Rasasvadaka bhavantiti gityeyam.” 

~ (purport to A.K.) 


Meaning - “A crystal bowl takes various colors such as red, 
yellow or black depending on the color of the articles kept in it, 
viz., shoe-flowers. In the same way, the audience whose heart is 
good and clear, relishes various Rasas such as ‘bravery’ etc. which 
are nourished by their permanent mood.” 


The above statement refers to the relish of material literature only, 
_ and not to the relish of Bhakti-Rasa. The eternal associates of the 
Lord and their followers relish Rasa only according to their 
permanent mood. The causes of Sakhya-Rasa (friendly) will not 
trigger relish in those who are in permanent conjugal mood. 
Similarly, those who are in Sakhya Rasa will not relish a situation 
evoking parental sentiment. In the same way, the devotees who 
are following in the footsteps of the eternal associates of the Lord 
will not relish Rasa in situations that are contrary to their moods. 


In the case of the ordinary audience , the permanent mood is one 
that is clear and which can assume different moods. But in the 
devotees, the permanent mood is truly *permanent'. Anyway, We 
were discussing the process in which the audience relishes Rasa. 
Alamkara Kaustubha is considered to be a text on spiritual Rasa 
since nowhere in the book, there are examples of ordinary heroes 
and heroines. This is why, the permanent mood of the audience is 
called ‘pure goodness’ and not only ‘goodness’. Jiva Goswami has 
said - 
NEE 
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“atra Suddhasattvamnama bhagavatah sonprakiika soarüpasakteh 
sandy yak ya orttih, na fu ma ia aorttih visesah..... Suddhasattva 
viesatoam nama "Citra ya _Svartipa Sakti vrtyantara laksaya 
hladiniviamuit mahasaktistadiya sara ortti samuaveta - fat saram satvam 
evetyeva, gantavyam.” — ( Purport to B. R.5.13.1) 


Meaning - "The permanent mood of the audience is said to arise 
out of the pure goodness of the heart, because, permanent mood 
of devotional Rasa is made up of the pleasure potency of God 
Himself which is the root of the entire force of consciousness." 


Visvariatha Cakravarti has also written - “Rajas tamasorbhavena 
sanajiKanzy avidy dya rahityam atastesam suddha sattoamapi na maya 
ortti rüpam apitu, Gdrüpameva. Ataeva tesam "Rasasvadakaséitta nistha 
dharmo’ pi hladinisakteranandatmaka ortfirupa eva na tu jadatmaka, 
tathatve blāva svaritpasya jadai fitatmaka fadrsa dharmasya vibliavadibhih 
karanaivanandatmaka Rasarüpalünupapatteh na hi jada parinama 
svarüpa ünanda bluvaifi." 

Meaning - " 'Devoid of the modes of passion and ignorance' 
means that the audience should be devoid of material ignorance. 
This means that the pure goodness of their heart is not caused by 
the material potency of God, but rather due to His Spiritual 
Potency. [ Please refer the glossary for further explanation on the 
potencies of the Lord ] Hence , their mind that relishes Rasa is also 
filled within the pleasure potency of the Lord, and not filled with 
any material quality. The material vibl/izvas can never give rise to 
Rasa, since true bliss cannot be produced by worldly things." 


BhaktiRasamrta Sindhu is a pure transcendental text on devotional 
Rasa. Although we have accepted Alamkara Kaustubha as a 
transcendental text on Rasa , there are some differences in the 
matter of analysis. Hence Visvanatha Cakravarti has stated - 


^ BhaktiRasamrta Sindhau vibhava sthayi-vibhava Rasadinam ya yah 
prakriya kathitah tadbinnia evatra granthe prakri ya alamkārikānām 
anurodhenokta atae.a kat kecit prakriya riatyantavicaRasaha." 
packed et 
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- ( Purport to Alamkara Kaustubha ) 


Meaning - “Whatever different processes of Rasa is described in a 
BhaktiRasamrta Sindhu, has been incorporated in this text also. But 
certain other processes do not pass the test of critical scrutiny ( in 
the context of devotional Rasa ).” 


STHAYI BHAVA - IN THE MODE GOODNESS, PURE 
GOODNESS AND SPECIALLY PURE GOODNESS 

Thus we see that according to the author of Sahitya Darpana, 
stliayi blitva requires the mode of ‘goodness’, while the author of 
Alamkara Kaustubha states that it arises out of ‘pure goodness’ 
and BhaktiRasamrta Sindhu is of the opinion that it is nurtured by 
specially pure goodness’. Here we would like to mention that the 
sthayi bhīva of the Rasa and the audience might not be one and the 
same. Rasa may have sorrow, anger, enthusiasm etc. and these 
qualities are found in all living beings in small or large quantities. 
But this does not mean that all living beings have this sthayi bliava 
and can relish Rasa. Only those who have got rid of passion and 
ignorance, under scriptural guidance, and their hearts have been 
filled with goodness, can relish the sthayi blīva of the Rasa. Just as 
love for Krsna arises in a pure heart only out of hearing His Divine 
pastimes, and cannot be acquired by filana-yoga or any other 
method, in the same way, although we may purify our hearts by 
some spiritual process, we are not qualified to relish Rasa unless 


and until we are trained to do so under the guidance of the rules 
of Rasa-science. 


Anyway we were discussing how the material Rasa-scientists have 
said that stlayi-bhava arises out of the mode of ‘goodness’ and ot 
of ‘pure goodness’. The mode of ignorance covers our mind, 
passion throws it in turmoil while goodness illuminates the mind. 


The Gita says- “sattuat sanjayate jrianam”. 
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Meaning - "Knowledge arises out of goodness". 


Sattvaguna is pure, clean and soft. Hence we accept that the hearts 
filled with goodness is qualified to relish Rasa. The material Rasa- 
scientists say that the Rasa-relish arising out of such Sattvaguna is 
free from everything material and is equal to realizing the 
Supreme. But this statement appears theoretical since we have not 
heard of anyone going into an ecstasy or samaghi while relishing 
material Rasa. Such Rasa-culture and so much ‘devoid of passion 
and ignorance’ is a rare thing in this world. Well, we do not scoff 
totally at their statement either. Since, relish of great literatures 
may not be akin to realizing the Supreme, but they do cause 
immense pleasure. Dr. S. K. Dey has called it half-practical and 
half-theoretical". We feel this is true. 


THE INTEREST IN LITERATURE ARISES OUT OF RASA- 
DESIRE 





Firstly, an audience starts taking interest in poetics due to a desire 
for Rasa. Those who have this desire, their hearts are more devoid 
of passion and ignorance as compared to others. In Alamkara 
Kaustubha it is written - 


— — . ^5 — — e. — — 
“svagata Rasa vasana dhauta rajastamasa svactha taresu samajikanam 
a 
cetahsu.” 


Meaning - “The hearts of a decent audience are washed clean 
with Rasa-desire, is devoid of passion and ignorance and hence 
cleaner than others.” 


BHAKTIRASA - ITS PROCESS, ASSOCIATES AND TYPES 


While discussing the process, associates and types of Bhakti-Rasa, 
Srila Rüpa Goswami has stated - 


"Bhaktinirdhuta ^ dosanam pRasannojjoala casam, Sr 
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Bhaktisukliisriyam, preniantarangabliütüni krtyanyavanutisthatam, 
bhakfünari hrdi rajanfi samskara yugalojjvala, ratiranandarupaiva 


niyamana tu rasyatam, Krsnadibhirvibhavadyairgatairanubhavadinvani, 
praudliananda Camatkarakasthamapadyate param.” 


Meaning - " ( How to arouse Rasa ) One whose heart is flawless 
and hence it is joyful and brilliant because of devotion, one who is 
devoted to God, associated with devout rasikas for entertainment, 
one whose sole purpose of life is to love the lotus-feet of Lord 
Govinda, and is always engaged in hearing about, and gloritying 
Krsna, in the hearts of such a devotee, the inherent and acquired 
Rasa-desire will be able to relish Rasa caused by Lord Krsna and 
will reach the topmost bliss.” 


Ordinary Rasa-scientists have not mentioned any such process by 
which one may relish Rasa. But the scientists of Bhakti-Rasa have 
discussed such process in detail in many books. Hence we wish to 
make the statement - “a devotee-sahrdaya can be made.” 


EQUALIZATION 


While studying literature, a phenomenon takes place in the heart 
of the audience that is filled with goodness. It is called 
‘equalization’. Jiva Goswami, Rupa Goswami and Visvariatha 
Cakravarti, who are Bhakti Rasa-scientists , are of the opinion that 
equalization takes place due to some inexpressible power of 
devotional passion. Now let us discuss this phenomenon slightly. 


“paragata sukha duhkha blizvarià yamanukūla praya Gttavam sattvam " 
- (Dasarupakam ) 


Meaning - “ ‘saftva’ means the tende 


; x ncy to feel others’ sorrow 
and joy as one’s own. 


Due to this ‘sattva’, an appreciating audience feels the joys and 
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sorrows of the dramatic characters as their own. Literature has a 
power due to which the audience becomes one with the heroes 
and heroines unknowingly. 


“saktiras{i vibliavadeh Kapi sadharanikrtau, pramiatà tadabhedena svar 
yaay pratipadyte " - (Bharata Muni ) tes SES : 


Meaning - “ The vibhavas have such a power that the audience 
starts identifying with the original characters.” 


In the early stages of equalization one feels for a moment that he 
himself is the hero , and the next moment he feels that he is not 
the hero but a reader or a part of the audience. The definition of 
‘equalization’ is given in BhaktiRasamrta Sindhu in the following 
way - 


“esam  soarupa sambandha niyama nirnayohtyah, sadharanyam 
tadevoktam bliavanüm purvasuribhih. Alaukikya prakrtyeyam sudvruha 
Rasasthitih, yatra sadharanataya bhavah sadhu sfurantayani 

-( B. R. S. 2.5.101-102 ) 


Meaning - “Equalization is the phenomenon by which the 
audience sometimes feels one with the various bhavas of the poem 
and other times different." 


This is difficult to understand because it is supernatural. The 
author of Sahitya Darpana says - 


"Vyapar'sti vibhavadernammna sadharanikrti, tat prabhavena yasyasan 
pathodhi plavanadayah. Utsahadi samudvodhah sagharanyabhimaantah, 
nrnümapi samudradi lamghradau na dusyati. Sadharanyena artyadirapi 
atdoat pratryate." 


Meaning - ^ The bhavas have a power called ‘equalizing’. Due to 

this, the audience becomes one with the original characters. As a 

result the audience feels as if they are only crossing the ocean just 

like Lord Rama in Ramayana. Equalization enables people to feel 
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enthusiasm and interest in the play. Hence it is not a bad thing." 
ViSvariatha Cakravarti has said - 


" Atha kadacit satam madhye Ramayana pathe Hanumatah samudra 
lawglandm agatam tat srutv@ tatstha kasGt sahrdaya bhakta 
tidrsaRasaveséna lajasamkocadi KamaniavekSya swayamapi samudra 
lamghanartham | sabhamagdhye | Cukurda.Drsyarütyepi kasciddasaratha 
rüpadlari sahrdayantah ‘Ramo varam jagameti’ Srutoa Dasarathasya 
bliavavesenasvayamapi pranam tatajeti loke mahati prasiddhirasit." 


Meaning - "Once Ramayana was being narrated in a gathering. 
When the narrator started describing how Lord Hanuman was 
about to jump in order to cross the ocean, a devotee who was so 
absorbed in the narration that he himself jumped up amidst 
everybody without any shyness or hesitation. Similarly, an 
appreciating actor who was playing the role of King Da$aratha 
actually died on hearing that Rama has left for the forest." 


Noting this axiom, the author of Sahitya Darpana has said - 
"Parasya no parasyeti, niameti no miameti ca ." 


Meaning - “It is I, not someone else, it is someone else, not I." 


Equalization is a method of Rasa-relish. Abhinava Guptacarya has 
written in his purport to Natya Sastra — E 


. "Asahrdyo'pi sahrdayo bhavati." 


Meaning - " The one who is not qualified to relish literary Rasa 
will become qualified by the process of equalization." 


So far, ina nutshell, we have discussed — 
(1) Rasa-desire, which results in 
(2) Literary-interest, 
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(3) Arousal of saftva-guia, 
(4) Equalization, which results in the 
(5) Arousal of more sattva-guna 


The next stage is the phenomenon of relish. 
“Tadasvide vibhavadeh paricchedo na vidyate." - (Sahitya Darpan ) 
RELISH OR ABSORPTION 


During true relish the good audience feels non-different from the 
heroes and the heroines of the literature. During equalization, 
sometimes one feels non-different and sometimes different from 
the characters. But during relish, the sense of being different from 
the characters disappears altogether and one feels totally non- 
fferent from them. This has been called ‘absorption’ by Abhinava 
Gupta. He too has defined equalization as sometimes identifying 
and at other times non-identifying with the heroes and heroines. It 
creates a similar mood in the actors and audience. Hence new 
devotees are also able to relish Rasa just like the advanced 
devotees. It has been proved that relishing by equalization is 
better than direct relish of a Rasa. Let us discuss this point more 
finely. 


EQUALIZATION WITH THE ORIGINAL CHARACTERS IS 
DIFFERENT FROM EQUALIZATION WITH THEIR MOOD 


While going through the story of Nala-Damayant, sometimes an 
appreciating reader feels that he is Nala himself, and is in love 














— 


equalization. By discussing material Rasa-science, we have 
reached one conclusion that by ‘equalization’, a devotee slowly 
advances on the path of Rasa-relish. Material Rasa-scientists 
explain this phenomenon by citing the examples of unification 
and separation of worldly heroes and heroines. The author of 
Sahitya Darpan has written about unification - 


“Sunyam vasa grham vilokya sayanadutthaya 
kinciéChanairnidr@oyajamupagatasya su&iram nirvanay patyurmukhan, 
Visraddhüm — paricumbya Jta pulakam — alokya gaudasthalim 
lajjanamramukhi priyena hasata bala Ciram cumbi ta.” 


Meaning - “ The newly-wed bride woke up and found the 
marriage-hall empty. So she raised herself slightly and observed 
her husband (who was pretending to be asleep ) for a long time, 
and then softly kissed his lips. On seeing his cheeks quivering, she 
realized the truth and was embarrassed. Her husband started 
laughing and kissed her for a long time." This author has tried his 
level best to make the reader undergo equalization and relish this 


Rasa as if it was happening to them. But he has been unsuccessful. 
In Kavyaprakaga it is written - 


“pura ioa sfuran, hrdayamiva — pravigan, sarvangamivalingan, 
brahniasoagamtvanubliavayan, anyafra sarvamiva tirodadhat, lokottara 
camaykari srngaradhikah Rasah.” e 


is known as various Rasas.” 


But it is extremely rare to find a Piece of worldly literature that is 
flawless, capable of bringing about equalization and making one 
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relish Rasa. How much ever one tries, it will not be possible to 
create such qualities. We may cite many examples given in books 
of rhetoric and books of Rasa. But we are afraid that in spite of 
reading them and thinking deeply about them, the reader will not 
be able to relish Rasa completely. We are not saying that one will 
not relish Rasa at all. In fact, the reader will feel more love and 
respect towards relishing literary Rasa. But the main aim of this 
book is to introduce the readers to the subject of Divine Rasa. Then 
you may ask - “What is the need to discuss worldly Rasa-science 
here?” As a reply we like to humbly present some facts. 


GREAT WORLDLY LITERATURE HELP TO RELISH DIVINE 
RASA 


It is seen that , even very dry and hard hearts do melt when they 
come in contact with great creations of great poets. Hence it is 
needless to say that appreciating readers will relish much more 
Rasa by reading these literary pieces. In fact, such readers are so 
great that ordinary people are not fit to sit near their feet even. In 
worldly literature, the descriptions of separation of lovers melt 
our hearts and are especially helpful in relishing Divine Rasa. 
Malati-Madhava is one such creation. Sri Rasikottamsa has 
mentioned in his book Premapattana - " The books such as 
"Kadambari’ and ‘Malati-Madhava’ prepare the foundation of 
relishing extraordinary Rasa and enable us to enjoy pure bliss 
while discussing the transcendental pastimes of the Divine couple 
Si Radlia-Krsna. Hence we cannot overlook their contribution. 


Many relishers of Divine Rasa consider the study of worldly 
literature favorable for devotional practise. But we would like to 
state that Bhakti could not be obtained without the association of 
pure devotees and their mercy. Worldly literature will be helpful 
to neophyte devotees who want to relish Divine Rasa, and whose 
hearts are, by and large, filled with Bhakti-Rasa. Avadhuta [Please 
refer Srimad Bhagavatam ] learnt from the natural activities of the 
birds and the animals. He accepted them as his Spiritual Master 
and obtained those lessons, which were favorable for his spiritual 
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life. In the same way, great worldly literature will neither be 
destructive or deterrent to our devotional practise. Such great 
preceptor as Srila Jiva Goswami has written in his book 
‘Sarvasamvadini'- 


"Kavyalamkara- kamatantra-gandharva Kalastu tattatcárita middhurya 
anubhava vaidusya siddheh.” 


Meaning - " The study of Rhetoric, the science of love-making and 
performing arts helps in experiencing the sweetness of the 
Supreme Personality of Godhead”. 


Here ‘kaoyalamkara’ refers to worldly rhetoric and ‘kamatantra’ 
refers to 'Kamasütra' of Vatsyayana, since any spiritual ‘kamatantra’ 


does not exist. Visvanatha Cakravarti has written in 
‘Suratakathamrtam’ - 


“smara-narapati-vararajye — dharmah sarmaprado'yam — aghisthah, 
vatsyayana-muni-nirmita paddhatyuktasarena hi” 


Meaning - “Lord Krsna said -' Dear Radhe, the kingdom of King 
Madana (God of Love) is ruled according to the laws of Sage 
Vatsyayana. Hence I have been ordered to behave thus by the 
great powerful King Madana who has been advised by Sage 
Vatsyayana. " 


The opinions of two preceptors are infallible — firstly, Bharata 
Muni and secondly, sage Vatsyayana. Stila Jiva Gosvami too, is 


not referring to any spiritual book of rhetoric or science of 
lovemaking. 


Ld 
Even Lord Caitanya, who is the Supreme Personality of Godhead 
and the very embodiment of Bhakfi-Rasa has relished Vraja-Rasa 
by uttering a verse from “Kavyaprakaga’, a worldly literature. In 
this book, a worldly heroine says - 
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“Yah kaumara harah sa eva hi varasta 


Z 


PT : l eva itra 
ksapasteconmilitamdlatisurabhayah praudhah kīdambanlah. Sa 
caivasmi (athüpi tatra suratavyapüra lā vidhau, ravarodhasi vetasi 
tarutale Cetah samutkanthate.” $ i 


Meaning - “A certain heroine is telling her friend - ' He who had 
stolen my virginity later on became my husband. It was a night in 
the month of Caitra (March - April). Now once again, that sweet 
night of Caitra has arrived. The same joyous South breeze 
carrying the scent of bloomed Malati flowers is blowing now also. 
I am the same person. Even then, I long for that night of our first 
meeting on the banks of the river Reva, under the Vetasi tree.‘ “ 


Mahaprabhu, who was in the mood of Radliarani, often repeated 
this verse. Nobody knew why. Only $5 Swarüpa Damodara who 
was very close to Mahaprabhu realized the true meaning. He sang 
songs to bring out the inner meaning of the verse and enhanced 
Maliáprabhu's bliss. By the mercy of Mahaprabhu, Sr Rupa 
Goswami, who was a poet of transcendental Rasa, also understood 
the reason for uttering this verse. He wanted to reveal 
Mahaprabhu’s heartfelt desire to the devotees. Hence, he created. 
a verse in the mood of the earlier one. Viz. - 


“Priyah so'yam Krsua sahacari Kuruksetra militastatha’m sa Radha 
Tadidamubhayoh satigamsukham, tatha pantah khelanmadhura murali 
panama juge mano me aklindi pulinavipinaya sprhayati.” 


Meaning - ^ On meeting Lord Krsra at Kurukéetra, Si Radha is 
telling her friend - ‘O friend! He is the same Krsna who had 
wandered in Vmadavana with me. I am the same Radha. The 
pleasure of our meeting is the same. Even then, my heart longs to 
sport in the woodlands of Vrindavana only, on the banks of the 
River Yamuna, where Krsna used to enchant the living and the 
non-living by playing the fifth note ever so sweetly on His flute. 


Krsnadasa Kaviraja Goswami says - 





“Dear devotes, please listen to the meaning of this verse in short, 
When Mahaprabhu beheld Lord Jagannatha in Puri, his feelings 


were the same as that of Radlürani when she saw Lord Krsya at | 
Kurukéetra. Although He was close to Her, She thought thus - 
"He is in royal clothing, surrounded by horses, elephants, and | 
guards. Where is the cowherd boy? Where are the lonely gardens 
of Vrndavana? I will be satisfied only if I get Krsya in the same 
mood in Vrndavana alone. “ 

= (C.C) 


$n Mahaprabhu relished the verse belonging to a worldly poem, 
in the mood of relishing Vraja-Rasa. By His own conduct 
Mahaprabhu taught the relishers of Bhakti-Rasa that if one chooses 
a substance that helps one to relish transcendental Bhakti-Rasa, 
then it will not be detrimental or an obstruction to one's devotion. 


" By relishing the Rasa Himself, He taught the devotees since He 
was a touchstone of Love." 


- (CC) 


IT IS POSSIBLE TO RELISH BHAKTI-RASA WITH OR 
WITHOUT THE HELP OF ANY LITERARY PIECE 
NS ANY LITERARY PIECE 


[a 
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" Vibhavenanublivena vyaktah sanéarina tatha, Rasatame 
sthiayibliavah sacetasam. " — (S. D.) : 


fi ratyadih 


Meaning - “ The subjects, their activities and the passing moods 


(eg. Joy, sorrow etc. express the dominant mood of the 
appreciator and culminate in ‘Rasa’. 


Meaning - " ‘Rasa’ results when the dominant mood is expressed 
through subjects, their activities etc. " 


When one relishes literature, the heart gets filled with Rasa. 
Noting this phenomenon, Sri Jiva Goswami has written in 
Pritisandarbha - 

"viblizvüdisfurtivisesavyaktasfurtivisesa bliagavat pritireva BhaktiRasah 


Meaning - ‘The dominant mood of love arises in the heart of a 
devotee. Lord Krsna who is the subject of love, and His associates, 
who are the objects of love, inspire it. This results in Bhakti-Rasa in 
the devotee. There are three groups in Bhakti-Rasa as well - the 
Original characters, the actors and the audience. Now let us 
discuss and relish especially how the devotees relish Bhakti-Rasa. 


The rhetoricians and worldly Rasa-scientists say that there is no 
way of relishing Rasa other than studying literature. They say this 
because the hero and his activities that brings about Rasa, is after 
all, created by literature. Srila Ripa Goswami has written - 


“vibliavairanubliavaisca sattvikairoyabhicaribhih, sogdyatuet 
hrdibhaktanamita sravanadibhih, esa krsnaratih sthayiblavo Bhaktiraso 
bhavet." — (B. R. S. 2.1.5) 


Meaning - ^ When the devotee hears about the subject, ie., Lord 


Krsna, His activities and all other associating and passing moods, 
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his heart is filled with the dominant mood that is Love for Krsna. | 


This results in Bhakti-Rasa. ^ 


Some people feel that one cannot relish Divine Rasa or Bliakti-Rasq 
without studying Divine literature. They feel this way because 
only when the subject and his activities are described in literature, 
they can be called 'viblizoa', *anublüma' etc. In this context, the 
opinion of Srila Rupa Goswami is as follows - 


"Eteganfu tatha bliave bliagavatkavyanatyayoh, sevamahuh param | 


hetum keéittatpakSahraginah.” 


Meaning - “Some of them who love Divine literature are of the | 


opinion that it is possible to realize various moods only by 
studying such literature.” 


Some people are supporters of Rhetoric. Hence they feel that the 
desire for Bhakti is nourished and developed in the hearts of 
devotees only by studying Divine literature. But this principle is 
neither logical nor acceptable . It is true that worldly Rasa cannot 
be relished without taking the shelter of worldly literature. But 
this argument does not hold good in the case of relishing Divine 
Rasa simply because the characteristics of worldly Rasa do not 
apply to Divine Rasa. Worldly Rasa is fallible and subject to 
limitations and obstacles. Hence it is not possible to relish this 
Rasa. Bhakti-Rasa does not possess these negative qualities. Hence 


The main cause of Bhakti-Rasa, who is also the subject, is none 
other than the out-of-this world, transcendental, unlimited, the 
destroyer of all obstacles, Lord Madhusüdana ( Krsna ). If we take 
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His shelter, then by His mercy all obstacles will be uprooted. He is 
destroyer of all sorrows. The Supreme Personality of Godhead is 


All-pervading, has infinite qualities, forms and pastimes, Hence 
we need not fear that He will be limited. The Lord is not worldly. 


THE REAL DESCRIPTION OF SRI BHAGAVAN - THE 
REAL DESCRIPTION OF SRI BHAGAVAN . THE 
SUBJECT OF BHAKTI-RASA 


The ones who are born of Nature are material. Although Bhagavan 
is the source of Nature, He is beyond Her laws. Nature is only His 
external potency. He is above all material modes (gunas). He 
implants the seed in Nature that makes her come alive. Although 


He creates the universe He is not touched by matter and is 
eternally blissful and conscious. 

"Elndisanamisasya ^ prakrüstho'pi — tmdgunaih, na yujyate 
tadatmasthayiryatha buddhistadasraya.” — (Bhag.1.11.39) 


Meaning - " The intellect of the ordinary mortal is linked to the 
joys and sorrows of the body. But God is not like that. In spite of 
being in contact with matter, He is not material. That is the proof 
of His Divinity. “ 


In the same way, Bhakti, which enables us to relish Divine Rasa, is 
also free of all the limitations mentioned above. This is because 
Bhakti is the tendency of $rf Bhagavan's spiritual, blissful potency. 
Sri Baladeva Vidyabhusan has explained the verse “adityayana 
nidtravatah” ( Vedanta 3. 4. 12) in the following manner - 


“HladinistRasamavetasamvidriipaBhaktih sac&danandarase Bhaktiyoge 
lusthatutu Sruteh. Maratha bhigavat-vsikara hetuRasau na syat. Tatha 
bhitayastasya bhaktakayadivrtti — tadatmena — qavirbhulaya 
kriyakaratvam." — (Govinda Bhäsya) 
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potency of the Lord. Sruti also says -'the eternal conscious and 
blissful Rasa is situated in Bhakti-yoga.’ If this were not true it 


would not have been possible to subjugate the Divine One by 
Bhakti alone. This Bhakti becomes one with the senses of the 
devotee and is expressed through various activities.” 


Now the question may arise- “Bhagavan and Bhakti are no doubt 
conscious and blissful. But the devotee is worldly, limited and 
obstacle-ridden. This is especially true in the age of Kali. Srimad 
Bhagavatam also says, - 


"Prayenalpayusah sabhya  kalavasmin yugejanah , mandah 
sumandamatayo mandabhagyah hyupadrutah.” 


Meaning - “(Saunaka and the other sages said) -ʻO Suta! In this 
age of Kali almost everyone has short life span, is idle, dull, 
problem-ridden and troubled by diseases and sorrows, When this 
is the sorry state of mortal mankind, how will it relish the 
transcendental, unlimited Bhagaviin?” 


Earlier we have already quoted Govinga-Bhasya. Bhakti becomes 
one with the devotee's senses. Bhakti is the property of the 
spiritual potency of the Lord. It slowly arises in the senses of the 
devotee due to hearing and chanting, and destroys the material 
nature of these senses. Then these senses become spiritual. Just as 
mercury and sulfur react with each other to form mercuric sulfate 
which is a totally new substance, due to hearing and chanting, the 
material tendencies of the devotee gets united with Bhakti and his 


senses become spiritual. When the devotee's heart becomes united 
with Bhak{i, the result is ‘PREM’. 


“Vaisnavera deha prakria kabhu n , aprakrta deha bhaktera 
Éidanandamay." — (C.C) eos = ; 
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Meaning - "The body of a Vaisyava is never material. Hi “ 
transcendental, eternally blissful.” His body is 


Hence by the mercy of Bhakti-Devi, who is a property of the 
spiritual potency of the Lord, the material senses of mortal 
mankind becomes spiritual and becomes capable of relishing 
Bhakti-Rasa. 


Again, ancient rhetoricians say that Bhakti cannot be classified as a 
‘Rasa.’ This is because, relishable Rasa arises due to the affectionate 
relationship between the subject and the object of love, both of 
which have to be at t the same level But ,we see that, the person 
whom we adore, Sri Bhagavan is situated on a much higher 
platform than that of a devotee. How can the relation between the 
two unequal beings be called ‘Rasa’? Srila Jiva Goswami replies - 
“This objection is applicable to the demi-gods and demi- 
goddesses that are worldly, but not to Lord Krsna, because He is 
the embodiment of Rasa and relates to His devotees on an equal 
platform. His mother ties Him with a rope, His friends climb on 
His shoulders and feed Him half-bitten fruits, while His sweet- 
hearts rebuke Him. Thus it is Bhakfi alone that brings the devotee 
and the Divine One on the same level and enables the fortunate 
devotee to relish Divine Rasa.” 


If you ask - "How can we gain that Bhakfi?”, the answer is that 
Bhakfi is gained by the mercy of the Spiritual Master and Krsna 
alone. 


“Brahmanda bhramite kono bliagyavan jiva, guru Krsna p Rasüde paya 
Bhakti-lata bija.” - (C.C) 


Meaning -"Per chance a rare devotee in the universe may gain the 
Seed of the creeper of Bhakti by the mercy of Guru and Krsna. 


The mercy of Guru and Krsna are miraculous and spiritual. That is 
why the characteristics of Bhakti are devoid of worldly faults. 
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Hence it is proved that it is not absolutely essential for devotees to 
study Divine literature in order to relish Bhakti-Rasa. 


The biographies of some devotees further prove the above 
Statement. Prahlada, Dhruva, Ambarisa, Haridasa Thakura etc. 
have been immersed in the ocean of Bhakti-Rasa without any help 
from Divine literature. . 


However, for the ones who have interest in literature, it is 
favorable to relish Bhakfi-Rasa and gain the permanent mood of 
Divine love by discussing Divine literature. For them, this process 
is especially helpful. Although to relish Divine Rasa, the study of 
Divine literature is not absolutely essential, it is one of the best 
methods , no doubt ! For those who have an inborn interest in 
literature, this method is especially favorable. $77 Rupa Goswami 
has himself written - 


"nave ratyankure jüte haribhaktasya kaSyáit, vibliatoadi hetutoam kiftdit 
tat kavyaniütyayoh !” — (B.R.S. 2.5.96) 


Krsua. Hence the use of the words ‘little bit’. Otherwise, for those 
who are interested in poetry and literature since childhood, we 
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For people of this category, the study of Divine literature ie 
especially suitable and an interesting devotional Process, 


Let us understand this point further with the help of an example 

Suppose some devotee has a friendly inclination towards Lord 
Krsna. If he wants to turn this inclination into real perrmanent 
friendly mood, he is advised to think of those qualities of Krsna 
that are favorable for friendly mood. He should regularly chant 
those names of Krsna that are dear to His friends, he should 
constantly meditate on the mood of Krsna’s friends and he himself 
should also be in the same mood. The devotee has obtained the 
correct advice and starts making attempts in that direction. This 
devotional practise is called RAGANUGA PRACTISE of friendly 
mood. Srila Rupa Gosvami has described the path of Raganuga 
bhajan - 


"krsnam smaran janancasya prestham nijasamihitam, tattat katha 
ratascasau kuryadoasam vraje sada.” — (B.R.S. 1.2.294 ) 


Meaning - “The Raganuga devotee should constantly meditate on 
dearest Nandanandana (Kysia) and His dear associates who have 
a similar mood for Krsna and thus always live in Vraja.” 


Now we would like to ask our appreciative readers that would it 
not be more favorable and easy to practise this devotional path 
with the help of Divine literature, which inspire his friendly 
mood? Surely it will. When a devotee practises Raganuga path, he 
should not only be in a friendly mood, but also a serve a particular 
friend of Krsra. The intense greed to offer such service will arise 
only when one hears the pastimes of the Lord in friendly mood. 


"latlat binvidi müdhurye Suje dhiryádapekíife, mtra Sastrany ma 
yuktifica tallobhotpattilaksanam." 


Meaning - “When one hears the sweet pastimes of Kysya with 
Vrajavasis as described in Srimad Bhagavatam and by other rasika 
*votees, one develops the desire to gain the same sweet bhava, 
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oblivious of scriptural instructions. This the symptom of the | 
arousal of greed.” 


‘Hearing’ does not mean only entry through the ears. Srila Jiva | 
Goswami defines ‘hearing’ as - 


“Sravana dora kathanGit anubhiiti labhah” ` 


Meaning - “Hearing should amount to realization to a certain | 
extent.” 


This is because if a subject does not enter the heart, it cannot be 
called ‘hearing’. Such type of hearing gives birth to the above- | 
mentioned "greed". When one hears and discusses Divine 
literature, such greed is born. 


Discussion of Divine literature is necessary. The Brahmin - reader | 
of The Gita, proves this. 


“yavat padi tavat pai tanhara darsana, ei lgi the Gitapath na hare mora 
mana." 


Meaning - "As long as I read the Gita, I can behold him. Hence I 
cannot divert my mind from reading the Gita.” 


Without reading The Gifa also it is possible to behold the Lord in | 
one’s mind’s eye by meditation etc. It is also true that the Lord is 
not inspired in the hearts of many who read the Gita daily. But the 
form of the Lord did appear whenever this Brahmin read The 


or discuss the pastimes, they appear in their hearts. Hence they 
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too cannot give up hearing and it becomes the main part of their 
sadhana. Rasa-science says — 


"'viblizva di jivitah”’ 


Meaning - " You will relish Rasa only as long as you are in touch 
with the literary piece," 


You will notice that you do not relish Rasa so much when you are 
no more in contact with that particular book. Hence for such 
devotees, discussion of Divine literature is especially helpful and 
it should not be underestimated. 


THE STEPS TO CONVERT THE DESIRE FOR BHAKTI INTO 
PERMANENT LOVE FOR KRSNA 3 


We have mentioned that rarely does a fortunate person gain the 
desire for Bhakti. The Gaudiya Vaisnava masters have very 
expertly described the steps in which this desire for Bhakti gets 
converted into permanent mood of love. First of all this desire is 
born due to the association and mercy of the devotees. 


"KrsnaBhakti janmamūla haya sadhusanga.” And “Mahatkrpa bina 
kono karme Bhakti noy." -(C.C) 


Meaning - "Krspa-Bhakti is born due to associating with pure 
devotees” and “there is no way to gain Bhakfi other than the 
mercy of pure devotees.” 


SRI IVA HAS DESCRIBED THE STEPS TO DEVELOP 
BHAKTI 


Later on, this desire for Bhakti inspires the devotee to know and 
hear more about God. He feels like going to the place where he 
can get to hear such Divine pastimes. He asks questions from 
advanced devotees to learn more about God-related topics. Sri 
Jiva Goswami has termed such advanced devotees as ‘Sravan- 
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guru'/^ teacher from whom we may hear) and the desire of the 
devotee has been termed as ‘primary interest’. From the ‘Sravan- 
guru’ the devotee should hear in detail about Bhakti and. Bhagaviin, 
the aim of life and how to achieve it. Then he should think deeply 
about it. Due to this when the devotee begins to believe firmly in 
God, Bhakti, and the scriptures dealing in Bhakti, it is called 
‘scriptural belief.’ Jiva Goswami has recorded the above facts in 
the following manner - 


‘atra prathamam tavat atttat sangajjatena tattat sraddha tattat 
parampara katla rući adinā jata bhagavat sammukhasya tattat 
anusangenaiva tattat bhajaniye bliagavadavirbliavavisese 
tadbhajanamargavigese ca ru€irj@yate. TatatSéa visesa vubhut Sayam 
satyam teskato nekato nekatova Sr gurutvenasritat sravapam kriyaef. 
Ta&Gopakramopasamhüradibhih arthavadharanam. Puna&ch sambhitvana 
vipafifa bhavana visesavata svayam tad vicararupam miànanümapi 
kriyate. Tato bhagavatah sarvasmin eva @oirbhave tatha vidhosau sada 
sarvatra virajata ityevatrupa sraddha jayate" 

- (Bhaktisandharbha 202 ch) 


This is how judgmental people gain belief. But the process is 
different for those who have natural interest in God. For them Jiva 
Goswami says - 


"Ruá pradhanantu na tütrg-victrapekstr jayate, kintu sadhusanga- 
lilakatlià-sravanaru&-éraddli sravaradyaorttiriya evasau 
maragh......priti laksana Bhakti ic&unantu ru&ipRadhana eva margah 
Sreyan najataruCinimivavicarapRadhanah.” —(Bhaktisandarbha 202 ch) 


Meaning - "Those who have natural interest in God , for them 
devotional practise should comprise of association with pure 
devotees, interest in hearing, belief in scriptures and God, 


pondering on the texts one has heard and repeatedly hear with 
more and more concentration." 


L ~ v 
According to Sri Jiva Goswami, faith is of two types - worldly, or 


external faith and scriptural faith. Suppose someone is born in a 
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Vaisyava family. His parents may be extolling the greatness of 
Bhakti. He may adorn the Tulasi-necklace and filaka. He may carry 
on some devotional practise just because he is supposed to. This 
sort of faith that is seen in childhood due to disciplinary teachings 
given parents and elders is called ‘worldly’ or ‘external’ faith. In 
many of these cases, it is seen that such children on gaining 
college-education start opposing Vaisyava beliefs. On the other ~ 
hand, if one hears from a ‘Sravaya-guru’ and gets rid of his doubts 
by asking questions, he gains ‘scriptural faith’ which is the true 
process of Bhajan. In this way his life of Bhakti begins. 


THE SYMPTOMS OF SCRIPTURAL FAITH 





Si Jiva Goswami has written - 


"Jatayam sraddhayam siddhavasiddahu ca swarnasiddhilipsoriva 
sadataüdnuurtti céstaiva syat.” — (Bahktisandarblia 175 ch ) 


Meaning - “A devotee who has scriptural faith continues to 
practise devotion before and after attaining his goal just like a 
gold-crazy thief.” 


If the ‘Sravan-guru’ is qualified to give initiation, then the devotee 
should take initiation and start devotional practise under his 
guidance. 


SARANAGATI' OR SELF-SURRENDER 
Sri Jiva Goswami says - 

A k ——R SN 
"Atha vaidha bhedah saranapatti Sri guravdi ast seva “ - 
(Bhaktisandarbha) 


Meaning - “The first step in vidhi-Bhakti is ‘ Sarantagati’. One has to 
begin devotional practise only after total surrender to God. 
Sararigati is the life and soul of devotional practise. If a devotee 
does not have a very strong mood of araragati, he will never be 
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able to progress towards the Lotus feet of God. The result of 
devotional practise depends on how much the devotee hag 
surrendered himself. Forsaking all other means a devotee 
surrenders unto the Lotus Feet because he afraid of turning away 
from God due to various worldly temptations as well as the six 
enemies (lust, greed, envy, anger, illusion and false ego). : 


^ Asrayantarasyüblizva kathanena, nati prganyr 
kathdiiCiadsritasyanyasya tyajanena ca "--(Bhaktisandarbha) 


Meaning - “There are two ways to tell whether we are self- 

surrendered or not - 

(1) when we are unaware of any secure place other than the Lotus 
Feet of the Lord 

(2) due to less intelligence, one may feel there is some secure 
place; but he forsakes it and takes shelter only at the Lotus 
Feet of the Lord. 


With the help of Vaisnava scriptures, the Goswamis have thus 
described the characteristics of ‘Saraniigati’ - 


“Anukulasya  samkalpah pratikulyavivarjanam, arksyatiti visvaso 
goptrtve varanamatthi, atmaniksepa karpanye sadvidlia saranagatih.” 


Meaning - 
(1) To do only what is favorable to devotional practise 
(2) To firmly avoid all that is contrary devotional practise 


(3) To have firm faith that the Lord will protect me from all that is 
unfavorable to devotional practise 


(4) To accept Him as husband or protector (according to the 
Goswamis this is the main characteristic) 
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possessions unto the Lord and lead one’s life in subjugation to the 
Lord 


(6) To cry out - “O my Lord ! Please do protect me.” 


The result of devotional practise is directly proportional to the 
amount of wealth one possesses and that wealth is called 
'émanagati. Even the one who is incapable of hearing and 
chanting can become spiritually successful just by having 
saranagati. 


í B — 
“Saran laiya kare krsne atmasamarpan, Krsna fare tatkale karen 
"atmasama." 


Meaning - “If a devotee self-surrenders unto Krsna, He 
immediately accepts him as His own." 


SERVICE UNTO THE SPIRITUAL MASTER AND 
VAISNAVAS 


Saraintigati is followed by service unto the Spiritual Master and 
Vaisnavas. These are the two rivers of mercy flowing from Sri 
Bhagavan. Hence all those who wish to be the honored recipients 
of Divine Bhakti-Rasa, they must worship Guru and Vaisnavas 
who are the very embodiments of God’s mercy. Narada 
P afiCarátra says - 


" Vaisnavanam para Bhaktih aGiryanim visesatalt." 
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further explained the words ‘especially for the Spiritual Master’ ag 
mentioned in Narada Pañćarātra - 


“Tatra yadyapi Sarayapattyaiva sarvam siddhati, tathipi vaisistyalipsul 
Saktascet tatah bhagaaot Sastropadestrnam bhagavat manfropadestrnam 
va Sri guru Carananam nityameva visesatah seavyi kuryat. TatpRasado 
hi sawswananapartikaradustyajanarthaahinau paramabliagavat 
pRasüdasiddhau ca mülam." -(B.S) 


Meaning - "Although one attains success by Áarariágati alone, the 
one who desires to gain Divine B/iakti-Rasa should especially serve 
the instructor of the scriptures (called SIKSA-GURU) or Spiritual 
Master always, according to his capacity. This is because when Sr 
Gurudev is pleased one can easily get Bhagavan’s mercy and all 
inauspicious qualities can be destroyed which is impossible by 
any other means. Service is of two types - direct and indirect. 


THE PREFACE TO WORSHIPING 





The preface to worshiping consists of initiation, Sarariagati and 
service unto Guru and Vaisnavas. Sarayügafi and service unto 
Guru and Vaispavas cleanse the heart. It is difficult to perform 
devotion attentively if the heart is not clean. Hence to carry on 


Bhajan one has to resort to sararagati, service unto Guru-Vaisnavas 
etc. ; 


In Vrndavan too we often see that when a person comes with 
some respect, enthusiasm or interest and asks for initiation and 
instructions, he is immediately initiated and made to start with his 
Bhajan. No one cares to find out whether he has served Guru and 
Vaispavas, or whether he has scriptural faith and Sarariagati. These 
are all primary stages of Bhajan. Such neophyte devotee may feel 
the necessity for these qualities if he associates with great 
Vaispavas. But he may not be given such a chance either. If he has 
scriptural faith he will himself attempt to progress in the 
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devotional path. When one has sarajiagati he will definitely attain 
spiritual success. 


THREE TYPES | OF BHAKTI - _ AROPASIDDHA 
Bhakfi is ordinarily of three types - 


(1) aropasiddha ~ Bhakti in order to fulfil desires 


(2) sangasiddha ~ Bhakti acquired due to association with pure 
devotees 


(3) svarupasiddha - natural, inborn Bhakti 


“Aropasiddhā svato Bhakfitvabhave'pi bhagavad arpayadinia Bhaktitaum 
prapta karniadiripa.” — (B.S. 217 ) 


Meaning - ‘This sort of Bhakfi is not natural. One offers one’s 
karma to Krsna in order to fulfil some material desires. It is called 
aropasiddha Bhakti.” 


“sanagasiddlia svato Bhaktibhave'pi tat parikarataya samsthapanena 
labdha tadantahpata gityanakarma tadangarüpa " - (B.S) 


Meaning - “Sangasiddha Bhakti is not inherent. Due to hearing 
and chanting one starts acquiring knowledge and performing 
actions that help devotional activities. Such devotion is termed as 
‘devotion acquired by association’ with saints and other great 
devotees.” 


_“Soariipasiddha ca agnadiriapi tat pradurblitve Bhaktitiva vyibhicari 
saksat tadanugatyatmia tadiya $ravaan-Kirtaniidirupa" - (B.R.S) 


KES eels 





unalloyed, he leads a life that is totally favorable for devotional 
service and he hears and chants constantly.” 


In the Gaudiya Vaisnava sect, this inborn Bhakti is respected. It is 

again classified into two types - A ' 

(1) Sakaitava - It is devotion, which is practised with desire other 
than pleasing Krsna (such as monetary gain, fame, status etc.) 
It is called ‘ignorant’ if it is performed with false ego and 
‘passionate’ if performed with envy and ‘good’ if performed in 
order to obtain liberation (Mukti). Bhakti in reality is without 
any material quality. But it has been thus classified only 
because of the devotee's heartfelt tendencies. 

(2) Akaitava - It is devotional service performed only to express 
love for Krsna and experience His sweetness. This akaitava 
inborn Bhakti is said to be devoid of material qualities. S Jiva 
Goswami has explained akaitava Bhakti with a verse from 
Srimad Bhagavatam - 


Lint ai ees 2 SA 
“Madgupasrutiniatrepa mayt sarvaguhasaye, 
annogatiravi£thinaanyathá gangambhaso’budhau. Lakéagayi 
Bhakfiyogasya nirgunasya hi udahrtam, ahaituki avyavahita ya Bhakti 
purusottame." 

- (Bliag. 3.29.11-12) 


Meaning - (Bhagavan Kapila Deva told Mother Devahuti ) - “O 
mother ! Upon hearing My glories when a devotee's heart rushes 
towards Me, The Supreme Personality, just as River Ganga rushes 
towards the sea, it is called ‘nirguna Bhakti’ or Bhakti devoid 
ofmaterial qualities. It does not desire any fruit and is not 
adulterated by knowledge, karma etc.” This is true Bhakti. 
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devotional practise one is unable to obtain Divine Love. 


"Bhukti mukti adi vancha mane yadi ray, sadhana korileo Prem utpanna 
na hoy.” : 
- (C.C Madhya.19.) 


Meaning - “If the heart has desires such as luxury, liberation, etc., 
in spite of devotional practise one is unable to obtain Divine 
Love." 


Although the desires for luxury and liberation as also obstacles 
such as lust and anger may disappear, the greed for monetary 
gain, fame and worship cannot be overcome easily. ^I will be 
revered everywhere, everyone will fall at my feet, I will become 
famous as a learned, respectable great devotee. I will be the best in 
all activities and lord over everyone." This tendency of the heart is 
called ‘desire for fame’. It creeps in silently in the heart of a 
devotee and like quick sand swallows the boat of devotion. In Sri 
Caitanya Caritamrta, these desires have been termed as sub- 
branches of the Bhakti-creeper. On getting the water of Sravan- 
lirtan (hearing and chanting), these sub-branches grow stronger, 
while the main stem of Bhakti abruptly stops growing. 


“prathamei, upasakliar akribe Chedan, atte mulasidi Gadi jay 
vrndīvana.” — (€. C+) 


Meaning - "First of all you should cut the sub-branches. Then 
alone the main stem grows and enters Vindavana.” 


If these desires for profit, worship and fame had not existed, then 
in the Gaudiya Vaisnava sect, wherein the most loving Lord 
Gaursundar has descended, would Divine Love be so rare? 


starting disciplined Bhajan. This point is - ‘enthusiasm in Bhajan 
with due respect.’ Not only is Bhajan necessary, but it should 





RASADARSAN 


done with enthusiasm. 
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“satamkrpa mahatseva Śraddlīī gurupadasrayah bhaajnesu sprhiī 
Bhaktiranarthapagamastaath.” 


Meaning - “We should serve the pure devotees and gain their 
mercy. Thereafter we should take the shelter of the Lotus-Feet of 
the Spiritual Master with faith and start our Bhajan with 
enthusiasm. Then all our inauspicious qualities will disappear,” 


In spite of doing Bhajan, if we do not make advancement, we 
should realize that we are not showing enough enthusiasm. Sri 
Jiva Goswami has also stated this indirectly. We should have 
scriptural faith and ‘Sarapagafi’. Then we should begin our 
devotional life by respectfully serving Guru and Vaisnavas. Our 
Bhajan should be of the akaitava inborn type. While explaining 
verse number 1.2.36 of B.R.S, Sri Jiva Goswami ahs mentioned 
how true Bhajan should be performed. It is very much similar to 
Sri ViSvanatha Cakravarti’s ‘Bhajan with enthusiasm’. We should 
perform Bhajan by staying close to Our Worshipable One 
(Istadev). Without this we cannot be enthusiastic about Bhajan. 
Upasani (worshiping) literally means ‘to stay close’. If we do not 
perform Bhajan like this, passionate love for Krsna is very difficult 
to achieve. As soon as our appreciative readers hear the verse 
uttered by Lord Kapila in Srimad Bhagavatam and quoted by Sri 
Jiva Goswami, they will comprehend why Bhakti has been termed 
“most supremely incomprehensible’, 


appears, one’s heart will rush towards the Lord like River Ganga 
does towards the sea. This frame of mind oc 














performing cisaplined Bhajan and cuts the Sub-branches 
comprising of profit, fame etc. this stage is called ‘decided’ or 
‘stable’. At this stage the devotee gets rid of min 
Laya, viksep, kasaya, apratipatti and Rasüsvüda. 


ute anarthas viz. 


Laya - one feels more and more sleepy during chanting, hearing 
and meditating (in this order). 


Viksep - discussing or remembering material topics while 
chanting or hearing is called viksep. 


Apratipatti - Suppose there is no laya or viksep. In spite of this 
our chanting and hearing is not proper. Then this is called 
apratipatti. 


Kasaya - When we show signs of anger, greed etc. while hearing 
and chanting. 


Rasasvad - It is deep engrossment in material subjects while 
hearing etc. 


When all these obstacles are lacking we are said to have attained 
‘stability’. This is followed by ‘interest’. At this stage the devotee 
feels no fatigue or boredom in spite of performing lots of Bhajan 
all day and night. Then the devotee is promoted to the stage of 
‘addiction’. Sri Jiva has said - 

"ruGistu buddhipürvaka, asaktistu svarasiki." 


Meaning - “In the stage of ‘interest’ the devotee performs Bhajan 
wishfully, voluntarily or consciously. But in the stage of 
‘addiction’, devotional service becomes involuntary action or 
Spontaneous. ‘Addiction’ has been described in Madhurya 
Kadambini so beautifully and wonderfully that in spite of reading 
over and over again, we are left desiring for more. It says, 


“Asaktirevantahkarapamukuram tathz migrjayati aytha tafra sahasa 


Pratibimbito bhigavanavalokyam@na iva bhavati.” 
Se 
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Meaning - " Addiction cleanses the devotee's mirror-like heart to 
such an extent that on suddenly seeing the Lord's reflection in it, 
one would mistake it to be the Lord Himself." But even this Stage 
is not considered to be ‘uninterrupted’. After this comes the stage 
of Divine Passion. Now the devotee's heart loses all materia] 
desires and becomes spiritual In this stage the devotee never 
forgets Krsna, whether he is awake, asleep or semi-conscious. This 
stage is called ‘uninterrupted Bhakti’. Sri Jiva Goswami ahs called 
this ‘uninterrupted Bhakti’ as ‘dhruvanusmrti’. Upanisad says - 


"Sattva Suddhau dhruvanusmyti smytilambhe — sarvagranthinam 
vipramoksah". 

Meaning - " The purification of consciousness results in constant 
remembrance of God. After acquiring constant remembrance 
(dhruavnusmrti), all material bondage is cut free.” 


When inborn Bhakti is practised repeatedly, one crosses the stage 
of addiction. This is called akaifava inborn Bhakti. It is not only 
supremely rare but also supremely incomprehensible. 


Uninterrupted flow of the heart is called ‘ permanent mood’, In 
Bhakfi literature, Divine passion is said to be the “permanent 
mood’. We have seen how this permanent mood can be achieved. 
From this, the reader has surely concluded that it is not very easy. 
Sri Jiva says that , at first we should hear and chant the Holy 
Name, followed by hearing about Krsya's form and qualities , and 
last of all, His pastimes. When the heart is quite cleansed we 


should hear and meditate on the Divine form. This makes the 
heart more clear. 


“Krsna sphure tara man haiyacche nirmal” — (C.C.) 


Hearing about the qualities of Krsna makes the heart even cleaner. 


Ordinarily it is seen that the qualities attract and impress the heart 
even more than the form. Often the heart melts when one hears of 


the Lord's qualities such as parental affection towards the 
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devotees. When the heart melts, it becomes more clear and soft. 


ghaktirhi bhakta (Citta) koti pravista tadardri bhavayitrtacCiativisesa 
iti." - (B.S.180) io ae 


Meaning - “Bhakti is that special power of Sri Bhagavan that entts 
the devotee’s heart and melts it.” ^ 


Ordinarily, the heart of a living entity is hard like lac and devoid 
of any sweetness or ‘Rasa’. When Bhakti appears, the heart melts, 
becomes clean, soft and Rasa-filled. Then by devotional practise 
Divine passion can be attained. On the appearance of permanent 
mood, one has the desire to behold the Lord, serve Him and 
establish an intimate relationship with Him. 


INITIAL SUCCESS IN DEVOTIONAL PRACTISE 

When a devotee attains the permanent mood, he feels grateful and 
blessed. The permanent mood gives rise to Divine inspirations 
constantly. This is the initial success in devotional practise. Hence 
SriJiva has written - 


"Siddhiscitrantahkaragakaniadidoga kéayakari paramananda 
parükasthagami Sti hari sphurana rüpaiva jfieya." 
- (B.S.) 


Meaning - "The success of devotional practise is constant Divine 
Inspiration in the heart due to which all inauspicious qualities 
Such as lust etc. are driven away and one reaches the zenith of 
Supreme bliss." 


When the devotee attains permanent mood, he can relish Divine 
Rasa without any hindrance. Then he does not face any obstacle or 
Interruption in relishing Rasa. Sometimes he gets overjoyed and 
lost in Divine inspiration and at other times, he feels sad and 
depressed by the lack of it. Sometimes he cries and sometimes he 
laughs. Sometimes he sings and dances in joy. In this way he 


Ielishes Rasa unobstructedly. - 
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The following pathway results in unlimited bliss- 


The association of a proper Guru > Hearing > Pondering + 
Scriptural Faith > Taking initiation and instructions > Saranagati 
> Serving Guru and Vaisnavas > Enthusiasm in Bhajan > 
Akaitava devotional practise > interest in Bhajan > Addiction to 
the Lord -> UNLIMITED BLISS. 


This may be gained with or without the study of Divine literature, 


HOW THE STUDY OF DIVINE LITERATURE CAN HELP IN 
CREATING PERMANENT MOOD 





Now let us study how the desire for devotion can be converted 
into permanent mood by the study of Divine literature. Those 
who practise devotion in Nabadwipa or Vrndávana often get the 
chance of hearing Divine literature. Getting to see dramas based 
on the same is quite rare though. But most devotees get to relish 
Divine literature by reading it alone. There are many devotees 
who silently shed tears on reading and relishing Rasa-filled 
literature in some lonely spot. Sometimes they do smile softly 
while reading. Of course, if they were to hear from a capable 
person, they would have relished more. Sri Jiva says - 


“savasana mahaünublizoa mu 


khat Sravariantu parama bhagyat eva 
sampadyate" 


- (B.S.) 


Meaning - "Only the most fortunate ones get to hear about Krsna 
from a devotee having similar taste.” i 


shelter of a devotee, it turns into passion and gets filled with Rasa. 


SSS a 
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Hence the speaker of Divine literature is the object of devotion for 
the devotees in the audience. Bhakti-Rasa is generated quickly in 
the devotee by seeing, touching and associating with hime 
Rupa Goswami has said - 


“cajatiyasaye snigdhe sadhau sangah svatovare, érimad bliagavat 
artliinümasoado rasukaih sah.” : 


Meaning - " We must relish the Rasa of Srimad Bhagavatam in the 
association of devotees more advanced than ourselves and in the 
company of rasikas, all of whom must have similar devotional 
moods.” 


We have mentioned that the actors performing in worldly 
dramatics do not relish Rasa since they are ridden with fallacies. 
But great literatures have such power that the audience relishes a 
Rasa comparable to relishing the Brahman when they watch 
dramas based on the same. However , transcendental Rasa- 
literature is without any fallacy. It is an embodiment of spiritual 
Rasa. 


“Pivata bliagavatam Rasamalayag muhitraho rasukah bliuvi bhavukah" 
-(Bhagavatam. 1.1.13 ) 


Meaning - " My dear rasika devotees ! Please drink the nectarine 
Rasa of Srimad Bhagavatam repetitively.” 


In the very beginning of Stimad Bhagavatam, Lord Vyasadeva is 
inviting rasika devotees to relish the Divine scripture, which is like 
a Rasa-filled fruit of the wish-fulfilling tree of the Vedas. You may 
say that the word ‘rasika’ is used in the material sense as well. 
Hence, how can we say that Vyasadev is referring to devotee- 
rasikas only? To alleviate this doubt he uses the word ‘bhavukah’. 
‘Bhavuka’ refers to those people alone who have rejected mundane 
temporary worldly Rasas and are in search of permanent eternal 
Divine Rasa. Only they are qualified to relish the sweet Rasa-filled 
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fruit of Srimad Bhagavatam. 


Sri Nárada's story is a brilliant example of how one may gain the 
permanent mood of love by hearing Rasa-filled Krsna-katha. 


“tatranvaahm krsnakatha pragayaatm anugraheyasrnavam manoharah, 
tah íraddlizya = me'nupadam viśrņvatah _priyasravasyangn 
amambhadratih." — (Bhag.1.5.26.) 


Meaning - (Sri Narada told Vyasa) - "O Vyasa! I sat at the feet of 
those most superior devotees who constently glorified the 
Supreme Lord Sri Hari and heard about the sweet Lord Govinda. 
Due to this I gained passion for Lord Govinda whose pastimes are 
most attractive." 


Sage Nárada was the son of a maidservant in his previous birth. 
His mother served in the house of a Brahmin. Once during the 
four months of monsoon, some sages came to live in the house. As 
per the Brahmin's orders the five-year-old child started serving 
the guests. They used to constantly glorify Lord Krsna. By their 
mercy the child gained ‘passion’ (permanent mood) in the tender 
age itself. 


HEARING __KRSNA-KATHA RESULTS IN FAITH 
ADDICTION AND PASSIÓN 


In the very beginning of Srimad Bhágavatam, Sage Süta has 
described how hearing Krsna-katlia results in cleansing the heart, 
gaining faith, addiction and finally passion. 


^Srmoutam svakatliah krsnah punyaSravaankirtanah, hrdyantahstho hi 
abhadrüni vidhiinofi suhrsatzm. Nastaprasu abhadresu — nityam 
bliigavafa seoaya, bhagavati uttama Sloke Bhaktirbluzoati naisthiki. Tada 
rajastamobhavah  Kamalobhldzyasfs se. Evam pRasannomanaso 
bhiagaoatBhaktiyogatah, — bhagaavttattoavijilanam muktasangasya 
jayate.” — (Bhag.1.2.17-20,) S 


En 
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Meaning - “Hearing and glorifying Lord Krsna is auspicious. Lord 
Krsna who is the well wisher of His devotees enters the heart of 
the one who hears about Him and destroys dirty desires, lust etc 
In this manner when one repeatedly hears from a devotee, fe 
gains firm faith in Govinda whose activities are All-pure. 
Henceforth his heart is no more disturbed by lust, greed etc. that 
are born of the modes of passion and ignorance. Instead he enters 
the mode of goodness and becomes joyful. In this way the joyous 
devotee realizes God.” : 


Srila Visvanatha has explained the words "evan prasanno manaso’ 
in the following manner - 

“orasannomanasalt utpannaraterityarthah, ^ ratyavina — sarvatha 
visayasansparsasyanupattestena viria ĉa manah prsadasambhavaditi.” 


Meaning ~ “The word ‘prasannamanasah’ refers to the inborn 
passion for the Lord, because if devotional passion is not inborn, it 
will not be devoid of material qualities, and hence the heart will 
not be joyous.” 


Sri Sukadeva's last and final advice in Bhagavatam is - 
" Bliagavatah Ila-katlia Rasa nisevanam." - (Bhag.12.8.80) 


Meaning - “One should constantly relish the Rasa of the Divine 
pastimes as described in Bhagavatam.” 


Vyopadeva has written in Muktaphala - 


“Vyasidibhroarnitasya  visnorvisnubhakianam va caritasya 
navaRasatmakasya Sravariadinajanitah Camatkaro BhaktiRasah. 


Meaning -"Bhakti-Rasa is the wonderful bliss that is relished by 
the devotees when they hear about Lord Visnu and His devotees 
as described by Vyasadeva.” 


oe 
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Sri Vrhad Bhagavatamrta is a most relishable and wonderful text 
written by Srila Sanatana Goswami. In this text he has describeq 
the pastimes, Rasa, moods, principles and everything that should 
be known to Gaudiya Vaisnavas , in the form of a story. He has 
explained the serious and blissful intentions of Sri Bliagavatam in 
details. He has himself called it ‘the sweetest essence’ of 
Bhagavatam. Let us study a wonderful example from the story of 
Gopakumara as described in the above text. It tells us how a 
devotee can gain permanent mood and relish Rasa. 


Gopakumara is a twelve or thirteen year old boy of Vraja. He was 
a cowherd boy. Sometimes the boys saw a very handsome, fair- 
complexioned Brahmin on the banks of River Yamuna. He was a 
Krsia-devotee. He was middle-aged and did not ask anyone for 
anything. Gopakumara gained a natural respect for him. 
Sometimes he offered him milk etc. One day on seeing 
Gopakumara alone on the banks of the Yamuna, he mercifully 
initiated him with the ten-lettered Kysna-Mantra. He told him that 
it was the mercy of Krsna and by chanting it he would gain 
everything. 


When Gopakumara chanted this Mantra he became free from 
worldly attachment. His heart was clear, soft and free from 
offences, He started on a pilgrimage and reached Prayag. There he 
stayed for few days in one devout King’s palace. Then he 
proceeded to Puri. On beholding Lord Jagantiatha, he shed tears 
and Shivered. Later he heard about the heavenly abodes, and 
desired to go there. Due to the power of the Manjra he reached 
heaven and became the King of the demi-gods. But he was not 


mention one unusual fact - 
first chapter of the second 
Gopakumara had heartfelt d 


etachment. On hearing the glories of 
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liberation, he practised austerities and gradually attained 
liberation. Then he got rid of all desires. In Vaikuntha he heard 
about pure devotion and devotional practise from the associates 
of the Lord. 


“Alpa kari nā maniha Krsna-dasa iama, alpa blügye dasa mühi kare 
Bhagavan. Áge haya mukta tabe sarva bandha-rasa, tabe sei haite pire 
Sri Krsna-dasa.” - (Caitanya-Bhagavat) i 


Meaning - “Do not underestimate the position of a servant of 
Krsna. It is not a small thing to be considered a servant by the 
Supreme Lord. Only a very fortunate person can beget such a 
position. First he becomes liberated and free from worldly 
attachment. Then he becomes the servant of Lord Krsna.” 


It is hypocrisy to desire liberation. Gopakumara’s Bhakti till this 
stage can be called 'fruitive inborn Bhakti’ (sakaifava). It was not 
akaitava or pure. After liberation, the process of pure devotion 
started. Now he chanted with a heart as pure and clean as Ganga- 
water. In a very short while, he gained addiction, passion and love 
for the Lord. We must remember that he had love for the Lord, 
but this was not the kind of love we find in Vraja. Afterwards he 
got to behold Lord Narayana. In Vaikuntha he met Sage Narada. 


First of all, he was bom in Vraja. Over and above he gained the 
mercy of a true Spiritual Master. Chanting the ten-lettered Mantra 
granted him the power to travel to Ayodhya and behold Lord 
Rghunatha (who is an incarnation of Lord Kysna). Then he went to 
Dwaraka and met the Lord of Dwaraka. But he was still 
dissatisfied. Some unknown realm of Divine relish attracted his 
heart. By now he had a feeling that his Worshipable Deity Lord 
Madana Gopala wants to accept him as his soul mate. He had also 
experienced the embrace and kisses of the Lord in a revelation. 
We feel he had experienced Lord Syamasundara playing the flute 
with both hands. This is the reason why even the sweetness of Sri 
Dwarakariatha could not satisfy him. Just as earlier he had a desire 


for liberation, until now he thought his Worshipable Deity to be 


67 


RASADARSAN 


opulent. He learnt the path to obtain Divine love from the 
associates in Vaikuntha. From Sage Narada in Dwüraka, he learnt 
how to attain Vraja. There in Uddhava's house, Narada adviseg 
him thus - 


(1) He has to consider Lord Krsya as his true friend in the 
practical sense. 

(2) He has to give up fear, awe, shyness, disbelief etc. 

(3) He has to meditate on and glorify the pastimes of Vraja. 

(4) He has to make his devotional practise brilliant by chanting 
the Holy Name which is Supreme. 

(5) He should carry on devotional practise in Vrndavana. 


The essence of Narada's teaching is that, if one does not consider 
Lord Krsya to be a true friend in the practical sense and does not 
become a servant of the Gopas and Gopis of Vrndavana, one will 
not attain Goloka. Hence one has to execute devotional practise 
keeping this as the main objective. 


Once more from Dwaraka, Gopakumára came to Vraja on planet 
earth. He practised devotion according to Narada’s advice. The 
means to attain Goloka, one has to live on the earthly Vraja, 
glorify and meditate on the Divine pastimes of Vraja. Earlier 
Gopakumar had gained Divine love. Now by considering Lord 
Krsna to be his true friend and following in the footsteps of the 
Vrajavasis, in a very short time the Vraja-type of love appeared in 


him. It is needless to mention that he also gained firmness, interest 
and addiction. 


Fron dr description in 5r Vrhad Bkagavatamrta we understand 
at Gopakumüra practised devotion in Rei th in a 
friendly mood. asia 


“Yadrsi bhavana yasya siddhirbhavati tidrSi,” 


Meaning - “One gains the goal according to one’s mood.” 
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Hence by the goal one attains, we may realize the mood of the 
devotee. Although he did not follow any particular friend, he did 
follow the friendly mood. 


The relisher of Divine sweetness is of two types - 
(1) the realized 
(2) the practising devotee 


The practising devotee can be further classified as - 

(a) one who wishes to relish Divine sweetness directly 

(b) one who wishes to relish Divine sweetness under the guidance 
of expert devotees. 


Those who wish to relish Divine sweetness directly want to 
become like the realized souls. Hence some people like to call 
their devotion as ‘ragatmika’. But this is not correct. It is impossible 
for a devotee to gain ‘ragatmika’ Bhakti possessed by the eternal 
associates of the Lord without being subjugated to them. The 
sages of Dandakaranya wished to relish Lord Krsna like the 
eternally realized Gopis. 


“Bhaktumaicchan suvigraham" 
-(Padmapurana) 


Meaning - "They wanted to relish the beautiful form of the Lord.’ 


But in Bhaktirasamrta Sindhu these sages have not been termed as 
^gütmiki' devotees. Instead their devotion has been called 
‘Raganugi'. They consider the Gopis to be their ideals. Hence 
wittingly or unwittingly, although they were not subservient to 
any particular Gopi, they served the mood of the Gopis. In the 
same way, Gopakumara did not serve any particular friend, but 
he followed the friendly mood. - This is undoubted. Most 
probably his mood was that of a ‘priya narma sakha’. 


Sri Vrhad Bhagavatamrta says that Narada is Madhumangal, a 
‘Priya narma saklià' in the pastimes of Vmdávana. Gopakumara got 
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the desire for Bhakti by the mercy and association of Narada, 
Gopakumara’s Spiritual Master too may have been in a friend) 

mood. In Vaikuntha, Gopakumar had felt a desire to embrace Lord 
Narayana. In the purport to verse number 2.4.76 of the text Śr 
Sanatana has written - 


“Dasksara mantropasanadi svabhavenasya bhavovisesah utpatteh bhaya 
gaurava hani adikam jatamiti" 


Meaning - “Gopakumara gained the permanent mood and got rid 
of fear and awe by chanting the ten-letter Mantra.” 


Not only this, But Gopakumara had experienced Lord Krsna 
embracing, kissing and joking with him when he chanted the 
Mantra meditatively. 


Narada had said that we can not attain Goloka till we accept the 
Lord as a true friend in the practical sense. This means we have to 
love the Lord as one loves a true friend. Vraja is a land of total 
sweetness.” There is only opulence from Vaikuntha to Dwaraka. 
Krsna is accepted as God everywhere else, other than in Vraja. 
Such devotion is called ‘vaidhi Bhakti’ (ritualistic devotion). The 
devotion, which is performed under vaidhi Bhakti is also, called 
‘oaidht Bhakti’. The devotion in Vaikuntha is also called ‘vaidhi’. - 
Hence Narada had told Gopakumara - 


“You have performed Bhajan considering Krsna to be God, but if 
you wish to go to Goloka you have to give up the feelings of awe 
and accept him Practically as a true friend.” 


Thus we realize that by ritualis 
upto Dwaraka. To enter Golo 
practise Raganuga Bhakti. 


tic devotion we can advance only 
ka Vrndavana the only way is to 


“Ragabhaktye Vraje swayam Bhagavan 


= RE 5 
parsada dehe vaikunthe Jaya" — .(C.C. Mad} paya, vidhibhakty 
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E. - “By following the Ragdnuga path one attains God 
Himself in Vraja, while the one who practise Vaidhi Bhakti attains 
Vaikuntha by becoming an associate of the Lord.” j 


Deep love is not possible when one is overawed by opulence, 
Love is lessened by the feelings of reverence, hesitation etc. The 
devotee and the Divine One floating in the sweet current of love 
cling on to each other. This makes love so special. There is no 
feeling of small and big, high and low. Love has dispelled all, 
distance and cast the Divine One who is the subject of love and 
the devotee, who is the object of love in one mould filled with the 
Rasa of love. There is no dearth of Rasa in this relation. The Ganga 
of love has hundreds of tributaries and flows joyously with waves 
dancing on each other. All Rasas are present in it and all moods 
are worthwhile. Hence the devotion of the Deity of Vraja is All- 
attractive. 


Sweetness is the essence of Divinity. In Vraja alone this sweetness 
is expressed. Although in Vraja we do find devotees in servile 
mood, but the Lord of Vraja is not totally satisfied by this mood. 
Hence it is said - 


"Mora putra mora saklia mora pranapati, eibliave jei more kare suddha 
Bhakti, @panake bada mane üimüke sama lima, saroa blürve hai ami tüühra 
adhina.” - (C.C) 


Meaning - “The one who performs pure devotion accepting Me as 
à son, a friend or a dear husband, one who considers oneself to be 
greater and Myself to be either equal or smaller, is able to make 
Me subjugated in all respects." 


Devotion in servile mood may be without selfish desires, but it is 
Dot considered to be as pure as the other three moods. Viz, 
friendly, parental and conjugal. These three moods are main 
Ragünuga Bhakti. We obtain Vraja-Rasa completely when we accept 
Krsna as our own and get rid of all feelings of respect and 





hesitation. 


Gopakumara came to Vraja from Spiritual Dwaraka and started 
practising devotion as taught by Narada. He used to always 
meditate on Krsya accepting Him practically as a friend. He 
desired to behold Krsya. Gradually his heart started melting. At 
this stage, when an appreciating devotee hears his story, he too 
slowly starts gaining the same mood. (Of course, this will not 
happen to each and every reader; hence we have used the word 
‘appreciating’). 


According to rhetoricians, when we read good literature, at first, 
the subject appears in our mind. Although in the story of 
Gopakumara, Sri Madana Gopála is the main subject, for the 
appreciating devotee readers, Gopakuniara is also a hero. In the 
book ‘Krsna Karmümrta' Lord Krsya is the subject of love for 
Vilvamangala. Yet, for the appreciating devotees, Vilvamangala 
too is the subject of love and melts their hearts. Gopakuniara or 
Vilvamangala are enhancing the mood of the readers. While 
reading these stories, the reader may not have a permanent mood. 
But this does not mean that he has no mood at all. He has a mood 
of devotion that is unstable. When this mood becomes firm, he 
does not forget Krsna whether he is awake, asleep or semi- 
conscious. When he will never lack the love of God, his mood will 
be called ‘permanent’. 


We need to discuss more about the characteristic of a subject. 


“Vibhavayati utpadayatiti vibhava" 
- (A.K) 


Meaning - “That which gives rise to feelings is called the subject.” 


This action of ‘giving rise to feelings’ refers mainly to the hero and 
heroine. The subject awakens the inner Bhakti in the appreciating 
reader. Gopakumara is making latent devotional feelings capable 
of germinating (like watering a seed). More an appreciatin 
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devotee hears or reads the story of Gopakumiara, greater the 
sprout is nourished. This is the characteristic of a subject. 


“Tam naradiyam anusrtya siksam Sri Krsna namani nijapriyani 
samkirtayan susvaram atra lilistasya prügayyanna nucintayamáca. 
Tadita lilasthala- jatameta doilokayan vibliava-dase gato ye, tayoh soa 
átle karanena lajje katham parasmin kathyanyaham te. Fs i 

- (Vrhad Bhagavatamrta 2.6.1-2.) 


Meaning - (Gopakumara told Janasarma the Brahmin) - “O 
Brahmin! As instructed by Narada, I started chanting the Holy 
Name of my dear Krsya, singing His pastimes sweetly, and 
meditating on the same. In this manner I lived in Vrndavana. 
Now I am embarrassed to think of the state I was in when I had 
visited the places of His pastimes. How can I describe them to 
you?" 


This is the mood of Gopakumara who chanted, glorified and 
meditated on his dear Krsya. The appreciating reader too is 
attentively thinking and meditating on the same. The reader will 
not be able to relish much only by thinking of Gopakumara’s 
form. Gopakunrara is chanting and meditating with so much love, 
enthusiasm, interest, faith and addiction - Gopakumara is so 
much anxious to behold Krsna - He has firm faith that Krya will 
appear before him - the words of Narada and Uddhava will never 
prove to be false - he does not wish to waste even a second. 


“Krsnera sambandha bina Kala riahi yāya.” - (C.C) 


Meaning - ^ We should not spend any time without being 
connected to Krsna.” 


“Samutkantha haya Gitte lülasa pRadhana, Namagane sada ruá laya 
krsna rama." D - (C.©) 


Meaning - “We should be very anxious and greedy for the love of 
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Krsna. We should chant and glorify the Holy Names of Krsna with 
interest.” 


The devotee will especially relish it when he thinks of 
Gopakumara in the above manner. The appreciating reader is 
thinking - “Ohh! Gopakumara is indeed fortunate! He has 
rejected everything else and is searching for Krsya in Vrndàvana! 
Will I ever have such fortune in any birth?" 


The reader is finding the devotional life of Gopakumiara to be so 
tempting! When the reader is thinking in such a manner, his heart 
is becoming clean, serene, Rasa-filled and soft. Gopakumara is 
saying - “ I am embarrassed to even think of the state I was in, 
how can I express it?” In spite of this, much is expressed. Sariàtana 
Goswami has written in his purport - 


-— læ - ay ig — Hn — 
“Bhiavascantahkarana orttivisesah dasaconmattadivadavastha." 


Meaning - “ ‘MOOD’ refers to the tendency of his inner heart and 
‘STATE’ refers to madness." 


Gopakumara’s state was like - (as in C.C) - 
“What to do, where to go, where will I find Krsna?” 


The stages of passion have been well described in Madhurya 
Kadambini. Gopakumiara is thinking - “Will I ever really get to 
behold those lotus eyes, that sweet soft smile, That oh-so-serene 
dark splendor of Krsna and the beauty of his golden yellow 
dress?” When he is thus pondering, that sweet form is somewhat 
appearing in his mind and he is shedding tears profusely. He is 
thinking again- “Will ever get to hear his voice, flute, anklets and 
ornaments?" Immediately in his mind he is somewhat hearing the 
sound. At every moment he was in rapture and thinking - 


"mrgamada nitlotpala, milane ye parimala, sei hare tira garva mana.” 


—— a 
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Meaning - ^ The fragrance of Krsna is like a mixture of musk and 
blue-lotus -it is enough to steal anyone's pride and prestige." 


He was thinking - "Will I ever get to smell that fragrance?" 
Immediately, he was getting almost a similar smell and he was 
thrilled. He was thinking - "Will it be ever possible that Krsna will 
mercifully touch me with His palms that are cooling like a million 
moons?" Just then he felt a touch almost similar to that and he 
was drenched in perspiration! ‘MOOD’ and ‘STATE’ refer to this 
sort of a situation that is akin to madness. 


Due to devotional practise Gopakumara gained the permanent 
mood of love. Then he gradually expressed this mood in the form 
of dancing, rolling on the earth and so many more activities. So far 
Gopakumara's Bhajan was awakening the desire for devotion in 
the reader’s heart, softening it and filling it with Rasa. The reader 
was feeling like crying. When the reader learns how Gopakumara 
expressed tears and rapture on experiencing the form, fragrance 
etc, he is unable to control his tears. Thinking of the subject and 
his activity has such effect. This is a psychological secret. 


Of course, in order to relish Rasa the reader or audience has to 
have a bright cultural background. This is not theoretical stuff, but 
a proven fact. Studying of Divine Literature in this manner refines 
and chastens the heart of the reader. The crazy-like state of 
Gopakuniara as described by Srila Sanatana is called ‘passing 
mood’, It adds beauty to the permanent mood. Along with 
craziness he also expressed humility, anxiety, yearning, remorse 
etc. 


When the reader thinks of Gopakumüra's passing moods, he too 
has similar feelings to a small extent. This adds beauty and 
diversity to the feelings. Rhetoric says - “The subject arouses the 
mind, the activities further enhance our feelings and the passing 
moods add a touch of variety." Sri Rupa Goswami has written - 
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"ratestu tattat  usvüda visesa “yüli — yogyalam, — viblixvütanti 
kuroaayntityukta ; ; glürairviblizvakah. 
Tafianubliavayantyantastamvantyasodda — nirbharam, .— ityukta 
anubliavaste kataksadyah sa satvikāh. Sancarayanti vaicitrin nilyante 
tām tatliavidliam, ye nirvedadayo bliavaste tu sancarino matah.” 

; - (B.R.S. 2.5.87-89) 


Meaning - “That which excites the permanent relish of love and 
causes more relish, is called by the wise ones as ‘SUBJECT’ 
(vibhava). “ 


Gestures such as sidelong glance along with silent expressions 
(tears etc.) which make the feeling of love mote relishing is called 
‘ACTIVITIES’ (anubliava). 


The feelings like remorse which add flavor to the subject and its 
activities and bring about diversity of moods are termed as 
‘PASSING’ or sancari.” 


Now suppose someone participates in a worldly spiritual 
discussion from morn to eve. In a single day, he studies many 
subjects, their activities and various passing moods. Will he relish 
Rasa on that day very day? Abhinava Guptacarya has written - 
“He who has clarified his mind by constantly studying literature 
and has 


the capability of equalization, can be called ‘appreciating’ ^. 


In this very book we have mentioned that according to the 
scientists of Bhakti-Rasa, we may get a permanent mood by having 
faith, sarapagati, and by serving Guru and Vaisnavas. It takes a 
long time, and only after we gain permanent mood, we are able to 
relish Rasa. After the three verses Srila Rüpa Goswami continues - 


"Efagantu. tatha blhzve bhagavatkzoyunatyayoh, sevumahüh param 
hetum kecit tat paksaraginah. Kintu tatra usdustarka miadhuryadbhiita 
sampadah, raterasyah prabhavo'yam bhavet Karanamuttamam. ` 

-  (B.R.S. 2.5.90-91) 
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eaning - “Some people staunchly support the idea that it i 
posible to relish devotional Rasa only by studying and ase 
Divine Literature. However, it is the min ASis HCE 
wonderful Divine passion of a devotee that is most responsible for 
causing Rasa-relish.” 


Yet, we apparently feel as if we may obtain Rasa within a very 
short time by studying literature alone. That is why some people 
say that the descriptions given in the books are the causes of the 
reader's moods. 


"Alaukikasya ratyadeh samajika-nivasinah, udvodhe karapam jfieyam 
rlayametat samucCitam.” 
- (BhaktiRasayan-3r4 Ullasa, 10's verse) 


Meaning - “The viblifivas etc. arouse the feelings of the audience. 
But the characteristics of anublizva and sajicari blitvas are different 
and more special.” 


The fact is that we cannot relish Rasa in one day or a very short 
while. But we are assured of relish in the distant future. 


THE GRADUAL DEVELOPMENT OF GOPAKUMARA'S 
DEVOTIONAL LIFE AND DEVOTIONAL EXPERIENCE 


Gopakumara’s devotional life progressed in the following 
manner- 


He had gained passion. 
“Rati gadha haile dhare prema-riama." -(C.C) 


As a result of devotional practise Gopakumara gradually gained 
love. In the state of PASSION, the Divine form and qualities 
appear in the mind and the devotee feels unlimited joy. But & 
Passion develops into love, he is no more satisfied with mental 
Picture of Krsna, but he wishes to actually meet Him. 
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Meaning - “Deep passion is called ‘LOVE’ ". 
APPEARANCE AND SPECIAL APPEARANCE IN THE MIND 
AUTUUANAIN LU BINAOUURTAL APPEARANCE IN THE MIND 


In passion we can behold Him only in our mind's eye. But in love 
we can see Him inside us as well as outside. There is an in 
between stage also. There is no mention of this in Gopakumiara’s 
parable. But it is mentioned the story of Vilvamangala. He prayed 
for the form of Krsa to appear in his mind right from Guru 
Somagiri's hermitage upto the boundary of Vraja (refer Sri Krsna 
Karniimrta 4-21). From there onwards he prayed to actually behold 
Krsna till he reached Vrndavan (refer verses 23-55). While staying 
in Sri Vrndavan he got a special appearance of Krsna in his heart. 


"Maulistandrakabhusano marakata stambliabhih ramam vapuh vaktram 

itra vimugdha hasa madhuram vale vilole dréau, vücah saisavaéilala 
madagajasinghya vilasasthitih mandam mandamaye ka esa 
mathuravithim mitho gahate.” 


- (Krsna Karnamrta 57) 


Meaning - " Who is the one entering slowly into Vrndavan? - 
Whose head is adorned with peacock's feather, body is 
captivating like an iron pillar, face is endowed with fascinating 
sweet smiles, soulful eyes are darting side-long glances, whose 


words are soothing like adolescence and gait is more amorous 
than that of a passionate elephant." 


From the above description we feel as if Vilvamangal is actually 
seeing Lord Krya, but in reality, he is only having a special 
inspiration. Maybe Gopakumiara also had a Special inspiration like 
this before he actually met Krsna, but there no mention of this in 
the book. Gopakumara was anxious to behold Krsna. 


"It is impossible to spend these accursed nights and days without 
beholding You (Krsra)." “(CO 
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His state was the same. He himself has said - 


“Sada mahartya karunasvarairudannayamt ritridivasimséa katarah, na 
3 = ^ s - * ` 
vedmi yadyat Su&ardanusthidtm sukhaya va tatadutartisandhave.” 


Meaning - "Dear Brahmin! In Vrndavan I used to wail in distress, 
I had spent many nights and days in devotional practise 
helplessly, I know not whether for sorrow or joy." 


Really, to obtain the love for Madanagopala is a very difficult 


"Ratiranande rupaiva." 


- (B.R.S.) 
Meaning - “Passion is a blissful state.” 


But, love is the intermingling of nectar and poison. Sometimes we 
feel limitless joy and at other times we feel limitless sorrow. 
Gopakumara has said - “At that time whatever I had performed 
was joyful or sorrowful, I cannot state clearly. I could not 
understand whether I was inside a forest-fire or in the cool waters 
of the River Yamuna. Due to over anxiety I used to feel more 
sorrow than joy. Hence I used to wail in distress night and day. 


Sometimes I used to feel some mercy and think that Krsya is 
indeed very merciful. Again, because I could not behold Him 
directly, I used to think there is some trick in that mercy. 
Ultimately I forgot what is joy totally.” 


Now a vital question arises - “If the way to love leads to 
suchterrible grief, then is it not quite useless to gain it, since the 
aim of life should be to attain bliss?” In reply we say that, 
although sorrow due to separation from Krsna appears to be 
“distressing, but in reality it is a concentrated form of bliss. 


“Ei prema yara mane, tara vikrama sei jane.” -(C.O 
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Meaning - “The one who has this love knows its value.” 


Only a sensitive person will be able to realize this. All the 
preceptors have proved that separation from Kysya is full of Rasa 
and the bliss of this Rasa is very much more than that of union, 
Love has two forms - 

(1) Union 

(2) Separation 


Hence all loving devotees have to remain afloat in the ocean of 
sorrowful separation and blissful union. It is not related in any 
way to material sorrow and joy. Only a lover can express it. Sri 
Sariatana has written in his purport - 


“Yathagni pratiyogt ghanahiamdisparsena padadyangedu jayamaan 
parama mahajadasya jwaladangmra sparSavadabhijna syat, attra hi 
yatlian garasparSapratitirmithya parama malajadyameva  satyam, 
. lathatrapi duhkhasya pratiter mithyatoam eva sukhasyaiva satyatoam 
vijfieyam." 


Meaning - ‘Although ice is opposite to fire, when our feet touch 
ice, it becomes numb and starts burning as if they have touched 
hot coal. The feeling of hot coal is false, but the numbness is true. 
In the same way, in separation from Krsna, the feeling of sorrow is 
false and the feeling of bliss is real." 


A 
In his text, Ujjvala Nilamani, Sri Rūpa has proved that there is Rasa 
in separation while discussing the various types of amour. He has 
stated that separation enhances the joy of union. In this context, 
Srila Visvanatha says in his Ananda Candrika purport - 


“Nanu tadapi sambhoga posakatvena sambhogangamastu an fu 
pürthakyena arso bhavitumarhatiti cet, satyam. Na — kevalam 
vipralambhah sambhoga posaka eva kintu arti prema sneladibhava vator 
naykayor mitha smaaransphurtyavirbhüvairmanasa Caksttsi ; 
akyikalinganacumbana samprayoagdinam pratyuta niravadhi camatkara 
samarpakatvena sambhogapunjamaya eva." i : 
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Meaning - “If the only job of separation is to enhance the joy of 
union, it should be called a part of conjugal Rasa; Why should it be 
given the honor of being a Rasa on its own? The reply to this 
question is ~ ‘Separation does not nourish conjugation only. The 
separated hero and heroine who are in a permanent mood of 
passion and love constantly think deeply about each other. This 
gives them a remarkable relish, which is more than actual 
conjugation. Hence separation has been categorized as a separate 
Rasa.” 


Following are the examples of viraha (separation) Rasa - 

(1) When Mahaprabhu left home after becoming a mendicant 

(3) When He went away to South India and then to Vindavana 

(4) When He disappeared ( refer 1* chapter Caitanya Caritamrta 
Maliakavya by Kavi Karnapura and 24 and 3"! chapter of 
Bhaktiratnakar) 

(5) Farewell to King Nanda when Lord Krsna T to 
Mathura (refer 6* and 7* chapter of Gopala pu) 

(6) The disappearance of lord Krsna in Dwaraka 

(7) The exile of Lord Rama etc. 


In the state of love, the devotees feel pangs of sorrow in separation 
from God. Western mystics have called this ^pain of God or dark 
night of the soul.” This is definitely the state before the actual 
meeting. Sri Visvanatha has written in Madhurya Kadambini - 


“Then the devotee considers his friends to be like a dark well, 
house like a thorny forest, food to be painful, duty to be like death 
and sleep (which is rare) to be the end of his life. He is always 
awake and considers this state of awakening to be remorseful, life 
to be like scorched grains, and even Divine thoughts to be self- 
destructive. He is unable to bear sorrow anymore and faints.” 


Gopakumara too had undergone all this - 


"ham vasam — nikuilje'smin vrndzvana — vibhugapge, — ekaud 
rodanambhodau nimagno mohamavraajm.” - (V.B. 2.6.6.) 
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Meaning - “In this way, crying in this flower-grove which is an 
ornament of Vrndavana, I fainted.” This state of fainting is also 
called 'RASA-MOHA' - a state of Rasa-relish. Tears and shiverin 
occur in the primary stage, the next stage is horripilation, 
perspiration and paling, while the last stage is stupefaction, 
fainting and death. Thus, in this state also Gopakumüra is 
relishing Divine-Rasa. 


"While relishing Rasa, all inner and outer senses stop working. 
What remains is Rasa-relish." 


- (A.K. 5 chapter) 


All these states of Gopakumara are the results of his permanent 
mood, that is love. In the state of passion, Gopakumara had 
aroused purity, clarity and softness in the reader/s heart by his 
activities and other emotions. Now in the state of love, he is 
purifying the reader's heart even more, His activities are melting 
our hearts and making them more capable and anxious to relish 
Rasa. When he is experiencing the mood of love, the reader too is 


having feelings similar to his. This remarkable thing called 
equalization is the secret of relishing Rasa. 


We had mentioned how Gopakumiára had fainted. In this context 
the science of Rasa states that there are forty-nine moods classified 
as Rasa. Of these, in inertia and stupefaction, only the outer senses 
stop working while the inner feelings go on working. Becoming 
semi-conscious is also a state of special relish. It occurs when the 
feelings become more than the feelings that cause inertia and 
stupefaction. In stupefaction, the five senses of hearing, seeing, 


touching, smelling and tasting become inactive, but the brain 
continues to function. In the semi 


“conscious state (pralaya), 
knowledge ceases. In the unconscious state (moha), the brain 
stops functioning totally. Fainting is not the climax of devotional 
practise. The one who experiences Satisfaction i id be 
‘satisfied’. Similarly the one who rı ee D 


elishes Divine rasa is called a 
‘devotee’. The climax of devotional practise is the relish of Divine 
rasa. 
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"Vahirortti lopa pRadluena pralayo moliistu antarortti lopa 
pRadlianyena jfeyah” j 
- (purport of Sri Jiva to B.R.S.2.4.98) 


Meaning - “ In the state of pralaya (semi-consciousness), outer 
activities stop totally, while in moha (unconsciousness), the inner 
faculties stop.” 


Thus we see that in moha, all the faculties stop. This does not 
happen in any other state. It is a state of being ‘free from all 
perception’. The Rasa of moha is like being totally immersed in 
Rasa. 


“Asyanyatratma paryante syat sarvatraiva mudhata, Krsna sphurati 
visesastu na kadapyatra liyate.” 
- (B.R.S. 2.4.98.) 


Meaning - ^ Even when a Krsra-devotee becomes unconscious 
and his faculties stop functioning, he does not forget Krsna.” 


PU c: : 
Sri Visvanatha has thus explained the above verse - 
“Svasyantam viria bhavanama anvasthieth.” 


Meaning - ^ If he forgets Krsna, his state will not be called ‘mood’ 
at all” 


When Gopakumara was crying in separation from Krsya and had 
fainted, although he did not get Krsria outside, he had felt Him in 
his innermost heart. ‘Vipralambha’ means capturing someone in 
your heart. Gopakumára had forgotten his body, home and 
everything else, but he was experiencing the sweet blissful form of 
Krsna. Here following the principle stated by Sri Madhusudana 
Saraswati, we can classify Gopakumara’s permanent mood as 
passion for Krsna, Lord Madana Gopála being the subject of his 
love. He repeatedly meditated on Krsna, chanted and glorified His 
Holy Names. The places of His pastimes excited him. His 
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activities consisted of lamentation, wailing, rolling on the ground 
etc. Tears and shivering were his silent feelings, while anxiety, 
fainting, humility etc. were his passing moods. The reader having 
a similar desire undergoes equalization and relishes the Rasa of 
love and devotion most blissfully. 


We have already mentioned that when passion awakens, material 
desires are destroyed and the reader’s heart becomes 
transcendental. Then there is no problem for the devotee to relish 
transcendental Divine Rasa with transcendental body and senses, 
He constantly relishes Divine Rasa and in inspiration he is 
sometimes separated and at other times united with Krsna. 


Gopakumara fainted since he was unable to bear the pangs of 
separation. When Lord Krsna saw his dear devotee fainting, He 
was unable to remain invisible. 


“Tatas ^ premaiva — Cumbakibhavam apadya — kargnayasibhüfam 
krsyaniakysyaniya kaSmitscana ksane bhaktasyasya nayana gocaram 
karoti." - (Madhurya Kadambini) 


Meaning - "When a devotee attains such mood and state due to 
separation, his love acts like a magnet and attracts the iron-like 


Krsna who then is forced to appear before the eyes of the 
devotee." 


"Lord Krsna was always present with Gopakumara. He, who is 
the King amongst the kind-hearted, did not send any 
representative, but he himself wiped the dust of Gopakumara's 
body with His lotus hands made him regain consciousness by 
offering the fragrance of His body. This made Gopakumara arise 
quickly. On beholding the lotus-face of Krsna, he was 
overwhelmed with joy. He was afraid that He might disappear 
again. So he wanted to hold on to the golden yellow dress. In spite 
of being in friendly mood, he wished to hold on to the dress and 
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not to His hand because he was afraid of hurting His soft body.” 
- (V.B2.6.7-9) 


From the above three verses we can ascertain the characteristics of 
the Bhakti-Rasa of union. Here Gopakumara’s permanent feeling is 
that of passion for Krsna who is the subject; Krsna's touch, 
fragrance, affectionately wiping the body are exciting causes that 
resulted in activities such as respectfully getting up. Tears, thrill, 
overwhelming joy are silent activities while curiosity, joy etc. are 
passing moods. In this manner Gopakumara relished the RASA 
OF UNION. This parable arouses the desire for devotion in an 
appreciating audience. This feeling is further nourished by 
equalization. In this way, they relish most beautiful Divine Rasa. 


We have seen in detail how the audience having a desire similar 
to that of Gopakumara who is in a friendly mood, will relish Rasa. 
According to the Rasa-scientists, the relish of Rasa differs 
according to the different passions. 

RASA-RELISH OCCURS ACCORDING TO DIFFERENT 


KASA-RELION UCL UNS AL {SSS ov 


PASSIONS 
“Bhaktabhede ratibhed pancaparakira, 
Santa-rati, Dasya-rati, Sakhya-rafi ara. 
Vatsalya-rati, Madhura-rafi e páfica vibeda, 
rati bhede Krsna-Bhakti Rasa parca bheda. 
Santa, Düsya, Sakhya, vitsalya, Maghura-Rasa rama, 
KrsnaBhaktiRasa maghye e panca pRadlüna." 


- (C.C. Madhya.19* chapter) 


Meaning - "There are five types of passions depending on the 
feelings of devotees. They are as follows - Santa (subdued), Dasya 
(servitude), Sakhya (friendly), Vatsalya (parental), Madhura 
(conjugal).” 


According to the different passions, there are also different Rasas, 
viz., Santa, Dasya, Sakhya, vatsalya and Madhura-Rasa. 
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SEVEN SECONDARY RASAS 


The author of AlamKaāra Kaustubha has called Düsya-Rasa as 
"Bhakti-Rasa', Sakhya-Rasa as “prema-Rasa’ and Madhura-Rasa as 
'Shgara-Rasa'. Besides these five main Rasas, there are seven 
secondary Rasas as well They are hasya (laughter), adbhuta 
(marvelous), vira (bravery), karuna (sad), raudra (anger), Vibhatsa 
(repulsion) and bhaya (fear). 


“PdncaRasa stliayi vyapi rehe bhaktamane, 
Saptaguna agantuka paie Küraye." 
- (C.C.Madhya.19) 


Meaning- "These seven Rasas may occur in the heart of a devotee 
if some such incident occurs, but they will disappear once the 
cause is removed. The main Rasas however always remain in the 
heart of a devotee." 


er Jiva has written in his purport to verse number 10.43.14 of 
Stimad Bhagavatam - 


“Atha ^ ye'ney'dbhütadayo ^— blügavatüh saptaRasaste'pi tesu 
bhagavatpriyajanesu ^ bhagnvat priterevavirbhavanti tatraiva ća 
firobhavantiti tattadRasasaiiCaribliavapraya gaugatvanvatra ganyante." 


Meaning - "The seven types of Bhakti-Rasa viz. Adbhüta etc. 
appear and disappear in the devotees. They are like the passing 
waves in the five main Rasas. Hence we are not discussing them 
separately here." 


We too shall discuss the five main Rasas in short. Those who wish 
to know more about the seven secondary Rasas may refer to the 
first seven chapters of Uttara section of B.RS. 
THE SUBDUED DEVOTEE AND THE SUBDUED RASA 
Gp) Qe IL Lk ee RO 


"T T. 
santera svabhava krsne mamafa gandha-hina, 
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— -— - n 
parabralimia-parariatnia-]Hana praouu. 


- (C.C) 
Meaning - “The subdued devotee does not have even an iota of 
fondness for Krsma. He treats Krsna with awe and respect. He 
accepts Krsna as the Supreme Being, Super Soul and mature with 
knowledge.” 


Ér Jiva has said - 


“Etesu blagavat priyegu sananya sanatu tatasthakhyau. Anayoh 
prifisca fatasthakhya.” 
- (Pritisandarbha 84" chapter) 


Meaning - “The subdued devotee as well as his devotion are 
called ^marginal ." 


n Jiva has called subdued Bhakti as ‘marginal’ most probably 
because it is without any affection for Krsya. When we see the 
moon we feel happy, but we do not feel the moon belongs to me 
or I belong to the moon. In the same way, the subdued devotee 
has no feeling of belonging with the Supreme Being. Yet, a feeling 
of love and affection alone can be termed as Bhakti. In Narada 
Patiéaratra, it is written - 


“Ananyamamativisyau mamaa} premasangata, Bhaktirityucyate 
bhismaprahladoddhaaonaardath.” 


Meaning - “When one does not have fondness for anything else, 
but has loving attachment for Lord Visnu, it is termed as Bhakti by 
great preceptors such as Bhisma, Prahlada, Uddhava, Narada etc.” 


Ér Jiva says - “It is logical that the subdued devotees do not have 
any fondness for Sri Bhagaviin, because they have no special 


relation with Him.” 
- (P.S. 9274 chapter) 


o_o 
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The devotees in the other four Rasas are fond of Him because the 
have established a relation with Him. Hence the attachment of the 
subdued devotees are considered to be Jesser than that of the 
associates (devotees in servitude etc.) Sri Jiva has called the 
feelings such as fondness for the subject to be a part of devotion.” 


Brahman has no specialty, nor any strength. It has only one quality 
- It is eternal. Paramatma (Super Soul) has one more quality 
(other than being eternal) viz. Consciousness, while $7 Bhagavan 
has more splendor and is superior to Brahman and Paramatma, 
since He is eternal, conscious and blissful as well. Hence the 
associates of Sri Bhagavan are superior as compared to the 


experienced, knowledgeable, subdued devotees of Brahman and 
Paramatma. 


The activities of subdued devotees comprise of a tendency 
towards Brahman, loyalty to Brahman and sometimes glorification 
etc. the loving activities of the associates comprise of various 
services and caring for the Lord. Service is the soul of Bhakti. 


"Bhaj ityaisa vai dliatuh sevayam parikirtitah.” 
-(B.R.S.) 


Meaning - “The root word "Bhaj in Sanskrit means ‘to render 


au 


service’. 


The subdued devotees feel God is self-joyous, self-satisfied, has 

neither hunger nor thirst, is complete in all respect and hence do 
: é- 

not need our service. In B.RS, $5 Rupa Goswami has called 

Dasya-bliava as a well wisher of Santa-blizoa. In his opinion, ‘Dasya- 

bligoa is not just a ‘well-wisher’, but an excellent well-wisher of 

Santa-bhizod’ . He has quoted a Santa devotee saying thus - 


“Jtvasfulingavanhermahaso ghanaéitsvaritpasya, fasya 
padambujayugalam, kimva samvahayisyami?" -(B.R.S.4.8.20) 


nnan —— ——  — NN 
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Meaning - “Will I ever get to massage the lotus-feet of That 
intensely conscious effulgence Who is like a mass of fire and 
Whose tiny spark is the living entity?” 


£r Jiva has thus explained the above verse - 


rs LEE = 
"Ghanah Srivigrahastadakaar ya cit saccidananda laksanüm param 
brahma Saiva soarüpam yasya lüdrsatvena mamalambanasyeti tatra 
svanistha darsita.” 


Meaning - ^ ‘Ghana’ (intensely) refers to the Divine form of $n 
Bhagavan; otherwise why would he use the words 'the lotus feet? 
‘Conscious’ means ‘eternal, conscious and blissful’, because 
'conscious ^ means knowledge or realization; but knowledge has 
an inseparable relation with bliss. Hence we conclude that the 
subdued devotee has expressed his feelings for the eternal, 
conscious and blissful Supreme Being." 


e 
Sri Jiva continues - 


= 47, = = : = 
“Padasamuahaneccan ĉa paramananda vigrahasya atsya sparsananda 

taste lice dd o a : f 
prapticGahiva na tu sahayyenanandadaneéchiya, purnanandatvena afsya 
sfurariat." 


Meaning - ^ The subdued devotee wishes to massage the lotus- 
feet because he wants to feel the joy of touching the Supremely 
blissful Divine form of the Supreme Being, and not because he 
wishes to give pleasure to Sri Bhagavan (unlike the Dasya- 
devotees). This is because they feel that the Supreme being is 
already ‘ever so blissful’. Even the loving actions of the subdued 
devotees are inferior to the loving actions of the servile devotees.” 


In P.S (34 chapter) Si Jiva writes that the activities of a subdued 
devotee are - glorifying the qualities of the Lord, uttering the 
names such as Parabrahma and Paramatmia, concentrating on the 
tip of the nose, etc. The Divine qualities such as being limitless, 
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calm, unchanging, having amazing forms (the innumerable 
headed Supreme Being having countless hands and legs) 


: etc, 
arouse their bhava. Their passing moods are - patience, joy 
remembrance, sorrow, argument etc. 

“Krsna nistliá trsiia tyaga sanyera dui guye” -(C.C) 
^ra UD s 


Meaning - ^ The other four Rasas are rooted in the following two 
qualities - 

(1) loyalty to Krsna 

(2) giving up all material desires 


THE SERVILE DEVOTEE AND RESPECTFUL LOVE 





There is no subdued devotee in Vraja. Even the Rasa of servitude 
is rare. 


"Purgaifwarya prabhujfizna adhika haya dasye." 

-(C.C) 
Meaning - “The devotees who are in servile Rasa consider Krsna to 
be the Lord and Master. They are aware of His opulence.” 


$n Rupa has termed the permanent mood of the servile devotees 
as ‘love mixed with awe’. 


"Sambhramah prabhuta jana kampa &tasi sadarah, anenaikyam | gata 
pritih. sambhrama pritirucyate, esa rase'tra akthita blizoa taya budhaih." 
-(B.R.S. 3.2.76) 


Meaning - “When we consider Someone to be our master, our 
heart trembles a little. This is called awe, The wise ones have 
decided that this is the permanent mood of servile devotees." 


We have said that when there is awe and hesitation in a relation, 
the extent of love becomes less. 


“Aiswarya jfianete hay samkuCita priti.” -(c.c) 
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Meaning - "Love becomes less when one is aware of opulence." 


Yet, the servants of Vraja are in a different mood as compared to 
other servants. Sri Jiva has said - 


“Saca akruradinam aiSwarya jnaan pradliinah. Srimadugddhavadinüm 
luttat Sadbhave'pt madhurya jfiaan pRadhinah. Srivrajasthaintu 
amdhirayikamayaeun. Athapyesam priterBhaktitvam ri 
goparajakunitraparamagunaprabhavatvadinaivadaarsadbhavat.” 

- (P.S. 208" chapter) 


Meaning - ^ There are many types of servile devotees. Akrura etc. 
are more conscious of the Lord’s opulence. Uddhava etc. are 
conscious of opulence, but more conscious of sweetness, while the 
servants of Vraja are conscious of sweetness alone. They do not 
consider Krsna as God. They only feel that the Prince of Vraja is 
highly talented and has great authority.” 


“Krsnake iSwara riahi jane Vrajajana.” 
-(C.C) 


Meaning - “The people of Vraja are not aware that Krsna is God.” 


THE SERVANTS IN VRAJA OFFER SWEET SERVICE 


Srila Karnapura has wonderfully described the sweet service of 
the servants of Vraja during the evening pastime in his book Sri 
Krsnanhika Kaumudi. When Mother YaSoda ordered the 
servants to bathe her son who had just arrived from the pasture, 
one of them took the trumpet, flute and stick; someone took off 
the flower garland while another removed the jewelry. A chief 
servant disrobed Him and dusted all parts of His body. Some 
servant joyfully wiped His lotus-face with a soft cloth and combed 
His hair. One of them smilingly massaged Him very gently with 
smooth fragrant oil Thereafter he rubbed smooth sandalwood 
paste. A servant massaged His hair with sweet smelling emlic 
myrobalan oil and bathed Him with cool water scented with thick 
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sandalwood paste. Someone wiped Him with soft white cloth and 
pat dried His hair. Another one took away His wet clothes, robed 
Him in bright yellow dress and put a very beautiful soft yellow 
upper garment on His Broad chest. If these servants were aware of 
His Divinity, they would not have been able to serve Him in such 
carefree manner. Hence Sri Jiva Goswami has termed this 
respectful love as ‘all sweet’. 





[N.B. - Those who wish to know more about subdued and 
servitude Rasa may refer to B.R.S. and "Bhaktirasaprasanga' 
written by my Most Worshiped Spiritual Master ‘Nifyalila Pravista 


Om Visnupad Srimat KUNJA VIHARI DAS BABATI Mahārāj.] 


Servitude Rasa is aroused by obtaining mercy, the dust of the lotus 
feet, Mahaprasadam, association of other servile devotees etc. 
Their activities are - serving in their own rights, loyalty to Krsna 
and His devotees, etc. They possess the silent feelings of 
stupefaction. Their passing moods comprise of joy, pride, 
patience, remorse, humility and curiosity. 


In the Stimad Bhagavatam there is no mention of Raktak, Patrak 
etc. who served in Dusya-Rasa. We do not know whether their 
names have been mentioned in any scripture (such as Puranas, 
Samhita or Tantras) prior to Sila Rupa Goswami's Radha-Krsna 
Ganoddesa Dipika. In Srimad Bhagavatam, From the first to the 
thirty-ninth chapter of the tenth canto, 
being taken away by Akrüra, we find the description of only 
Sakhya, vatsalya and Madhura Rasa. 
Nanda Maharaj may possess Dasya 
may develop an eager desire to s 
since "bhinna ruCirhi lokah" 
different desires." But Raktak, 


servitude-Rasa. 
Caitanya Caritámrta says - 
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“Mora putra, mora saklia, mora prapapati 
Ei blüzve yei more kare Suddha Bhakti” -(C.C) 


Meaning - "One should execute pure devotional service by 
considering Me as one's son, friend and beloved." 


Serving devotionally in vatsalya and Madhura Rasa are the main 
Raganuga Bhakti in Vraja. 


" Sakhya-Rasa comprises of the qualities of both Santa and Dasya. In 
Düsya, there is reverence for the master, while in Sakhya-Rasa there 
is confidence. Sakhya is confidence-oriented and devoid of awe 
and reverence. Thus Sakhya-Rasa has three qualities - more 
affection for Kysna, considering no difference between Krsna and 
oneself, thus winning over the Supreme Personality completely.” 
-(C.C.Madhya.19'^ chapter) 


We have already discussed Sakhya-Rasa in the parable of 
Gopakumiára; hence there is no need to dwell anymore on this 


topic. 
VATSALYA RASA 


" Vatsalya comprises of the qualities of Sinta, Dasya and Sakhya 
such as frankness and lack of awe. There is more affection and an 
added quality is chastisement. The devotee considers himself to be 
the guardian while Krsya is considered to be the ward. Vatsalya is 
nectarine due to the presence of the previous four Rasas.” 


-(C.C.Madhya.19'^ ch) 

^ Atha vatsalyakhyah stliayi" 
n. (PS) 
“Tanmatarau nijasutau ghrnaya snuvantau 


pankangaragaruCiravupagulya dorbhyam, dattoastanam prapivatoh sma 
mukham niriksayah mugdhasmitalpadasanayn yaaytuh pramogam." 
$ -(Bliag.10.8.17) 
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Meaning - "In Vatsalya Rasa, the parental mood is Permanent. 
Filled with this blizva the breasts of YaSoda and Rohini were ever 
flowing with milk. They used to enfold both of them (Krsna anq 
Balarám) who were thoroughly covered with dust, in their laps 
and breast-feed them. When the babies suckled, the mothers 
enjoyed supreme bliss by beholding their faces, the beauty of 
which were enhanced by their smiles that revealed few budding 
teeth. Here the mothers are the objects of love while Krsna and 
Baladev are the subjects. Kysna-Balaram’s tender age, soft smiles, 
childish pranks, kisses, petting, tears, rapture, flowing breasts, joy, 
curiosity, intense emotion etc. together form ‘Vajsalya Rasa’. When 
this is heard and glorified, the desire to please Krsya in a similar 
manner is aroused in the devotee. Thus he relishes ’ Vatsalya-Rasa'. 


Vatsalya-Rasa in separation, viz. - 


“Yate fajapuram harau mukhafafi vyakirana ~ ahitmraka, pasya 
srastatanuh — kathoraluthanairdehe — vranam kuroati. — KSina 
gosthamahimahendramahisi fia putra putretyasau, ^ krosasti 
karayoryugena kurute kastaduRasatranam." 


-(B.R.S.3.4.63) 


Meaning - "When Krsya left for Mathura, Mother Yagoda’s face 
was covered with wisps of disheveled hair, her beauty was 
reduced and bruised due to constant rolling on the earth. She 


loudly beat her breasts, crying out - ‘O my dear son! O my dear 
son!“ 


Here, Mother YaSoda is the object of love. Krsna who has left for 


Mathura is the subject. The empty house, Krsna’s flute, stick etc. 
that bring back His memories are the exciting causes. Wailing, 
expression of heart rending grievance, rolling on the ground, 
tears, horripilation, sorrow, remorse, misery, restlessness, 
insanity, swooning etc. are the activities. The desire for this Rasa is 
awakened and nourished in listeners with similar feelings thus 
enabling them to relish Vatsalya Rasa in separation. 
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MADHURA RASA 


Now let us discuss Madhura Rasa. In Si Caitanya Caritamrta we 
see - 


"In Madhura Rasa, there is more attachment and service to Kysya. It 
is incorporated with the confidence of Sakhya and with plenty of 
love and care. The Gopis serve Krsna as his consorts by offering 
their bodies. Thus Madhura Rasa has the qualities of all the five 
Rasa. Just as the qualities of all the five elements (ether, air, fire, 
water and earth) are present in the earth, all the moods 
collectively lend their tastes to Madhura Rasa, thereby causing 
wonderful relish.” 

-(C.C. Madhya.19) 


MADHURA RASA AND BRAJA-SUNDARIS 


The queens of Dwaraka possess samafijasa-rati while Kubjà etc. 
possess ordinary passion. Both express Madhura-Rasa. Yet, in this 
book we have been citing examples of natural and spontaneous 
Bhakti of the Varjavasis alone. Hence our topic of discussion and 
relish shall be only the parakiy Madhura-Rasa shown by the 
beauties of Vraja. In the purport of Stimad Vrhad Bhagavatamrta, 
Sri Sariátana Goswami has said - 


“Although the entire Srimad Bhagavatam is the embodiment of 
Rasa and is devoid of anything rejectable, even then, to the one 
who is lusty for the lotus-feet of the Lord of the Gopis, any Rasa 
(such as, Sakhya or Valsalya) other than the erotic Rasa do not 
appear very interesting.” 


= Z 
Although we find that Mahaprabhu states in Caitanya 
Caritamrta- 


Le D E E 7 
"Cari bhaver Bhakti diya nacaimu bhuoan. 


Meaning - “I shall make the world dance by distributing the four 
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modes of Bhakti.” 


Even then, the supremely brilliant, hitherto unoffered prema-Bhaktj 
following in the footsteps of Braja-gopis is one Rasa that has been 
specially given by Mahaprabhu. This is called Ragünugü or 
Kamanuga Bhakti in Madhura Rasa. 


The tenth canto of Srimad Bhagavatam is the lotus face of the 
Supreme Personality of Godhead, Srila Visvariitha has called it 
the ‘sweet smile’ of Krsya. In the tenth canto, the Rasa Lila is the 
jewel in the crown of all the pastimes. Srila Visvanatha and Srila 
Sanatana has called the Risa Lila ‘the five vital airs’ of Krsna 
while Srila Jiva Goswami has called it ‘the five senses’ of Krsna. In 
the five chapters containing Rasa, there is no mention of Sakhya or 
Vatsalya Rasa. Only the love of the Gopis has been described here. 
This is the love in the mode of sweetness. Hence the feeling of 
devotion that will develop as a result of hearing the Rasa Lila will 
definitely be in the footsteps of the Gopis, and not in accordance 
with the Sakhya or Vatsalya Rasa. 


In his purport to the fruits of hearing about Rzsa-Lili- in verses 
such as -"Vikriditam. varjavadhiübhiritica visnoh” etc. Srila Jiva 
Goswami could have translated ‘param Bhaktim’ simply as ‘Bhakti 
that is a sign of love’. In stead, he has written ‘that which is of 
most supreme quality, born due to following in the footsteps of 
the love of the Gopis ‘. If any fortunate person develops any 
desire as a result of hearing the Rasa-Lila, it will be not be one 
with the mood of Krsna. “Yah srutoa tat paro bhavet” - means, ‘if 
you listen to the Rasa-Lila, you will never consider yourself at 
par with Kysna, rather you will develop a liking for Him. This is 
the inconceivable power of Krsna.” 


PARAKIYA RASA 


4 —_ ts = . 
Sri Śri Rasa-Lilir is filled with the description of pure parakrya-Rasa 
from A to Z. The authors of worldly Rasa say that Rasa ends when 
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the heroine is married to another man. Sahitya Darpan says that 
married women should be strictly avoided. But such rules do not 
apply to Krsra and the Braja-beauties. Their paraktya-bliava is an 
ornament, not ominous. 


Rüpa Goswami has written - 


“Nesta yadanginirase akoibhih parodha tage gokulainbujadrsam 
kulamantarena, asamsaya Rasavidehravataritanam kamsarina 


rasikamandala sekharena.” 
(UN - Nüyikübheda - 3) 


Meaning - “Illicit relations are to be condemned only in the 
material world. In material love stories, the presence of a 
paramour in spite of being married is detrimental to Rasa. But this 
does not apply to Kysua, the King of all gallant heroes and the 
lotus-eyed Braja-beauties.” 


This is because Krsna Himself has reposed parakiya-bliava in the 
Braja-beauties who are the expressions of Hladini-sakti (pleasure 
potency), His eternal consort, with the help of Yogamiaya in order 
to enjoy the nectar of transcendental love. Hence, in reality, there 
is no illicitness in the relation between Krsna and the Braja- 
beauties who are overflowing with transcendental bliss. 


“There is no bad taste in the love of the Gopis.” 


-(C.C.) 
" Angi&tya pravrtattve abhasah Rasabhavayoh" 
-(B.R.S.) 
Meaning - "The tendency towards impropriety is called 
'Rasübhas'." 
In B.R.S. we see - 


: fl ES 
"yurvamevaanusustena vikala  arsalakéama,  raaseva raasbhasa 


Rasajfiayiarnu kirtitah." 


——————HÁ n — NE 


RASADARSAN 


Meaning - “Tf all the characteristics of Rasa mentioned before, are 


not present, it is called ‘Rasabhas’. 


The love of the Gopis is resplendent with all the characteristics of 
Rasa, because their love is pure. Hence, although they are attached 
to Krsia as paramour, there is no possibility of Rasablias. 


"The Gopis are experienced in pure prema Rasa" 2. ce (C) 


The extra-marital relationship of the Gopis is the exclusive base of 
Rasa and the eternal wealth of love in Vrndávana. Although the 
Brajavasis are the transcendental embodiments of Krsna's own 
pleasure potency, they are established in the eternal parakiyā Rusa. 
This is the inconceivable, Spiritual sweetness of the very 
embodiment of sweet Rasa - Sri Govinda. Srila Kaviraj Goswami 
has written - 


" Paraktya bhave ati rasera ullas, 


braja vina ihar Gnhi anyatra vasa.” 
(GG) 
Meaning - “there is great exultation in parakiya-Rasa. This joy is 
not found anywhere other than Vraja.” 


The reader must seriously remember this fact always. This 
relation is beyond all arguments and logic. It is inconceivable by 
the mind. The sweet pastimes of the Supreme Personality cannot 
be emulated and they are definitely not bound by the rules of 
karma (action and reaction). It cannot be controlled by the human 
society. These Rasa-filled pastimes are irrespective of time, 
unrelated to karma, unrelated to the modes of nature. It is the most 


world, hellish extra-marital affairs lead to innumerable sinful 
activities and are tainted with ‘Rastbhas’. But the affairs of Braja 
Gopis are devoid of even the slightest hint of lust, and are filled 
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with pure transcendental Rasa. Hence, there is no Rasabhas; it only 
oozes Rasa. So, it is said - 


"Laghufaomüfra yat prokjam tattu parkrtariayake, na krsye Rasa niryas 
svüdartham vaatrini.” 


-(U.N., Nayakabheda) 
Jiva Goswami has thus described the height of love in parakiya- 
Rasa - 


"duhkhasya paarmakastha kulavadhunam svayamapt 
paarmaamryadanam svajanaryapathabhyam bhraynsa eva, 
nagnyjādirnacámarayam. Tatasca tatkaritaya pratit'opi 


Srikrsyasambanghah sukhaya kalpyate Gt farhyevam argasay oaarma 
iyatta. Tatasca taniasrityaiva pravrtto nurago bhavaya kalpate. 2 


Meaning - “ It is a sorry state of affairs if a woman of good family 
strays from the path of right conduct. They would prefer to enter a 
kindled fire or drink poison rather than sacrifice the family- 


honor.” 


The beauties of Braja have transgressed boundaries of social 
norms. This proves the height of their love. It is due to this that 
their love has attained the state of Mahabhava. Jiva Goswami has 


said - 

“Antarangena fagenaiavypitatmano na tu  vahiarngena vivaha 

prakriaytmakena dharmena." " 

-(Locana Rocani) 

Meaning - “Self-surrender is the internal rule of raga and marriage 

is its external form. “ 

Sela Rüpa Goswami ahs said - 

^ Atraiva spngarsya paramotkarsah pratisthiath” 

Da 
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Meaning - “The supreme splendor of amour is present only in the 
parakiya@ mood.” 


The infinite characteristics of Krgna’s pastimes are secured in the 
endless exultation of the infinite diversities of erotic sports in 
parakiya Rasa. The parakiya bhava has created rarity, veiled passion 
and many obstructions on the path of the Braja-beauties, thus 
causing waves in the ocean of amorous sports. But their love is 
not caused because of this rarity or obstruction in their path. Their 
love is considered special because of samartlia-rafi. 


Jiva Goswami has written in his Priti sandarbha, 279th chapter - 


“Ke€ittuvaranadita evasamt premadhikyam  manyante, tanna. 
Jatito’pyadhikyat.......... pravala jatifoan nivaranadikam 
apyamatikramiat ityevameva Slighyate ya dustyajam ityadina. Matta 
hastinant balasya durgatikramaaon niavranadi atikramo hi tasam prema 
balasay wyaiijaka eva natud paadkah. Jatyamseaniva pravalye sati 
nivaranadi samo'pi fasam svesu premataratamyam sambhavati." 


Meaning - "Some say that the Braja-beauties have unsurpassable 
love because it is extra-marital and it has many obstacles. But this 
is not so. By birth they are the proud possessors of samartha-rati. 
Because of this, the love of the Gopis has been capable of 
transgressing all obstacles. Hence great devotees such as Uddhava 
has praised it in words such as -'yz dustyajam svajanam 
"aryapathdiica hitoa’ ( they have given up their relatives and 
civilized norms). When an elephant performs a very difficult task, 
its strength is only expressed; it is not as if the strength is born just 
then. Similarly, when the Braja-beauties cross all barriers, the 
power of their love has been expressed, not created. 
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'sadharani-rati'. 


Some are unable to comprehend the serious statements of Jiva 
Goswami. They think that this parakiya-bliava that is the height of 
Braja-Rasa is temporary and exists only during the manifested 
pastimes of the Lord. In fact, if we do not accept the eternal nature 
of parakiya-bliava, we are uprooting samartlia-rafi itself. If we do not 
accept this Rasa as eternal, this splendid Bhajan will also be 
rendered temporary. 


THE ETERNAL NATURE OF PARAKIYA-VIBHAVA AND ITS 
SUPERIORITY 





Jiva Goswami has firmly established the eternal nature of every 
pastime of the Lord in his Bhagavat sandarbha. While establishing 
the eternal nature of parakiyi-bhiava, in his purport to verses such 
as “asamaho Canaanrenujusamaham” (Bliag.10.47.54.), while 
explaining the part “Srutibhirvimrgyam” he has written - 
"érutibhireimrgyamiti tasya nityatoam sarvottamatvanca gamyate.” 
This means that, since parakiya-bliava is sought after by the sages, 
we consider it to be eternal and supreme. 


In the very beginning of his book, “Gopala camp”, Sa Jiva has 
decided to describe a non-manifested pastime of Goloka. There 
are unlimited manifestations of Vrndávana. It is not necessary that 

` the same pastimes will take place in all the manifestations. The 
inconceivable and undoubtedly powerful Supreme Personality 
performs infinite pastimes in infinite roles in infinite 
manifestations. Just because in Gopala Campu, one comes across a 
pastime performed in soakiya-bitzoa in one of the manifestations 
and one reads a word or two in Locana Roéarii, one should not 
foolishly conclude parakiya-Rasa to be temporary. In the 524 
chapter of Patala Khanda of Padma Puarna we find - 


“yatha rakajalilayayt puranesu prakirtitah fatha fe nityalilaaym Santi 
vrnadvane bhüvi, agmaangaamne nifyam “akroti vanagosthayoh 
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gotaraniam vayasyasca viriasuar vighütanam, paarkiyabhimaninyastatha 
atsya priyah jaanh pracchannenaiva bliavena armayanti nijam priyam." 


Meaning - "The Puranas have glorified the manifested pastimes 
of the Lord. These are nothing but the eternal pastimes of $i 
Vrndaban. Except the killing of asuras, all other pastimes, such as, 
playing with His friends and taking the cattle for grazing are 
eternal . He meets His beloved secretly in parakiya bliava alone.” 


The Puranas tell us that the parakiya-bliava in the non-manifested 
Vrajadhām is eternal. Many other scriptures and mahijanas also 
say the same. Due to lack of space these details are not being 
mentioned here. In this context, the conclusion and opinion of 
Srila Visvaniatha as expressed in his purport to verses such as 
"laghutvam atra yat proktvam" etc. found in Ujjvala Nilamani, are of 
extreme importance. Those who wish to know the details of this 
topic should definitely refer to it. 


DEVOTION IN THE FORM OF PASSION 


Since the parakrya-blizva of the damsels of Vraja is rare in the ocean 
of love, the scriptures call it ‘devotion in the form of passion’ or 
"*kamarüpa-Bhakti . 
" Premaiva goparamanam kama ityagamat pratham” 

-(Tantravacana) 


Meaning - “The love of Brajagopis is famous as ‘kama’ or 
^passion'." 


Rupa Goswami has defined Kama-ripa Bhakti as follows - 


“Sa Kamaripa sambhogatrsyam ya nayati svaimm, yaadsyam 
kysnasaukhyartham eva kevalamudyamah.” ` ` > 
- (B.R.S.1.2.283) 


Meaning - "The loving devotional service that lends its qualities 
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to the thirst for copulation (Le. makes it loving as well), since we 
find that everytime an occasion for erotic desire arises, the Gopis 
exhibit enthusiasm only for Krgna's pleasure, such loving devotion 
is called "kamarupa Bhakti’.” 


To explain the above verse, $r Jīva has said - 
" Kamo'tra svesta vigaya argatmaka prema visayah” 
Meaning - " Here ‘kama’ (passion) refers to the all-beneficial love.” 


The process by which the loving devotion of the Braja-beauties 
become one with erotic desire is explained by $n Visvanatha in 
his purport to verses such as “ saroadbhiitovilasormi” in Ujjvala 
Nilamani in this way - 


“Tathahyasya rateh swarupasiddhatoad gunadi sarvananupekSitatoena 
pravalyddvayah sandheh purvameva braajUalasu arteh..... pradurbhavah. 
samanya karena pradurbhiitayafiac, afsaym tasam Sri Kysna eva 
pritimatinam sarvendriya orttayah Sri Kysya sukha tütparyavafya eva 
bhuvan. Athayate vayahsandhau Kagdarpodgamena ya sambhogütrsua 
ratydkrünte  mamasyajamisüf — sapi fatSikht — tatparyavatyebhuditi 


sambhogatrsnaya artya saha tadatmyam.” 


Meaning - “Sweet pleasures are not possible without erotic 
desires. C.C. says - ‘Kanta bhīve nijarfga diya korena sevan” (The 
Gopis serve Krsna by offering their own bodies in the mood of a 
consort). The Gopis had natural and spontaneous love for Krsna 
before they attained adolescence. Their love did not wait for them 
to hear about Krsna’s beauty and qualities. All their senses were 
resolved to serve, Krsna alone. When they attained puberty, the 
erotic desire that arose in them due to the attack of Cupid, 
naturally had the propensity to give pleasure to Krya. This is how 
their devotion is non-different from erotic desire.” 


“Vraja-viria ihar anyatra nahi vasa.” 
Lage le 
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Meaning - "Such unison of devotion and erotic desire is possible 
in only the Braja-beauties; it does not exist elsewhere." 


P4 = = v xx F 
“asam premavisese’aymt | praptah kamapi amdhurim,  tattat 
kridanidanatvat kaam ityucayte budhaih" 
-(B.R.S.1.2.284.) 


Meaning - “This indescribable sweet and self-sustained passion 
causes pleasure to Krsna. To bring about this pleasure various 
sweet sports are arranged. Hence, the wise ones call this love 
" Kama" or passion." 


Hence, lust that seeks sensual gratification and satisfaction of 
one's own selfish desires, and the love-filled lust of the Braja- 
beauties are opposite to each other just as light and darkness. The 
lust that seeks sense gratification is as cheap as a piece of glass, 
while the lust of the Braja-beauties that seeks Krsue's pleasure 
alone is like a priceless diamond. Jiva Goswami has said - 


“Esabliavah (kantabliavah) kamatulyatvat Si gopikasu 
kamadisabdeanpyabhihitah. Smarakhya-kama-visesastoanya 
vailaksapyat. Kamasamanyam khalu sprha asmünyatmakam. Priti 
samanyantu vusayanukulyatmak stadanugatavisaya — sprliadimayo 
jnanavisesa iti lakSitam. Tato doayo samana praya cegtütve'pi 
kamasamanyasya cesta sviyaniikulyatatparya.Suddha | pritimütrasya 
ecstatu priyanukuyatatparyaiva.” 


Meaning - “ This mood of a beloved can be compared to. lust. 

Hence, in the Gopis it is termed as ‘lust’. The worldly lust that 

goes under the heading ‘love’ is different from this, since great 

contrasts are noticed between them. Ordinarily, the word ‘lust’ 

refers to desire. The word ‘love ‘ refers to what is pleasurable to’ 
the subject of love, to know how to fulfil the desires of that 

subject. ie., to gain experience in whatever causes pleasure to 

Krsna who is the subject of love. Hence, although the endeavors of 

love and lust both appear the same, the word ‘lust’ indicates the 

fulfillment of one's own pleasure while ‘love’ refers to the 
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fulfilment of the pleasures of the beloved. Thus we see - 


"The love of the Gopis is not worldly lust. It is called lust because 
it is similar to the sports of lust. Lust refers to fulfilling one’s own 
sense gratification, while giving pleasure to Krsna is the only aim 
of the Gopis. The Gopis never desire their own sense gratification. 
They perform conjugal sports for the pleasure of Krsna.” 


- (C.C.Madhya.8" chapter) 
PURVARAGA RASA (THE RASA OF THE PRE- 


CONJUGATION STATE) 


Anyhow, this sweet Rasa of Krsua's consorts is again of two ty pes 


(1) vipralambha (separation) 
(2) sambhoga (union) 


The above statement is mentioned in U.N Srngarabheda.1. in the 
following way - 


“sa vipralambhah sambhoga iti dvedhojvalo matah” 
Vipralambha (separation) is of four types- 


(1) Purvaraga 
(2) Mana 

(3) Premavaicitta 
(4) Pravasa 


All those who are interested in practising devotional service in a 
sweet mood, must specially relish the puraoraga-Rasa of the 
heroines of Vraja. Although only the associates of the Lord who 
are involved in the pastimes are able to relish this Rasa since they 
are His confidantes, the ones who are practising devotional 
service can also relish this Rasa by equalization with the Rasa 
experienced by the eternal associates of the Lord. Sri Jiva states 


this in the following verse — 
105 


RASADARSAN 





“Tatra lila parikara eva ats yasaarmanubhavanti antarangatvat. Pare 
(sadhakah) fu yat kincideav vahirangatvat. Yadyapyeaom attliapi 
tadanubhavamațam arsă saram svanubhavamaı yena arsenaikatay ya 
viblizi) ya pivata." 


- (P.S.110* ch.) 
Rüpa Goswami has defined Purvaraga thus - 
"ratirya sangamat puroant darsán Sravariamadija, 
atyorunmilatiprjnyath puravargah sa uca yte.” 5: 
-(U.N.Srngārabheda) 


Meaning - “Before the lover and the beloved meet each other in 
privacy, they experience a great anxiety that stems from having 
seen and heard about each other. The mellow of this situation, 
when one spends time absorbed in the thoughts of the beloved, 


(and this time extends unto actual meeting) is called ‘purvaraga- 
Rasa'." 


In the material world due to the presence of great shyness, the 
lover is the first one to express Purvaraga. But in the world of love 
this rule has some exception. The loving Braja-beauties are so 
overflowing with love that they transcend all barriers of patience 
and shyness. Hence they are the first ones to express Purvaraga. Sri 
Rupa has stated this as follows - 


" Api müghavaürgusay prathamye sambhavatyapi, adau rage mrgaksiniam 
prokta syaccáruatdhika." 


- (UN. Srhigürabheda.8.) 


There are ten conditions in Purvaraga. These ten conditions arise 
after seeing and hearing about each other. First of all the eyes are 
delighted followed by attachment of the heart, resolution, 
sleeplessness, infirmity, indifference to worldly affairs, decreasing 
of shyness, madness, falling unconscious and at last death. Since 


death is inauspicious, the beloved only appears to be dead. There 
is no actual death in this Rasa. 
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Please consider the following situation - 


Radharani has not yet seen Krsya. She has only heard the name 
'AYAM'. On hearing alone, the two syllables of ‘Syam’ have 
pierced Her heart and made Her surrendered at the lotus feet of 
Syamasundar, who is the ocean of all Rasa. The sweet name did not 
even give Her any time to even think who He is, what is His 
identity, or how His nature is. A huge attraction always wants to 
drag Her on the way to the woods. Neither can She go, since She 
is the daughter-in-law of a respectable family, nor can She be at 
rest. Being helpless, She held the hand of Her dear friend and 


spoke with an impatient heart - 


“Friend, who put the name of Syam in my ears? 
It has pierced my heart and torments my soul. 
O, I know not what honey this name holds 
It refuses to leave my lips 
Benumbed I chant ceaselessly 
How shall I forget Him?” 
-(Padakalpataru) 


Hearing is of different types such as, hearing about the qualities 
and pastimes, hearing the flute, hearing from the ambassadors, 
eulogist, girl friend, poet etc. Once during a lonely venture on the 
banks of the Yamuna, Radlarani beheld the all-enchanting 
beautiful form of Syam that lit up the banks of the Yamuna. Since 
then She had no peace. She stepped out and stepped in - as if 
possessed. The form moved with Her like a shadow, yet could not 
be caught. There is no means to get Him and yet it is difficult to 
live without Him. On seeing Her condition, a dear friend asks - 


“You step in and step out hundreds of times 
With anxious heart, 
Letting off heavy sighs glancing at the 
garden 
Of Kadamba trees. 
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Rai, what makes You so? | 


You fear not the evil elderlies 
What demi-god have You beheld?” 
-(Padakalpataru) 


^ 
Srimati held the affectionate hand of Her dear friend and replied - 


“Tender loveliness bubbles forth from the earth, 
Surging waves of His smiles benumb Cupid. 
Friend, Who is This paramour, whence did I behold, 
My patience has gone afar. 

Since then, my heart is anxious, why is it filled with tears? 
He moves in frolic, body swaying in laughter, 
Darting terrible arrows from sidelong glances. 

The garland of Malati flowers swinging on His bosom, 
Around which bumblebees hover and buzz. 

The sparks of andan dots on His forehead strike the heart, 
I am too ashamed to state what fever has gripped my heart. 
Still my stone-heart continues to beat. 

Govinda Dasa says - 1 Know not what will happen." 


- (Padakalpataru) 


The beauty of literature is not revealed everywhere. The language | 
is the veil of literature. It is hidden in the pages, but everything is | 
not concealed. “Still my stone-heart continues to beat” - | 
Through this single statement what incomparable beauty of 
literature has been revealed and is making all lovers of literature 
relish this Rasa. The devotee is being requested to feel this at least 


once. In the same way, seeing is also of different types, such as 
seeing a picture, seeing in the dream etc, 


Purvarugu Rasa is a subject of special research and relish for all 
practising devotees. Krsya’s Purvaraga is stim ulating. As 
mentioned earlier, the practising devotee should partake of this 
nectar and relish this Rasa by equalizing with the Rasa exp erienced 
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by the Gopis. Prior to actually beholding the Lord, even the 
devotees in Dasya mood experience a Rasa of anxiety because they 
have relished just a glimpse of the Lord in meditation or dreams. 
(just as Gopakumara attained the condition of Purvaraga like the 
Gopis). This is a point to be noted. 


MANA RASA (LOVERS’ TIFFS) 


Like Purvaraga Rasa, the relish of Mana Rasa is also plentiful and 
abundant. 


“The zenith of Rasa is the ‘Mana’ of the Gopis in Braja.” 
eG) 


If a river flowing with undaunted speed crashes into an obstacle, 
its water will swell and being unable to flow ina straight path will 
resort to numerous crooked courses. In the same way, the love of 
the Braja-gopis, which anyway flows in a crooked manner, 
becomes more crooked when confronted with the obstacle of 
Mana, branches into innumerable courses and the urges of love 
increase manifold. The definition of mana is given in U.N. thus - 


“Dampatyor vibhava _ckatra aStoarpyanurakatyoh, svabhistaastega 
vikasdi nirodhi mana ucyate." 


Meaning - “The lover and the beloved are present in the same 
place, are attracted to each other, have the desire to see and 
embrace each other; yet all the feelings that pose an obstruction in 
achieving these aims are called ‘Mana’. The Rasa of Mana lies in 
the fact that although these obstructions are apparently 
troublesome to the lover and the beloved, they ultimately increase 
love and makes love more and more novel every time. Mana has 
originated to make the course of love more Rasa-filled, gain more 
momentum and become more novel. Mana turns the old into new 
and makes an oft-relished thing gain the sweetness of novelty and 
hence more tempting. In the world of love, rmana is a wonderful 
miracle! Its administration makes the 
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withered creeper of the heart blossom into flowers. It makes the 
frail crestfallen face sparkle like a mirror. It makes love more ang 
more novel each moment. The lover becomes tempted to drink the 
nectar of the lotus-faced beloved just as a bumblebee tempted by 
nectar hovers around a lotus. He pleads the beloved hundreds of 
times to flash “the fine set of pearly teeth” in order to alleviate the 
darkness of despair in his heart. All glories to the nectarine 
compositions of the saint poet Jayadeva! In his poem ‘Gita 
Govindam’, the guilty lover (Lord Krsna), seated at the feet of His 
sulking beloved (Srimati Radharani) states - 


^O my sweetheart! At least speak a few words with me. Then 
alone will the moonlight emitted by your pearly teeth be able to 
drive away the terrible darkness of my heart. Your moon-face is 
temptung me to drink the nectar of your lips. O vurtuous one! 
Please be devoid of anger. Beholding you my heart is filled with 


passion. Please permit me to partake the nectar of your lotus 
face.” 


Ultimately the lover says - “dehipadapallavamudaram” (please 
place your tender feet on my head) and considers Himself 
fotrtunate after having bowed His head beneath the feet of His 
sulking beloved. The sugarcane is naturally sweet, but without the 
help of a machine, its juice cannot be extracted nicely. Similarly, 
manini Srimati Radha extracts the sweet Rasa from the very 
embodiment of unparallelled source of concentrated Rasa, Sri 
Govinda, with the help of the machine of mana. This causes relish 
to all super rasika devotees. Factually the glories of mana are 
wonderful — Its potency to enhance sweetness indeed worthy of 
glorification. This is the very reason why Rupa Goswami has 
defined mana thus - 


“snehastutkrstaat vyaptya — madhurya- manayanaaom, yo 
dharayatijadakSinyam sa maan iti Krrtyate." i 


Meaning - “When affection attains excellence and lends novel 
sweetness, itself becoming crooked, it is called “mang " 
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Mana is of three types - 


(1) dhira (cold) 
(2) adhira (hot) 
(3) dhiradhira (blow hot - blow cold type) 


THE ATTEMPTS OF A BELOVED orici 


THE ATTEMPTS OF A BELOVED SHOWING DHIRA MANA 


" Dhitraitu vakti vakroktya sotpRasam sagasam priyam” 
-(U.N.Nayikablieda) 


Meaning - “The beloved who sarcastically taunts the guilty lover, 
is called ‘dhira’. " 


The following situation has been described in U.N. - 


"Suamin — yuktamidam tavañjana — laavlaktadravailt sarvatah 
sankranterdhrtanila lohita tanoryaccandralekhadhrtih, deliardheadyitam 
valian vahumatarsi yannagatah.” 


Meaning - “Having spent the night with Candravali, Krsna has 
presented Himself before Radharani, early in the morning. Srimati 
perceives the signs of kohl on His body, stains of pan, marks of 
vermilion, bruises due to nails. Sri Radha realizes the behavior of 
the cheat very well and said sarcastically - ‘Hey! I am seeing the 
blue and red form of Shiva. How well you have dressed up! O 
PaSupati Siva)! Why have your not brought your consort Parvati? 
Had you done so, the picture would have been complete.’ “ 


The devotees will definitely relish this statement of Dhira-beloved 
Radharani. Description of the form of Syamasundar who has 
indulged in conjugal sports with Candravali, as blue and red form 
of Siva is an example of beautiful poetry. The body of Syam is 
nicely colored with the kohl of the eyes of Candravali, her kisses 
have resulted in . pan-stains, and the wounds inflicted by nails have 
caused niina in Sri Radha. But, here She is dlira - since She is using 
sweet sarcasm. ' Pasupati" has dual meaning - ‘Siva’ and ‘the Lord 
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of the animals’. The second meaning is synonymous with 
‘uncouth’ or ‘one who is devoid of higher tastes’. Due to constant 
association with cows, He seems to have become uncouth like the 
cows (just as the cows prefer to eat grass, leaves etc.). Srimatt said 
- “Why have you not brought your consort with you? Had you 
done so, I would have had the good fortune of seeing the blue ang 
red form of Ardha-naristvara (Half-god half-woman). 


“When the dliira sees her lover coming from a distance, she goes 
away. If he comes near, she offers him a seat. Her heart is filled 
with anger, but sweet words spill forth from her lips. When her 
dear one embraces her, she returns the embrace. She behaves 
coolly, thereby nourishing her mina, or else she rejects her dear 
one with joyful words.” 

- (C.C. Madhya.14* ch.) 


THE BELOVED SHOWING ADHIRA MANA 





“Adhira parusairavkyair niarsyedvalapbham rasa" 
-(U.N. Nayikabheda) 


Meaning - “The one showing adlirra mana repels the lover with 
cruel words." For e.g. - 


" Uttungastanamandalisahacarah kanthe sphurannesa te — harah 
kamsaripo kéapavilasitam nihsamsayam samisafi, dhürtabhiravadhu 
prataritamriamaet mithya kathzeharghari jhankaromukhara  prayahi 
atRasa yuktatranavasthiti." 


-(ULN.) 
Meaning - “O enemy of Kamsa! Go away. Do not speak any more 


lies. The cunning wives of herdsmen have destroyed you . 


intelligence. The necklace that touches high-raised breasts, is now 
adorning you, thus giving away your indulgences at night. Do not 


try to conceal the rumble of thunderous truth with tinkling bells 
of falsehood." 


“Adhira chastises the lover using cruel words. She strikes his ear- 
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rings and shackles him with garland.” 
- (C.C. Madhya.14" ch.) 


HE BELOVED SHOWING DHIRADHIRA MĀNA 


THE BELOVED SHOWIN eS 


y 


"plüradhirá tu vakroktya savaspanı vadati priaym." 
j -(U.N. Nayikabheda) 


Meaning - “The dhiradhira beloved sheds tears and then uses 


e 


sarcasm towards her dearest.” 
Such as - 


“Gopendra nandaan na rodaya yahi ayhi sa te vidhasayti rusam 
hradyadhidevi, atnmaulimalahrta yaoaka pankamasyah paaddvayan 
unaranena vibliisaaydya". 

-(U.N.) 


Meaning - (Radha who was in a piquant mood addressed Krsna 
thus)- ^O Prince! You have millions of amorous sweethearts like 
me. Why should you be perturbed even if I die crying for you? Go 
away, do not stand there making me weep. If you are out of sight, 
I shall be able to forget you soon; but if you are near, it will be 
difficult to forget you. I would like to give you another sound 
advice - If your sweetheart learns that you are here, she will be 
most annoyed and then you will land into trouble. If you ask, “ 
How would she know my whereabouts?" my answer is, "She is 
the Queen of your heart. So, she is eternally present there. Hence 
none of your actions shall remain unknown to her. Go and 
prostrate your head at the very feet whose Alaktak has stained 


your crown." 


"Dhiradhirá taunts her lover using sarcastic words, sometimes 
glorifies sometimes criticizes and at other times she remains 


indifferent.” 
-(C.C. Madhya. 14th ch.) 
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TYPES OF MANA 


"So'aym sahetu-nirhetu bhedena dvividha matih.” ¥ 
- (U.N. Sritgarabheda) 


Meaning - “Mana (sulking) is of two types - 


(1) sahefu (with cause) 
(2) nirhetu (without cause)" 


Nirhetu mida disappears on its own while one has to resort to 
conciliatory speech, causing dissension, atonement, offering gifts, 
being submissive, indifference, change of mood, playing of the 
flute etc. to pacify sahetu mana. Release of tears, and laughter are 
the signs of alleviation of mana. The lovers relish their miana as the 
taste of warm sugarcane. Meaning, just as on chewing heated 
sugarcane, one feels warm along with the taste of sweetness, the 
conjugation at the end of mana has the mixed feeling of the 
previous pain, and pleasure due to embrace etc. Hence it is 
compared to the joy of relishing warm sugarcane. 


“Behold Ragha-Madhava locked in embrace, 

At the end of mana, engaged in the war of passion, 
As the chewing of warm sugarcane. 
Beautiful as she is, shooting indifferent glances, 
Showered joyous criticisms that pricked His heart. 
Likewise the arrows of nails inflicted bruises, 
Likewise she sprinkled the joys of a few kisses, 
Causing exhilaration that crossed the limits of Rasa. 
The lovers were submerged in the ocean of joy, 
Poet Radha Mohan says - 

“Thus their cherished desire was fulfilled” 


- (Padakalpataru) 


Anyhow, by hearing the sweet pastimes of mana, the devotees 
who wish to practise devotional service in madhura Rasa should 
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be absorbed in such meditation and thus relish wonderful Rasa. 


PREMAVAICITIA RASA 
Premavai€itta is a type of Rasa in separation. Šrī Rüpa has 
described its characteristics in the following manner - 


" Priyasya sanrikarse'pi premotkaras svabhzvatah, ya vislesa dhiyartistat 
premavaidittyamuCayfe.” 
-(U.N.Sriigarabheda) 


Meaning - “Since the beloved's love is extreme, although she close 
to her lover, she experiences the pangs of separation. This is called 
Premavaiéitta.” 


A love that is full of thirst is the cause of constant dissatisfaction 
although the lovers may meet daily. For example, an extremely 
greedy Brahmin considers himself hungry even after gorging a 
huge meal and ty phoid patient thirsts for more and more water in 
spite of having drunk large quantities of it. In the same way, the 
beloved feels the pangs of separation from her lover in spite of 
being with him. This stems from her insatiable love for Krsna, and 
this state is called "Premavaicitta'. 


Stimat Visvanatha has put across a fine argument in his Ananda 
Candrika purport to the above verse of U.N. thus - 


Anutage koatid buddhiorttestha sukSmatoam syat aytha sa Sr Krsyam 
tadiyaguyaganamadiuryaltca yugapanna viseyi Ukrofi yatah de 
Krsnanubhave atdanubhaoah, Yatha kaGidatisuksam suci 
vstrüsyutavatisuksmam apyekam suframeva vidhayti an tu sutra davya 
sandhimiti, atthatoa sambhoagkhye rase kanto'yam mam sambhunkte 
yasya suratalampatya vakacturya gitavadyanrtyadato guna apüra iti 
gunesu parvistayam bouddhiorttau ksanantare Cá yasya guna idrsáh sa 


koa ifi guridnapi tyakfva tanmargane pravista virahamevanubhmoayanti 
purasthifamapi tain na visai karotiti jfieya." 
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Meaning - “Sometimes due to the extremeness of love, the 
intelligence of the beloved becomes so minute that She cannot 
perceive both Krsna and His sweet qualities simultaneously, When 
She perceives Krsna, His qualities become oblivious to Her and 
when She realizes His qualities, Krsna Himself goes out of Her 
sight. Just as, if a needle has a minute hole, it is possible for only a 
single thread to pass through it and two strands of thread cannot 
enter it simultaneously; in the same way, when relishing the Rasa 
of copulation, the beloved thinks, ^ How wonderful! The lover 
who is enjoying with me possesses what wonderful skills in the 
art of lovemaking, what eloquence, what wonderful talents in the 
expertise of dance and music! ` In this way when her intellect is 
engrossed in her lover’s sweet qualities, she is unable to perceive 
the subject of her love.” Then, in spite of being on his lap, the 
beloved suffers the pangs of separation from her lover. This is a 
wonderful supernatural mystery in the kingdom of love. 


The mahajanas have sung - "Sitting close to the king of rasikas, the 
Rasa-filled Raghi let out sighs of lamentation - "shall I ever get the 
Rasa-filled Syam ? When shall I cross the ocean of separation? ` 
Radha was unable to perceive the near one, although Her friends 
tried to make Her believe so. Then Krsna did enfold Her in His 
lap. Beholding this Govinda das was submerged in joy”. = 
(Padakalpataru) 


Now we shall briefly describe the Rasa of separation called 
“pravasa’. 


PRAVASA RASA  . 

“purvā sangat ayoryunor bhaved egantaradibhih 
vyvadhünastu yatpragriyaih sa pravasa » 

iliryate". - [U. N Srngarabheda] 
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Meaning - " When a pair of lovers who have already united are 
separated from each other because one of them had to travel to 
another place or even to some foreign country, such separation 
is called "pravasa' by the wise ones". 


Praviaisa is of two types - buddhipurvaka and abuddhipurvaka. The 
voluntary pravasa for the pleasure of some devotee is called 
buddhipüroaka and the involuntary change of place or country is 
called abuddhipurvaka. 


Buddhipurvaka (voluntary) pravasa is again of two types - 
(1) short distance 
(2) long distance 


When Krsna takes the cows for grazing, it is short - distance 
pravasa and going to Mathura is long - distance pravasa. The 
estranged couple shows ten symptoms viz. - “anxiety, 
insomnia, tension, paleness, delirium, madness, illness, 
fainting, death (almost dead). An example of each state is given 
in Srhgarabheda in Ujjwala Nilamani. 


We have already learnt that Rasa exists in separation. In the 
love of Brajavasis, one finds a lot of constant separation. It is 
estrangement that makes their love so supreme and great. It is 
only the Brajavasis who can relish the supreme importance and 
deliciousness of love arising out of estrangement from Krsya. 
Although all devotees show the signs of separation due to the 
inability to obtain the Supreme Being, we do not feel the same 
pangs of separation as the Brajavasis, due to lack of intense 
love. Hence one cannot attain the same supreme joy as the 
Brajavüsis either. 


Amongst the Brajavasis the supremely love - filled consorts in 
Madhura Rasa show even greater viraha. Whether in union, or in 
separation, there is no end to their viraha. Even when they are 
united with Krsna, due to the obstacles of Parakrya - Rasa, their 
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constantly relish viraha - Rasa. Remembering their love, some 
emotional poet has sung - 
“you have sounded great pains in my heart”. 


This pain is most relishing, sweet and filled with Rasa. The 
ancient rsis say - 


“sangama viraha vikalpe varamiha viraho na sangamastasyah, sange 
saiva tathaika tribhuvana mapi tanmayam virale" . 


Meaning - "of union and separation, it is separation that is 
superior, since during union, one gets the dear one alone, while 
in separation the entire universe gets filled with the dear one, 
that is, one sees the sweetheart everywhere". 


An emotional poet has sung the feelings of a sweetheart - 
" If you love me, dear friend, 
remain far, let me not see you. 


It feels nice from far, since then 
' the world is lit up with your smiles; 


Your restless eyes are filled with nectar. 


Please love me from afar , 
Even the moon is not sweet when near. 
Love is not luxury at all times, friend, 
for, distant love has a silver lining" 


In union, although there is more involvement of the sense of 
sight etc, there is not much involvement of the mind. In 
separation, although there is no deep involvement of eyes etc., 
there is deep involvement of the heart, and because of deep 


involvement of the heart, one can relish Krsna, the embodiment 
of Rasa, in innumerable special ways. f 
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viraha — Rasa called pravasa - 
(1) when Krsna had left for Mathura with Akrura and 
(2) Uddhava had arrived at Braja. 


Please refer to the conversation with Uddhgva, (Bhag.10.47) 
Bhramara Gita; which is the lamentation of Srimati Radharani, 
the crest - jewel of all the consorts of Krsna. It is the most 
supremely relishing part of rimad Bliigavatam. Rupa Gosvami 
has given a very touching description of pravasa viraha in his 
dramas, Lalit Madhava, Uddhava- sandeSa, and Hamsaditta. 
Appreciating readers will be able to greatly relish the pravasa 
Rasa in these books - if we try to do so here, our attempts will 
be futile. A loving picture of pravasa Rasa has been drawn by a 
mahajana - 


“New flowers have blossomed, 
woods have transformed into flower - beds, 
cuckoos are singing sweet songs. 
Cool mountain - breeze has arrived, 
but the lover has not returned to his homeland. 
The fragrant moonlight fires the body 
as do the humming bees in the garden. 
It is spring - time, my paramour is in a far away land, 
my fate is unfavorable, I know. 
I wish to see the face of Kysya unblinkingly, 
with eyes that are never satisfied. 
In these joyous moments what trouble I face, 
poor and hard - hearted as I am. 
Each day I wither just as a lotus in winter 
I know not what will happen. 
Says Vidyapati - “Shame on this life, Madhava is too heartless”. 


Here, Krsna, who has departed to Mathura is the subject. The 
love - sick Radha is the object of love. Along with Radlià and 


Krsna, the breeze, humming of bees, memories of moonlit 
nights are the excitant causes of love. Loud wailing, 


indifference to what people may say , are the activities. Tears, 
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horripilations and paleness are silent activities. Grief, humility, 
curiosity, madness, swooning etc. nourish the passion in the 
mood of sweetness and culminate to form pravaisa - Rasa in the 
mellow of separation. 


Mahaprabhu was the very embodiment of the Rasa of 
separation, He attained various conditions of blizva while 
relishing this pravasa Rasa in the Gambhira pastimes. During the 
last twelve years the Lord constantly experienced the 
exhilaration of viraha from Krsna. The Lord expressed the 
reactions of Radharayi on seeing Uddhava, all day and night. 
He was always in a state of madness arising due to viraha. He 
was always in delusion and spoke in delirium. Blood oozed out 
of the pores of His skin, His teeth shook, and in one moment 
His body became thin while in the next moment it swelled. In 
Gambliira, He did not sleep a wink. He rubbed his head and 
face on the walls and injured himself. The Lord went out 
through three locked doors. Sometimes He fell near the main 
gate and sometimes into the sea. He mistook the Cataka hill as 
the Govardhan Mountain and ran crying towards it. Whenever 
He saw a garden, He would mistake it for Vrndaban. He would 
go, sing and dance there and eventually faint. 


“ What can I do, where can I get the son of the King of Braja? 
Where is the flute-player , the Lord of my life? In whom shall I 
confide my grief? My heart breaks in the absence of Krsna.” In 
this way he lamented overwhelmingly. ^ - [CC. Madhya. 274 
ch] 1 


The Rasa of union or copulation is the other facet of srngara. Its 
characteristics are described in Ujvala — Nilamani as follows- 


d darSanalinganadinamanukulayannise vaya, sunorullasamarohan 
bhavah sambhoga iryate" . 


Meaning - “When the lover and beloved see each other, 
embrace, speak and touch, they give joy to each other. This 
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mood of exultation is called "sambhoga'. Sambhoga is of two 
S - 
(1) primary 
(2) secondary 


Primary sambhoga can be further classified into four. They are 
as follows - 

(ay short after purvaraga 

(b) ‘narrow’ after miana 

(c) "fulfilled" after long-distance pravasa 


Meeting in dreams is called "secondary sambhoga’, The dreams 
of Brajasundaris are not caused by the modes of passion, but 
rather by the beauty of luxurious love. The characteristics of 
sambhoga - Rasa are as follows - seeing, speaking, touching, 
obstructing the way, Rasa - dance, the sports of Vrngaban, 
water-sports in Yamuria, enjoyment in the boat, tax-paying 
pastime, drinking nectar, false sleep, playing dice, kissing, 
embracing, drinking the nectar of each other's lips, intercourse 
etc. Please refer the examples of each characteristic in the 
description of sambhoga - Rasa in Srngarabheda of Ujoala- 
Nilamani. 


A poem of dalliance goes like this - 
“Both were submerged in Rasa, 
being struck by the five arrows of cupid, 
they indulged in the sports of love. 


On gaining consciousness 
they discovered themselves 
in each other's arms. 


On kissing they again lost consciousness. 


Filled with extreme exultation and perspiration, 
they gazed unblinkingly, 
tears flowing constantly. 
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Shivering, they spoke 
with emotion-choked voice. 
What exultation they felt 

on touching each other! 


They were thrilled in each other's company . 


Who can express 
the waves of love felt by them? 


Daily they indulged in such dalliance. 
When will poet Radha Mohan Das behold such scene?” 


In this poem all the ingredients of sambhoga-rasa are present. 
Krsna is the subject of love, Radharani is the object of love, 
seeing and touching one another - (what exultation on 
touching each other ! ) are the excitant causes. 


Glancing, soft and sweet smiles are the activities. Tears, 
shivering, rapture, choked voice are silent activities. Joy, pride, 
delight, bashfulness are the passing moods. Together they 
nourish the permanent mood of Madhura - rati, thereby making 
it the most relishing Rasa called sambhoga Srngara — Rasa. 


According to Rupa Gosvami, the joy of pastimes is higher than 
intercourse. Jiva Gosvami has also written in Pritisandarbha - 


"vidagdhanüntu yatha vanitanuragasvadane vancha na tatha 
tatsparsadavapt” . 


Meaning -" The connoisseurs of Rasa wish to relish the moods 
of their beloved more than kissing, embracing etc.” 


Ripa Gosvami has called the union after long - distance 
pravasa as prosperous. While describing it, he has not 
mentioned kissing, embracing etc. In prosperous sambhoga Rasa 
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the beloved speaks as follows - 


Dear friend, how do I express the joy I felt? 
All the time Madhava was in my temple. 
What sorrow that sinful one inflicted on me, 
That much joy did I get on beholding Hari. 


Even if I am given a basket of priceless gems, 
I shall not send my beloved to far away land. 
Sweetheart is my blanket in winter, 
And a soft cotton - pillow, 

He is my umbrella in monsoon, 
And a boat in the ocean. 


Poet Vidyapati says - "Listen my good damsel, 
good people have never to suffer long". 


In this poem , " I became equally happy on beholding Hari” 
draws the picture of Radha-Madhava looking at each other 
unblinkingly. 


RASA OF LONE See 


RASA OF LOVE AND SRNGÁRA 


/ 
Sripada Kargapüra has shown a little difference in the Rasa of 
love (prema) and $rrgara - Rasa, (Rasa of love - making). 


“premarase sarveRasa antarbhavanti wc xe e ATOE Rasasca blizvasca 
taranga iva varidhau"- (Alankara Kaustubha 5.12) 


Meaning - “In prema-Rasa, all Rasas are existent. Just as the 
waves of the sea are part of the sea, all the Rasas are included in 
prema - Rasa”. According to him, Srngara Rasa is a part of prema 
Rasa. In this context, he has also mentioned a difference of 
opinion. Viz. - 

“pesancinmate ST — krsuayoh ímgüra eva Rasah, 
tanmațepyejadudaharanan nasangatam Spngarongi premangam 
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angasyapt kvaCidudriktata". -(AlankaraKaustubha 5.12) 


Meaning - "According to some, whenever we speak of Rasa in 
the context of Radlia and Krsna, it refers to érngüra Rasa only. 
This opinion states that prema — Rasa is a part of srngara - Rasa." 


Even if we accept this opinion, our statement still remains 
justified, since in rare cases, the part becomes more important 
than the whole. Then there are some that do not like this part 
and whole business in prema and Srngara. The love of the Gopis 
is totally devoid of the desire of sense gratification and is filled 
with the sole desire of giving pleasure to Krsna. Hence prema 
and §mgara have attained oneness. Here the two are 
inseparable. We are not aware whether Rupa Gosvami and Jiva 
Gosvami have clearly described $rpgara - Rasa and prema - 
as part and whole. In hearing and glorifying sambhoga - 
also, the interested devotees will please relish the Rasa of re 
as mentioned earlier. 


We have spoken briefly about the splendor of the srngara - Rasa 
of the Gopis. So far we have spoken of nearly all the moods of 
the beloved. In Srimad Bhagavatam one finds a lot of description 
of the moods of the beloved. Although in Braja there are 
innumerable beloved filled with Madhura — Rasa , Srimati 
Radharüni is the crest jewel of all the beloved. 


SRI RADHA TATVA OR REALITY OF SRI RADHA 





Sri Sukamuni has glorified the greatness of Radharani's love 
amongst all the damsels of Braja in the verse “anaya aradhito 
nunam etc. (Bhag 10.3028). Some people are reluctant to 
accept the greatness of Radhi's love, since Her name is not 
mentioned in Srimad Bliagavafam. $n Sukadeo Gosvami has not 
mentioned the name of any Gopt. In his purport to verses such 


as "ityunmafta vico gopyah” etc (Bhag 10.30.14), Srila Visoariitha 
has said- 


C 
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— 


“no nah katha vada sadhsviti tannisiddho'pyananda nighna tha ta 
yadavocamend, rianiani tu pratlzyitasmi tadatra riasamittham 
munirmanasi samprati ni&&kaya" . 


Meaning - “When Sukadev was about to describe the 
mysterious pastimes of the Gopis in the assembly of Emperor 
Parik5it, the Gopis inspired him not to reveal their names in the 
assembly. On receiving the prohibitory order of the Gopis, 
ukadev was emerged in the ocean of bliss and in spite of 
describing their pastimes very nicely he has not mentioned 
their names. In not doing so, he has merely executed their 


command”. 


Sariatana Gosvami has stated in his explanation to the verse 
“qnayaradhito nunam” that, benumbed by bliss, Sukadev has 
revealed the name of Radliarüni covertly. In his explanation he 
expresses his opinion thus - “jati a yatiti radheti nam - karandilcá 
daráitam". Anyway, whether Sukadev mentions the name of 
Radlar or not, there is no doubt that in the description of 
Rüsalili, amidst innumerable Gopis, he has waved the victory - 
banner of the supreme love of one certain principal Gopi. That 
principal Gopi is none other than ri Radi, the crest-jewel of all 
the consorts of Krsna. Many srutis, puranas and tantras extol the 
greatness of Rüdliarari. 


"Tasyagya prakrti Radhika nitya nirguya yasyamse LakSmidurgadika 
Saktayah’. - (Gopalatapanisruti) 


Meaning - " Sri Rüdli is the original potency of the Supreme 
Being. She is eternal. Lakémi, Durga etc. are only Her parts. Just 
as in spite of being the supreme reality, Krsya is the cause of all 
causes, similarly, although Sri Radha is the supreme potency, 
She is the supreme cause of all other potencies.” 


“Rukmint doaravatyantu radha orndavane vane"- (matsya purana) 
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Dvaraka, Radhir is the chief consort in Vrndaban." 
Padmapurana says - 


“yatha priya Radlia visnostasyah kundam priuam tatha sarvagopisy 
sevaika visnoratyanta vallabha" . 3 
Meaning - "As Radhitis dear to Krsna , the lake in which She 
bathes is also equally dear to Him". 


Amongst all the Gopis, Radha is the dearest to Krsna. 


“ya madhavo devo niadhavenaiva radhika janesvavibhrajante" - 


(Rkparisista). 


Meaning - “ Ragha with Madhava and Madhava with Radha are 
eternally and inseparably existent amongst the populace.” 


Narada pañiéarmra and Gautamiya tantra have repeatedly 


described Sri Radha as the supreme potency in the following 
words- 


“Laksmi sarasvati durga savitri radhik para", "Devi para prokfa- 
éaturvarga pRasavini", "rasika rasikananda svayam rasesvari para", 
“Devi krsnamayi prokta radhika paradevata / sarvalaksmimayi 
sarvakantih sammohini para” etc. “parante sresthavücaka". 


Please note that the word ‘ para’ exists in all these verses . ‘para’ 
means ‘supreme’. In this way, there are plenty of evidences of 
$n Radha being the Supreme amongst all other potencies. 


PA te ppt 
In Sri Caitanya Caritamrta it has been described thus - 


“ The consorts of Lord Krsna are of three types - the Laksmis (in 
Vaikuntha) , the queens ( in Dwaraka ) and the Braja-beauties . 
Amongst these, the damsels of Braja are superior. Sri Radhiki is 
the source of all the consorts. The LakSmis are her vaibhava-vilasa 
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while the queens are her vaibhava-prakasa. The damsels of Braja 
are Her expansions. They all have different forms and nature in 
order to give pleasure to Krsna. The exultation of Rasa is not 
possible without many damsels. Hence there are many forms 
to make the pastimes more attractive. Moreover , they have 
different types of blizoas and Rasas for the pleasure of Krsna. 
They make the pastimes such as Rasa-lil@ more relishing to 
Krsna. Radlitráni enchants Govinda (Krsna) and causes pleasure 
to Govinda. She is Govinda's life and soul. She is the chief of all 


consorts.” "T 
-(C.C Adi-lila, 4^ chapter) 


Sri Radlia is the crest - jewel of all the consorts of Krsna. It can 
also be told that Sri Radha is the be-all and end-all of Krsna’s 
pastimes. Raghunatha Das Gosvami has written in his 
Visakhanandad stotra - 


“krsnamanjula tapinche  vilasat — svarnayuthika, govinda 
navyopathode sthiravidyullatzdbhuta, grigme govinda - sarvange 
chndra — candana — Candrika, Site ssygmasublangesu pitapatta — lasat 
pati, madhau Krsna tarultase madhusrirmadhurakrtih, mdju- 
mallararagastih praorsi Syamaharsini, rtau saradi Rasaika - 
rasikendramiha sphutam / varitum hanta Rasasriviharanti sakhisrita 
hemante smargyuddharthamatantam rajanandanam, paurusena 


parájetum jayasrirmurtidharint ". 


Meaning - “Sri Radhürani is the golden creeper embracing the 
Krsna — Tamala tree. In the blazing heat of summer, She is the 
sandalwood - paste, camphor and cool moonlight on the body 
of Syam. In winter, She is the golden - yellow warm clothing on 
His auspicious body. In spring Sri Rüdli is the sweetly scented 
vernal beauty bringing exultation to the Kysya tree. In monsoon 
rj Radha is the manjumallar musical notes playing in the 
showers of Krsna. In the autumn, She is the embodiment of the 
beauty of Rasa, lending joy to the diadem of the kings of 





of Braja ( Krsna) desiring a duel in the art of love - making”. 


“He resembles a newly - formed cloud, 
She - a static lightning. 


He glows like on emerald, 
She - like golden arrows. 


He is the king of heady honey - bees, 
She - a newly bloomed lotus. 


He is like a young Tamala tree, 
She - a golden creeper. 


He is moon - faced, She gazes 
like a tempted cakora." 
- (Padakalpataru) 


Just as Lord Krsna is the form of unparalleled sweetness, Si 
Radha is also the supreme essence of love. 


“Mahabhiava or supreme ecstasy is the highest essence of love. 
The embodiment of that mahabhitoa is Sri Radha . She is the 
embodiment of love, She is ever-flowing with love; She is 
famous as the greatest of all beloved of Krsna” 

- (CC. Madhya 8* ch] 


( N.B. - Please refer to the detailed description of the form of Sri 

Radha’s love in “premambhoja marandakhya stava” of Raghunatha 

Das Gosvami and 8^ chapter of Madhyalila, Caitanya 
itamrta by Krsnadasa Kaviraja Gosvami.) 


Immersed in the nectar of supreme ecstasy of Sri Radha , Sri 
Krsna Caitanya Mahaprabhu. has expressed unique Divine 
madness in the great pastimes of Gambhira and has declared the 
supreme greatness of the love of $ri Radha to his confidential 
devotees. Sri Kaviraj Gosvamii, the expert artist of prema Rasa has 
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unraveled the brilliant greatness of the love of Sri Radhi for the 
loving devotees by perfectly drawing the image of that 
supremely sweet and ecstatic pastime in the Antya Lila of 
Caitanya Caritamrta. Hence the mahajana has sung - 


"Yt Gour had not been , how would I have lived? 
How would the world know of Radha’s glories and Radha’s 
love? 
How would we enter the sweet pastimes 
in the sweet gardens of Vrndaban? 
Who else could have expressed the feelings of the damsels of 
Braja?” 


PRACTISE OF DEVOTIONAL SERVICE IN THE MANJARI 
BHAVA 


Practise of devotional service in the “MANJARI BHAVA', that 
is, in the mode of single - minded servitude to Sri Radha , the 
chief consort of Krsya, is the special hitherto unoffered, 
generous contribution of Sri Maliaprabhu in this dark age of 
Kali. We have said that in Srimad Bhagavatam there is large 
description of the moods of the beloved. This does not mean 
that there is no description of the love of a female friend (sakhi 
- Prem) at all In the purport to verses such as “apyena 
patnyupagatah “ (Bhag. 10.30.11), Jioa Gosvamit has written - 


“atra khandasya vakyasya nikhilapadanamapyanumodana vyanjaka 
evartha pratipadyate / tatah | sakhyamevasam 
tanmithunamanulakshyate taddarsanotkantha ca tatra vakyarthah" . 


Meaning - “All the words of this verse are suggestive of 
approval We should understand that Sri Radha 's friends are 
anxious to see both Radha and Krsna. Hence they are inquiring 
about them from the does”. 


Kümarüpà Bhakti is of two types - 
(1) sambhogecChamayi 
Q) tadbhavecthatmika. 


ee eee 
129 





"Kelitatparyavatyeva sambhogecchamayi bliavet , tadbliavecéhatmika 
tasam bliavamüdhurya kamita’ . 
- [B.R.S. 1.2.299] 


Meaning - ”“Sambhogecchamayi is the mood of a beloved while 
tadbhavecchatmika is the mood of a sakhi.” 


Sakhi is of five types, manjari being one of them. They are 
always ready to serve . Service is their soul. 


THE PRESENCE OF MANJARIS IN RASA-LILA 


Whether the mañjaris were present during raslila cannot be 
confirmed. There is a mention of ‘attendants’ in the description 
of Rasa by the poet Karnapur in his book Ananda Vrndüban 
Campu, Rupa Gosvümi has written in the 424 hymn in Sri 
Utkallika Vallari - 


“Rasarambhe vilasati ^ parityajya gostambujaksivrndam 
orndavanabhuvi rahah kesavopaniya / tuam svadhina priyatamapada 
prapanenarcitangim dire drstoa — hdi kimatiradarpayisyami 
darpam". 


Meaning - “Dear Srimati Radhika! When the Rasa sport starts 
in Vrndaban, deserting all other damsels of Vraja, Krsna will 
take You to a secluded place and being submissive to You, He 
will decorate Your hair with various flowers. Beholding this 
scene from far, when will my heart overflow with 
transcendental bliss?” This is suggestive of the presence of 
manjaris during Rasalila. 


The ones whose sole purpose of living is to relish the nectar of 
union of Radha- Govinda - they who forget themselves in the 
joy of bringing about the union of Radha and Krsna - those 
friends of Sri Radha are classified as ~samasneha’ (equal in 
affection) and “asamasneha’ (not equal in affection). 


Samasneha - Those who have equal affection for both Radha 
d 
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and Krsna viz., Lalitā, and Visakha, are called ‘samasneha’. 


Asamasneha - They are those friends who have unequal love 
for Radha and Krsna. They are further classified into two types - 
(1) those who have greater affection for Krsna 
(Krsnasnehadhika) and 
(2) those who have greater affection for Radha 
(Radhasneliadhika). 


Dhanistha etc. have greater affection for Krsna. Hence one does 
not execute devotional service under their allegiance. Sakhis 
such as Rüpamarijari who possess more affection for Radha are 
designated as “maijaris”. Rupa Gosvami has named their 
permanent mood as “yiavollasa rati" (passion filled with the 
mood of exultation). 


THE PERMANENT MOOD OF MANJARIS - BHAVOLLASA 
RATI 


“sancari sjat samana va krsnaratyah suhydratih / adhika 
pusyamana cedbliavollasa itiryate" . - (U.N) 


Meaning - “Devotees having similar desires naturally have 
friendly feelings towards each other". 


Hence the rati that Sakis such as Lalita possess towards Radha 
is called ‘friendly’ rati. If this friendliness to Radha is equal to or 
little less than the passion towards Krsna, it will be called a 
‘passing’ rati, meaning that this friendliness will only be like 
waves in the ocean of the permanent passion towards Krsna. 
But if the friendliness towards Radha.is greater than the passion 
for Krsna, then it will gain supreme specialty in Madhura Rasa 
and be designated as "blizcollasa rai (state of exultation) and 
this is the permanent state of the manjaris who have greater 
affection for Radha and their passion for Krsna is secondary. 


In relishing the nectar of joyful service to Radha - Govinda, their 
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position is the highest. Although they belong to the class of 
Sakhis, they are superior to the Sakhis due to their single - 
minded service. They are also considered superior to the Sakhis 
because unlike the Sakhis, who sometimes on being approached 
by Radha, accept a physical relation with Krsna, the manjaris 
never ever desire the joy of physical proximity to Krsna, even in 
their dreams, their mental state being ever so pure. Even if 
Krsna requests them or their chieftain Radharani Herself may 
eagerly approach them, they do not relent. 


THE MANJARIS ARE SUPERIOR TO SAKHIS 


“Ananya éripadakamala ‘asyaika Rasadhirhareh — sangerangam 
svapansamayenapi — dadhati / balat krsne — kurpasakabhidi 
kimapyacarati kapyadasrurme veti pralapati mamütma Ca usati" 
- (Vrndavan mahimamrta - 16.74) 


Meaning - “Those who serve the lotus - feet of Radha - Krsna 
single - mindedly, do not accept dalliance with Krsna even in 
dreams, they tearfully lament and refuse if Krsna tears their 
bodice etc. while my life and soul ri Radha laughingly looks 
on". 


From this laughter, it is understood that Radha approves of 
such behavior of Krsna. Actually Radha-Krsna show such 
attitude to test the feelings and loyalty of the majijaris. Krsna 
never desires physical relation with mañjaris. Sri ViSvanatha 
has stated the reason for this in his Anandacandrika purport to 
the 9th verse of nayaka sahaya bheda of Ujval Nilamani - 


“atra sakhibhavam samiasrita ifi yadyapi sakhyo hi sva sva 
yathesvarinam $ridinameva Srikrsnanga sanga sukhena sukhinyah na 
tu svesam tadapi tah samanyato dvidha bhavanti prema-saundarya 
vaidagdhya dinam adhikyena $rikrsnasyati labhaniyagatryah tegam 
nyuna toena tasyan ati lobhüniyagatryasca / tatra purva Srikrsna 
sukhanurodhat tata eva sva yuthesvarinam apy agraliadhikacca 


RASADARSAN 


EE... 


kadaGit srikrsna angasangosprhavatyopt bhavanti, tasca lalitadyah 
parama prestasakhyadayah / uttarast: taddvayațāvat kadapi 
krsnangasangosprhavatyo na bhavanti / tasca kasturya daya 
nityasakhyayl 1. 


Meaning - "Although the Sakhis are joyful when their group 
leader Radha enjoys bodily pleasure with Krgva, they are 
classified into two types - firstly, the physical companions who 
are very much tempting to Krsya due to excess love, beauty 
and wit. When their group - leader Rüdlia eagerly approaches 
them to give pleasure to Krsna, sometime they do tend to 
partake of such pleasure, e.g. sakhiis such as Lalita. Secondly, 
those Sakhis who are not physical companions or very much 
tempting to Krsna due to slight lack in love, beauty etc. 
Although Krsna and their own group - leader Radharani 
approach them with great eagerness, they do not relent to the 
joy of having physical relationship with Krsna. They are the 
maiijaris such as Kasturi etc.” 


Here a fine point worthy of attention is that, the Gosvamis such 
as Sri Rupamditjari have thus described the physical beauty of 
the servants of Radha - “The splendor of their lotus - feet defeat 
even the dazzling brilliance of lightning”. Yet Sri Visvanatha 
has mentioned that the manjaris lack in physical beauty as 
compared to the Sakhis. The inner meaning, we feel is that 
Krsna is tempted to accept the service of love from the devotees 
according to the type and extent of their love. This is the self - 
evident characteristic of love, the propensity of Krsua's original 
potency. On eagerly being approached by Radha, the Sakhis 
such as Lalita feel a longing to associate physically with Krsna. 
Hence Krsia too is tempted to accept their bodily service. But, 
due to some inexpressible purity of the heart, the manjaris 
never desire the physical proximity of Krsna even in their 
dreams. This is the secret behind the expression “not-so- 
tempting”. This is the deficiency of their physical beauty. In 
reality, they do not lack physical beauty. 
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4 
Maybe this is why Visvanath Cakravartipad has added the word 
‘love’ before beauty and wit. Factually, they are not deficient in 
love. That is why they are able to obtain some such things that 
are beyond the reach of even Sakhis such as Lalita, viz. - 


THE MANJARIS POSSESS THE EXTRAORDINARY 
FORTUNE TO SERVE 


“tambula arpana i padamardan Payodanabhisaragibhir 
vrndaranyamahesvarint priyataya astosayanti priyah / prana 
presthasakhikuladapi kilasankocita bhumikah kelibhimisu 
rupamanjarimukliastadasikah samsraye “ 

- (Vrajavilasa stava - 38) 


Meaning - “I seek refuge of those maid - servants of $n Radhą, 
headed by Sri Rupa Manjari, who constantly satisfy Sri 
Vrnii@vaneSwart (Radha ) by offering betel - leaf, massaging the 
feet , offering water and arranging meetings of the two lovers, 
those who have obtained unrestrained rights to frequent the 
place of love - sports of Radha - Krsna”. 


Practising devotional service in their allegiance is the teaching 
of Mahaprabhu and His followers such as Rupa and Sanatana 
Gosvami. Raghuriatha Das Gosvami has prayed - 


"padabjayostava bina varüdasyameva nanyat kadapi samaye kildevi 
yace / sakhyaya te mama namostu namostu nityam dasyaya te mama 
rasostu rasostu satyam”, 


-(Vilápa kusuminjali - 16) 


Meaning - “ O Goddess ! I seek nothing other than the mercy 
of Your Jotus - feet. I pay obeisance to Your friendship. But I 
yearn for the position of Your servant", 


This servitude to Radha is the special mercy of Sri Goursundar. 

Sanatan Gosvami has called it the most extraordinary and 

supremely great task to be accomplished. In the realm of love 
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there is no higher obtainable thing than this for the conditioned 
soul. Sri Narottama Das Thakura has prayed - 


“Radha - Krsna is my life and soul. I have no refuge other than 
them in life or death. Amidst the Kadamba trees, on the banks of 
Kilindi, 1 will seat the two of them on a gem - studded altar. I 
shall apply fragrant sandalwood on the dark and fair forms. 
When shall 1 fan them, my gaze being transfixed on their 
moon-faces? I shall garland them with Malafi flowers and offer 


their lips betel - leaves containing camphor". 
Then again — 


“Surrounded by Sakhis, signaled by Radhika, holding a comb, I 
shall spread Her hair and comb Her curly locks, styling them in 
beautiful chignon. I shall apply musk and candan all over Her 
body, and adorn Her with attractive necklace; I shall draw 
tilaka with candan and kumkum, and behold Her nectarine face. 
I shall carefully drape Her with blue silk, and bedeck Her feet 
with bejeweled anklets; I shall wash Her rosy feet with water 
and wipe them with my tresses. Arranging a bed of lotus - 
petals I shall put them to sleep; fanning softly with a fly - 
brush on their love - worn bodies”. 


E SECRET OF DEVOTIONAL PRACTISE OF THE 


THE SECRET OF DEVO Eee 


GAUDIYA VAISNAVAS 


In Gaudiya Vaisnavism, when one takes refuge of the feet of a 
sadguru, the faithful devotee is introduced to his manjari- self 
who is a maid of Sri Radha. Thereafter, along with hearing and 
chanting, he has to constantly meditate on his true self and be 
absorbed in rendering devotional service mentally, throughout 
the day according to the instructions of the Gosvamis. Like this, 
hearing, chanting and following the principles of good conduct 
in this external material body while meditating on devotional 


service rendered to Radha - Krsna in the spiritual form should 
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go on simultaneously. 


"Devotional practise is of two types - external and internal. 
One should hear and chant in the external material body, while 
one should serve Radha-Krsya in Vraja, all day and night by 
meditating on one's spiritual body" 


(CC) 


Then there is one more secret. The devotee is introduced to his 
identity of a young boy in service to Sr Maliaprabhu in His 
pastimes at Nabadwip. The same devotee renders devotional 
service simultaneously in both the pastimes (Nabadwip and 
Vrndzvan). He thus obtains the great fortune of relishing 
perfect sweetness in the realm of love. He meditates on the 
service rendered to Maliaprabhu. When Mahaprabhu, absorbed 
in the hymns sung by Svariipa Gosvami becomes engrossed in 
relishing the nectar of Vrndavan in the mood of Radharani, and 
His associates are also engrossed in relishing the nectar of Vraja 
according to their own moods, then the devotee too gets 
absorbed in rendering devotional service to Govinda in Vraja 
in his original form of a Mañjari. In this way, devotional 
practise continues in two spiritual forms. Due to very deep 
meditation the devotee gives up paying profound attention to 
his material body and gradually becomes absorbed in his twin 
spiritual forms. On attaining success in devotional practise, the 
devotee is awarded the crowning glory by offering him the 
right to render twin devotional service in both the pastimes in 
his spiritual forms as meditated by him, at the time of his 
death. Narottama dasa Thakur has said - “Here I shall get 
Gouracandra and there -Radlia-Krsna”. In devotional practise, 
this is the highest point of spiritual psychology and it is the 
highest mellow in the soul of a devotee. This is the maximum 
extent to which the marginal potency of the Lord (Jiva - Shakti) 
can progress in the realm of spiritualism. "sz kastha sa 
paragatih”. Meaning -“It is the zenith of spiritual state". 


SS 
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To practise devotion in the mood of a manjari is the very deep 
secret of Gaudiya Vaisnavism. To worship in the mode of a Gopi 
has been mentioned in ancient puranas, tantras and many wise 
saints have described it in texts that belong to the pre-Caifanya 
period. Sathakopacarya has mentioned worshiping in the 
mood of a Gopi in Patala Khanda of Padma purapa, 
Rudrayamal Tantra and Sahasragiti. AGirya Nimbark Svami has 
spoken of Radha - worship. We find worshiping in the mood of 
sakhi in the descriptions of great saint poets such as Jaydev, 
Candidus, Vidyapati etc. But from the above-mentioned texts we 
do not get a clear idea of the characteristics of the manjaris or 
the maids who possess more affection for Sri Radha. There is no 
very definite layout about devotional practise in the mood of a 
mdfjari in these texts. This is, the novel discovery of the 
followers of the lotus -feet of Sri Caitanya, such as Sri Rupa 
and Sariatana. Srila Rupa Gosvámi has endlessly and specially 
described the Madhura - Rasa of the Braja - beauties who are 
the highest resort of splendent Rasa in Ujvala - Nilamani 
wherein he has described those incidents that are beyond the 
scope of BhaktiRasamrta sindhu. Here he has given clear 
indication of the characteristics of the Maijaris as well as 
devotional practise in the mood of mañjari. The Gosvamis such 
as Rupa and Sanatana are the eternal manjaris of Braja - “Twin 
splendent bodies". They have descended in the age of Kali as 
associates of Goursundar, the united form of Radha - Krsna and 
have unraveled the secret of devotional practise in the mood of 
manjari in their texts for the welfare of mankind. Stavamala by 


Rupa Gosvami, Stavavali by Raghurátha Das Gosvami, 


The practising devotee who wishes to relish Rasa and is 
yearning to obtain the 
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process - 


(1) vipralambha Rasa (the Rasa of separation) - at the end 
of mid - day pastime at Radha-kunda - 


"hrdaya - dayitalila - snigdhadugdhaih prapurna 
tanu - kanakagliati sā — Subhruvosyah — sakhinam — / 
nayanamudamtanit sasu vairasyamupía viraha - visa - 
vivarna netra - santaptaye'bhut// 

- (Govinda Lilamrta 
18.94) 


Meaning - “Sri Radha 's body resembles a golden urn filled 
with the cool milk of the pastimes of the darling of Her heart 
(Krsna). Thus She brings joy to the fine - browed sakhi - 
mañjaris. But now She becomes the cause of their grief by 
becoming pale and sorrowful stung by the poison of 
separation." 


Here the subject is Radha who is grief stricken due to separation 
from Krsna, the object of love are the maítjaris, the paleness of 
Radha due to separation and sorrowful looks are excitant 
causes. Sighs etc. are the activities. Tears and paleness are silent 
activities, depression and humility are the passing moods. 
These moods together nourish the bhavollasa rati of the devotee 


who possesses greater affection for Radha, resulting in the Rasa 
of separation. 


Devotees practising in the mood of manjaris should equalize 
their moods with that of the sakhi — manjaris. Meaning, in one 
moment the devotee thinks in the mood of a mafijari that he is 
present in the place of the pastimes in the spiritual form which 
is worthy of serving Radha- Krsna and again he thinks that he 
is a devotee reading or hearing the pastime of separation. 
Thereafter relish occurs when he equalizes his feelings with 
those associates having similar moods. This means that the 
devotee feels the same pain of separation as Rupa Mafijari did. 
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(2) Example of Rasa of Union - ( intimate Union) - 


" ityukteasmita Candrikarcita - mukhiralirvilamghya 
vrajanya nidadhavurasyurumadatpanim yada madhavah / kandarpah 
sa hi kam na darpamatanodapadasirsam Saraiscakre jarjarmeva - 
tattanuyugam .. romodgam oyaja ^ — -(Srikrsna Bhavanamrta 9.25) 


Meaning - "Hearing these humorous and witty words of 
Madhava, the Sakhis were thrilled and filled with great bliss, 
their blooming lips resplendent with the moon of soft smiles. 
The King of Wit immediately crossed over to them and as soon 
as he placed his hand with fierce pride on the bosom of 
Radharani, Cupid covered the forms of the young lovers totally 
with arrows in the form of goose - flesh”. 


Here the subject is Radha-Krsna. The objects of love are the 
manjaris, the humor while collecting flowers, and Kysna 
touching Radharani are the excitant causes; Soft smiles, 
fluttering glances are the gestures; goose - flesh, shivering and 
perspiration are silent activities; joy and pride are passing 
moods. These moods together nourish the bhavollasa rati of the 
devotee who possesses greater affection for Radliarani, resulting 
in the Rasa of union. 


The practising devotee should once consider himself to be a 
sakhi maiijari, an associate of the pastime and next think of 
himself to be a reader of nectarine pastimes of Krea. The 
resultant of this equanimity is a oneness with the manjari 
having similar feelings and hence he is able to relish the Rasa of 
union. In this way the devotee practise in the mood of manjari 
is able to relish the four types of Rasa in separation such as 
purvaraga and four types of Rasa in union such as short, narrow 


etc. 


" tqadanubhavamayart Rasasaram svanubhavamayena rasenaikataya 
vibliaoya pivata" -(Pritisandarbha) 
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Meaning - “The devotee yearning for the mood of maijari 
should assume oneness with the relish of the eternally 
established mañjaris (e.g. Rüpa Manjari). Then their feelings 
will flow through the devotee thus enabling him to gain access 
to the Rasa”. 


L 
In his purport to Alankara Kaustubha, Viévatütha Cakravarti 
has written - 


“Atha Rasa saksatkare paripati yatha - adau Sravanakirtariadi 
bhajananam paunah punyat anandarupaya raterübirbliavali 
tadanantaram vibhiavagi samavadhan dasayam rateh saksatkarah / 
tadanantaram ratireva — Rasasvarüpa — bhavati / taduttaram 
punastaireva vibliavadi karayai Rasasvarüpa bhavati / taduttaram 
punastaireva vibliadadi karapai Rasasaksatkarah” . 


Meaning - “The method of gaining access to Rasa is - first, the 
appearance of extremely joyful passion due to repeatedly 
hearing the Divine literature that is filled with the moods akin 
to our own desire, and glorifying whatever we hear. This is 
followed by more splendid experience due to absorption in 
such thoughts. After this the passion transforms into Rasa. 
Then we again experience the moods of viblizva, anubliava, 
passing moods and silent activities, ultimately gaining access 
to Rasa or experiencing "Rasadarsan'." 


. 
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APPENDIX 


LIST OF ABBREVIATIONS USED 
A.K - Alamkara Kaustubha 
Bhag -Srimad Bliágavatam 
B.S -Bhakti Sandarbha 
BRS -BhaktiRasámrta Sindhu 
C.C -Caitanya Caritamrta 
P.S - Pifti Sandarbha 
U.N -Ujwala Nilamani 


APPENDIX! 
Some additional informations 


Three potencies of the Lord : 
(1) Spiritual potency 
(2) Marginal potency 
(8) Material potency 


Three types of suffering: 


e.g. mosquito, scorpion, man etc. 

(3) Adhyatmika - (a) Physical sufferings due to internal 
ad Problems e.g. acidity 

(b) Mental problems due to anger, lust etc. 
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GLOSSARY OF SANSKRIT TERMS 


Of Devotional Literature 


a 
A carya - A Master or preceptor 
Ahaituki - Causeless, withou any ulterior motive 
Ahlada - Delight 
Aisvarya - Opulence 
Akaitava Bhakti - Natural, inborn devotion. Devoid of any 
fruitive desire 
Alakta - Red colored lac dye used to decorate 
: one's feet 
Alambana - Dependent 
Alambana-vibliava - Essential cause 
Alaukika - Unearthly, out of the world, 
transcendental 
Anartha - Inauspicious quality eg. Anger, lust etc. 
Anubhaoa - Results of Rasa; activities expressed 
Due to Rasa relish 
Anubhava - The activities of the hero 
Asakti - Addiction 
A$raya -Refuge, shelter 
Bhagavan - The Supreme personality of Godhead 
Bhajan - Practise of devotional service 
Bhakti - Devotion 
Bhava - Idea, concept, thought, feeling, 
emotion, sentiment 
Brahman -The effulgence of Lord Krsna 
Brahniananga - The bliss of merging into Brahman 
Brahmo Samaj - A sect founded by Raja Ram Mohan 
iibris that worshiped the Brahman. 
Brajavasi - Denizens of Braja 
3 e 
Candan - Sandalwood 


a 


Dasya-rasa - The rasa of servitude 

Devi - Goddess 

Gopt - Cowherd maidens of Vindaban 

Guna - Material Mode 

Guru - Spiritual Master 

Hladi ni-Sakti - The pleasure potency of Krsna 
> 
[ 


Ista-deva - The Worshipable Deity 


` 


J 


Jiva - The living entity 
Jnana _ Transcendental knowledge 
k 
Kali - Age of quarrel and hypocrisy 
Kama - Lust 
Kanlánuga-Bhakfi — same as Raganuga Bhakfi 
Karma -Any material action that will incur a 
subsequent reaction 
Katha - (as in Krsya - Katha, Hari - katha etc.) 
discourses on the Supreme Personality 
Kumkum - Vermillion 
Cor) 
Madhura - Rasa - Sweet conjugal mellow, the erotic rasa 
Madhura - rati - Sweet passion 
Madhura - Sweet 


Mahabliaoa - Supreme ecstasy 


Mahaprabhu 


Mana 
Manini 
Mokéa 


Nirguna 
Nitya 


Pan 
Parabrahma 
Paraktya 
Paramatma 
Prema 
Prema-Bhakti 


af: 
Prema-vaicitta 


Priyanarma sakha 


Purva-raga 


- The master of all masters, the Supreme 
Master 

- To sulk 

- The sulking beloved 

-Liberation 


D 


- Devoid of material qualities 
- Eternal 


P 

- Betel Leaf 

- The Supreme Being 

- Relation out of wedlock 

- Super soul 

- Unadulterated love of God 

-Loving service to Krsna without any 
expectatoin of reward or return 

- Condition of extreme love wherein, 
inspite of being near, the lovers feel as 
if they are separated by distance 

- Most confidential friends of Krsna e.g. 
Subala, Madhumangala etc. 

-The ecstasy of lovers before their 
Meeting 


— 


n 


- Natural, spontaneus, unadulterated 
Love; it may be nilimz (bluish) as of 
dravali and raktima (reddish) as of 
Radha; again nilima is of two types : 
nili-raga (indigo bluish love) - without 
any outward expression and $yima- 
raga (greenish blue love) - delayed but 
more expressive and moistened with 
shyness and timidity; raktima-raga is 
also of two types : kusumbha-raktima- 
faga (reddish as kusumbha flower) - has 
a charming combination of several 


Raganuga Bhakti 


Ragatmika bhakta 
Rasa 


Sadhaka 
Sadharia 
Sudliaragi rati 
Saliaya 
Sahydaya 
Sakhi 

Sakhya - Rasa 
Saniadhi 


Samanjasa rati 
Samartha-rati 


Sambhoga 

Saiicari 

Sannyasa 
Santa-rasa 
Sarayiagati 
Sastras 
Sattoaguya 
Sattoika anubliava 


Siqqha-bhakta 
Sneha 


-— 
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ragas, and manjistha- raktima-raga 
(reddish as manjistha flower) - ever 
progressive love, radiant on its own 
- A form of devotional practise under the 
guidance of the Ragatmika bhaktas in 
one's marijari form i 
- Eternal associates of the Lord 
- The dance of Krsna and Gopis 
-Mellow, sentiment. 
- An aberration of rasa 
- One who relishes Rasa 
- Passion 


E: 


- Practising Devotee 

-Devotional practise 

- Ordinary passion felt for Krsna 

- Associates, helper 

- Appreciator 

- Girl friend 

- Sentiment of friendship 

- A level of meditation in which the 
external senses stop functioning 

- The passion felt by the Queens of 
Dvaraka 

- Passion that is independent of external 
support 

- Conjugation 

- Passing Moods 

- The renounced order of spiritual life 

-The subdued rasa 

- Self - Surrender 

— The revealed scriptures, the Vedic texts 

- Mode of goodness 

- Minor expressions of Rasa - relish eg. 
Tears & Shivering 

_Self-realized devotees 

- Affection 

- The energy of Godhead that maintains 
the cosmic manifestation 


A > 
T -The erotic rasa 
Syngara The 


Sruti -The Vedas 
Stliayi blitoa - The dominant mood in a particular 
Ý piece of literature 
Sundari - Beautiful Woman 
Svakiya bliava - Married state 
Tattva -Knowledge of the actual truth 
Tilaka - A symbol signifying Krsim's lotus — feet 
u 
Udbhasvara - External expressions of Rasa - relish eg. 


Singing, Dancing 
Uddipana-vibhava ^ -Excitant cause 


Ujjoala - Brilliant 
v 
Vaibhava-vilasa - Those forms of the Godhead that 
: resemble the original form, but possess 
slightly lesser power 


Vaibhava-vilasa-rupa -Those forms of Godhead that originate 
from the original form to facilitate some 


pastime 

Vaibhava-prakaga - Those forms of Godhead that are like 
the original form in all respects 

Vaisyava - Devotee of Lord Krsna 

Vatsalya-rasa - Parental love 

Vibhava - Cause of Rasa - relish e.g. the hero of ` 
the literary piece 

Vidhi - Bhakti - Devotional practise strictly according to 
scriptural injunctions 

Vipralambha - Separation 

Viraha - Pangs of separation 


Visaya - Subject 


ragadargan 
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© ABOUT THE BOOK 


The subject of "Rasa" (Divine Sentiments) was never presented so 
analytically and systematically as now !!! 


‘Rasa’ is what constitutes the pastimes of Lord Krishna with His 


Supreme Consort Sri Radha. So, this book is simply a MUST for all those 


© Want to delve deep into Lord Krishna's Divine Pastimes. 
O Long to know the secret ‘sadhana’ of Gaudiya Vaisnavism. 
O Want to know how to relish Divine Literature. 


O Are interested in philosophy. 


^ ABOUT THE COVER ^ 


The picture on the cover is that of Sri Rupa, who was a follower of 


Sn Caitanya Mahaprabhu. He was a topmost rasika devotee and the King 
of all poets. 


Here he is seen in a humble posture in conversation with Emperor Akbar. 
He was captured in this mood about 500 years ago by the Emperor's 
artist. On his mner right thigh we see ‘Baba Rupa’ scrawled in Persian. 
Since time had taken its toll on the picture, it required a brief 
retouch. The original is mostly carefully stored in Sri Radhakund. 


